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Capture the beauty

/ ! 551y
of the Old West - .-

with these favorites from
the Western Book Company.

Whether it’s paintings, photography, antiques
or posters you like, these fine books will satisfy
your appetite for Western artwork. A great
addition to every Western library, order several
books to give as gifts for your favorite Western

fans.

463-Frederic Remington, by
P. Hassrick ........ HC $8.50
468-50 Charles M. Russell
Paintings, by Louis Cha-
o0 1 e e SC $9.95

469-50 Great Paintings of
the Old West, by Patricia
Janis Broder ....... SC $9.95

470-50 Great Masterpieces
— Remington, by Louis
Chapin ......s.essees SC $9.95

477-73 Charles M. Russell
Paintings of the Old West,
by Louis Chapin
........................... HC $17.95

710-01d West Antiques and
Collectibles, Great Ameri-
can Publishing Company

............................. HC $22.95

714-Guidebook of Franklin
Mint Issues, by Chester L.
Krause .....cccecenee SC $13.95

724-Kovel’s Know Your
Antiques, by Ralph &
Terry Kovel ..... HC $13.95
725-Kovel’s Antique Price
List, by Ralph & Terry
Kovel .. SC $9.95
800-The Cowboy Catalog,

by Sandra Kaufman
............................ SC $10.95

804-Norman Rockwell
Favorites, by Norman
Rockwell ............. SC $9.95
807-100 Currier & Ives
Favorites, by A. Barag-
wanath ......c..... SC $17.95
808-50 Currier & Ives
Favorites, by A. Barag-
wanath ... SC $9.95
809-102 Favorite Audubon
Birds of America, R.
Peterson ........... HC $17.95
810-50 Audubon Birds of
America, R. Peterson
.............................. SC $9.95
813-100 Posters of Buffalo
Bill’s Wild West, J. Ren-
16 () o ARSI SR S e SC $8.95
815-The Log Cabin, A. & J.
Ellis Bealer ...... HC $10.95
822-0ld-time Sporting
Posters, Stackpole Books
.............................. SC $19.95
823-Child’s History of
Texas Coloring Book
.............................. SC $2.50
825-Texas Boots, by Sharon
Deland ......c.ccc.... SC $12.95

Western Book
Company

700 E. State St.

Iola, WI 54990
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Mail coupon with payment to:
WESTERN BOOK COMPANY

700 E. State St., Iola, WI 54990

To order your books, please print clearly the book number

and price of the books you desire on the lines below. Use extra
paper if you need it.
Please add 75¢ per Rook#
book for postage and
handling. Orders total-
ing $30.00 or more
shipped postpaid. Pay-
ments in U.S. funds
only!

Price

Sub total $
Plus postage 3

O MasterCard/Visa Total enclosed  $

Account#

Expiration date: Mo. Yr.

Signature

Name

Address

(Please give street address for UPS).

City

State Zip

Please allow 3-5 weeks for delivery. Orders shipped by UPS whenever possible.
Please give a street address. Prices are for U.S. shipping only. Please write for for-
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He’s more mountain lion than mustang.
With hellfire eyes. A mane like black

~ flame. And a back that’s never known
a rope or a rider.

The Indians call him Panquitch.
And the old chiefs say that when you
see him, the blood dances in your veins.

Zane Grey will lead you to Pan-
quitch in Wild Horse Mesa, the story

of Chane, one of a breed of wild-horse
wranglers who battles a merciless killer
in his desperate search for the King of
the Horses. Here, in all its grandeur, is
the lost art of riding down, roping and
taming the noble wild mustang of the
Old West,

If this is the kind of rousing adven-
ture you enjoy, let us send you — for just
$1 —Wild Horse Mesa plus three other
action-packed Zane Grey novels:

The Thundering Herd. Riding to the
rescue of a kidnapped girl, hide-hunter
Tom Doan is trapped between ram-
paging Comanches and miles of stam-
peding buffalo. Zane Grey describes
in vivid detail the methods used by
hide-hunters as well as virtually every
aspect of their lives; his realistic ac-
counts of the killing and skinning of the
buffalo have never been surpassed.

The Man of the Forest draws from
tragic accounts of how defenseless
Atrizona farmers and ranchers
were ravaged by thieving murderous
outlaws.
~ When the brave Raynor sisters
decide to fight back, aided by a
mysterious benefactor from the
mountains, a bloody range war
ensues.

8  The Light of Western Stars.

& Gene Steward, framed for the

murder of a total stranger, must

rely on the testimony of a beautiful,

frightened eyewitness to bring the

real killers to justice. Zane Grey

portrays the cowboy life of riding,

roping, branding, shooting. All

- with a richness of detail that
could only come with firsthand
experience. ‘ .

NG Vel i Free. Zane Grey aill iad you there.

These are handsome hard-cover
books, smartly bound in sunset red,
desert tan and cavalry blue, with tinted |
page tops and golden stamping. They're
the first of what could be a library of
Western classics you'll be proud to own.

And to introduce you to The Zane
Grey Library, we'll send you all four
books (regularly $33.80) for only $1.
We think you'll be impressed. And that
you'll want to own others in the series
as they become available.

They'll include: Wildfire, Arizona
Ames, The Vanishing American,
Fighting Caravans, Maverick Queen,
Thunder Mountain, and more. Each
written with the kind of hell-for-leather
realism that makes Zane Grey the
greatest Western writer of them all.

Accepting our first four books puts
you under no further obligation. As a
subscriber you get advance descriptions
of future volumes and may take only the
books you really want to own. You may
reject any volume before, or within 21
days after, you receive it. And you may
cancel your subscription at any time.

A value you can't beat !

ecause we print in large quantities
and sell directly to the public, we can
offer our subscribers these beautiful
matching volumes for only $8.45
each — at a time when almost any other
hardcover book costs about $15 and
many are $16-$18 or even more.

We think that when you receive your
first four books you'll be so impressed
that you'll look forward to receiving fu-
ture volumes. But no matter what you
decide, these four Western classics are
yours to keep for only $1.

Send no money; mail the coupon to
get your special introductory offer.

The Zane Grey Library, Roslyn,
NY 11576.

The Zane Grey Library

PuBLIBHED BY
WALTER J. BLACK, INC.

e i
SSTABLISHED 1993

The Zane Grey Library, Roslyn, New York 11576 Mr/Mrs/Ms o e T T
Please enroll me as a subscriber and send me  shipping, or return them within one week. Also Sl I paRn Sl
at once the special introductory offer below: reserve for me additional volumes in The Zane v Z03D7R
U Four deluxe Zane Grey classics for $1 plus Grey Library series, similar to my introduc- Cit

shipping. tory offer. For each volume I choose, I will pay o
I enclose no money now. I will either keep my ~ $8.45 for the deluxe edition, plus shipping. S S

books and pay the charge noted above, plus

ent in Canada.

February 1983

Note: Subscribers accepted in USA and Canada only: prices slightly differ-
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From The Editor

e

There’s at least three things we’re
celebrating in this issue of TRUE
WEST: The start of our 30th year; the
135th anniversary of the discovery of
gold in California and the development
of western art and music.

First things first. Our 30th anniver-
sary year begins with the February issue
because it goes on sale on Jan. 1. Joe
Austell Small and a few co-workers
launched TRUE WEST in Austin,
Texas, in 1953. While our big 30th anni-

* versary issue will be the August TRUE
WEST, and we’ll have some mighty fine
reading in that issue, we intend to pick
some great stories for each issue this
year.

The symbol of our 30th year, which
you will be seeing in this magazine fre-
quently over the next several months, is
shown to the right.

Most everyone knows that gold was
discovered in California in 1848, but
what may not be so well known is that
some of the structures associated with
that historic event are still standing.
That gave Sandy Clamage, a photogra-
pher in Burbank, California, the idea for
the two-page photo layout we have in
this issue called “They Found Gold in
California.”

We’ve devoted much of this issue to a
celebration of western art and music
and to get the festivities underway we
chose Joe Kelly’s tale about C. S. Fly,
the famous photographer of Tombstone,

. Arizona. Bill Kelly, no relation to Joe,
has an unusual contribution on the cos-
tumes of some lower Missouri River
Indian tribes. To go with his story, Bill
supplied three of his own drawings.

Anyone familiar with Custer is also
familiar with the name of John Carroll,
probably as prolific an author on Custer
as any living man. Toni A. Broadway
visited his home and tells us what the
long-time Custer author and collector
does with his time.

It just so happened that Carroll, on a
recent Custer collecting trip in England,
discovered an interesting western art
cache. He agreed to share some samples
from his find with us.

If you’re a collector of Indian baskets,
you may have heard of the Indian
woman known as “Wizard of the Wil-
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low.” Russell E. Ewing of Reno, Nevada,
gives us an account of Dat-So-La-Lee
along with some fascinating photos of
her and her baskets.

Although many are familiar with
Montana’s cowboy artist, Charles M.
Russell, others outside of Montana may
not have heard of Olaf C. Seltzer, the
cowboy artist who was Russell’s com-
temporary. Both, in fact, lived in Great
Falls. Helen Clark, of Butte, draws a
colorful portrait of Seltzer, still a much-
loved artist in Montana.

W. Stockton Twogood, a gadfly in art
circles in -Calgary, Alberta, has written
numerous art columns for several Cana-
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dian newspapers and is public relations
director of the Nickle Arts Museum at
the University of Calgary. He traces the
development of art in Canada and notes
that western art has flourished there
just as it has in the United States for the
past 150 years.

I have a friend in Spokane, Washing-
ton, a perfectly respectable middle-aged
grandmother who insists on dragging

me to every cowboy hangout and honky-

Colt

was captured by Indians akti the Battle of the Rosebud aa;nd used in

tonk in every town that we visit. She’s a
hotel executive so she claims she’s sup-
posed to know about nightlife in other
cities, but she never wants to see any-
thing but cowboy bars.

Her judgment of a cowboy band is
simple and to the point: If they can play
“San Antonio Rose” — and if they hap-
pen to play it while she’s there without
her having to request it — they elicit
raves. However, they can’t play it just
any old way. It’s got to be the way Bob
Wills used to do it. Woe to any place
where the band tries to jazz it up or
make it “modurn.” My friend has
strongly suggested to more than one
band how they ought to play ‘“San
Antone.”

My Spokane friend has never met
Guy Logsdon, professor of American
culture and folklife at the University of
Tulsa, Oklahoma. Probably nobody
knows more about cowboy music than
Guy, who gives us the benefit of his
knowledge in a thorough account of the
history of western music we have titled,
“Songs of the Cowboys.”

Along with Logsdon’s story is a
delightful — and titillating — piece by
Rusty Dalen, who tells us “What Cow-
boys Really Sang About.” According to
Dalen, the cowboys weren’t singing only
about dogies and dying as they drove up
the trail from Texas, but you’ll have to
read the story to discover the rest.

Next month, along with our western
action stories, we’ll have some travel
stories — places to see and things to do
in the West. I hope you’ll join us then.

D 4

the Battle of the Little Big Horn. It was found among dead Indians two days
after the battle. From John Carroll collection.



When the Moon Goes Down

Some of the old-timers in Hill
County, Texas, have forgotten more
about farming than most of us “young-
sters” will ever know. But sometimes
their reluctance to accept the effect that
20th Century progress has on our daily
lives is most evident.

It was during the time that our first
American set foot on the moon that the
subject came up while we were taking a
break in the field one day.

0ld Man Johnson assured us that he
never had been fooled into believing
that our astronauts were really walking
around on the moon. The harder we
tried to educate and enlighten the old
gentleman, the more steadfast he
became in his insistence that the gov-
ernment was up to its old tricks again.

After it became obvious that the dis-
cussion could go no further, and we were
all happy just to let it drop, Mr. Johnson
successfully proved his point and won
the argument with his final word on the
subject.

“If they’s really up thar a’walking all
’round on th’ moon,” he asked with a bit
of a twinkle in his blue eyes, “what they
gon’ do when th’ moon goes down?” —
Dan Edwards, 608 Corsicana
Hwy., Hillsboro, TX 76645.

Named for Sam Preston

For the past several years, I have
picked up copies of TRUE WEST at
newsstands and have always found
them to be very interesting.

Recently I bought the August issue
and, to my pleasure and excitement, I
found the story about the Quien Sabe
ranch in west Texas.

My father “cowboyed” for the Quien
Sabe and JM ranchos in about 1900-
1902. My mother lived in a dugout at
Peck Springs in Classcock County then,
most of the time alone, with two small
children (my two older brothers). She
came to despise Barnes Tillous because
his dogs were fed better than she and
the babies. |
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My father left the Quien Sabe before
Sam Preston became manager. Later, in
about 1915, they became partners in the
ranching business and cattle trading
business.

When I was born in 1917, my family
thought a lot of Sam Preston, so my
name is Sam Preston Midkiff. I was
“allowed” to go with him on two cattle
drives (17 days) in 1929 — a twelve-
year-old horse wrangler?

So, you see, the Quien Sabe story is
very interesting to me. I was also well
acquainted with Bob and Rabe. — Sam
Midkiff, 807 S. 5th St., Lamar, CO
81052.

Hard Workers Get Credit

The purpose of my letter is to assure
you of my continuing support for the
excellent magazine I have been reading
lately.

I particularly enjoyed the recent arti-
cle about Jack Dalton. There is a his-
torical marker near the Matanuska
River Bridge, on the Alaska Railroad,
commemorating Jack Dalton’s delivery
to the first coal mine up the river. This
coal-hauling took place early in 1912.

I likewise enjoyed the article about
Byron F. Wickwire in the August issue. I
had never heard of Mr. Wickwire, but
he really did make quite a trek, and sur-
vived to return to Wyoming.

Alaska’s heroes are all of the same
general pattern. Up here it is not the
outlaws who draw the attention.

Those who are revered are the indi-
viduals who fought the mosquitoes, the
difficult terrain, and who accomplished
the greatest acclaim for the work they
did.

The men who are remembered in
Alaska for being the ‘“Galena Gravel
Pile Boys” achieved their status not by
battling Indians, but for fighting the
Yukon River. I happened to be one of
the May, 1945 “veterans” of that epi-
sode.

My own personal contact with events
of historical significance began in Chi-
cago during the first year of the “A Cen-
tury of Progress” exposition in 1933.

Your letters and comments are
welcome. Please keep letters to 300
words or less. All letters received by
TRUE WEST will be considered for
publication unless otherwise stipu-
lated in the letter. Space does not
permit us to print all letters we
receive. Be sure to include full
name, address and zip code.
Address all letters to TRUE WEST,
lola, Wisconsin 54990.

At the behest of an acquaintance, I
hied myself to the top of the East Tower
of the Skyride just in time to see Slim
Williams drive his team of sled-dogs
down the middle of Michigan Avenue.

Slim had his sled mounted on the
chassis of an old car. He had come all
the way from Copper Center, Alaska,
down through the Yukon Territory and
British Columbia to the vicinity of Deer
Lodge, Montana. He was on his way to
Washington, D.C. with two goals in
mind: To win a thousand dollar bet and
to try to convince President Roosevelt
there should be a road built to Alaska.

Slim won his bet but it was nine years
later, due to the urgency of World War
II, when the highway was finally
punched through to Alaska. Jay Rus-
sell, P.O. Box 792, Wasilla, AK
99687.

Type Size Affects Reader

In your May issue of TRUE WEST,
you announced and did have the larger
print size in your magazine. This
occurred in June and July also.

In August and September, you again
have small print. Please come back to
the larger print. My old eyes are not as
good as they used to be. — Clifton
Heeter, 6723 Ponderosa St., Cen-

tral Point, OR 97502.

True West



Hosstail’'s Small Talk

Ever since I left the home spread and
headed out to conquer the world I had
wanted a little ranch of my own. Liz and
I had hatched out three boys and were
trying to work our way through the fog
in early magazine publishing when we
both got a renewal of the “little spread”
bug in a bad way. We must have talked
about it constantly because one Sunday
afternoon when I was reading the classi-
fied ads about ranches and read one to
Jim, our youngest son, he came out
with, “Daddy, why don’t we just get in
the car and look at some of those
ranches? Don’t you think it’s about time
you bought one instead of you and
Mama talking about it all the time?”

That statement made sense to me. I
told Jim to grab his hat and we got on
the road. We headed toward the Hill
Country talking excitedly about the
type of ranch we wanted. It must have
plenty of water, running creeks so we
could dam them, be a beautiful spot of
ground, have plenty of game and just
about everything else that goes into
making a little paradise on earth.

Well, a realtor showed us two ranches
that afternoon and we came back to
Austin thoroughly discouraged. They
just didn’t look right to us, but we were
far from ending the search.

After weeks of hunting, we finally
found it — a beautiful little ranch near
the town of Dripping Springs. It is only
a twenty-five minute drive from our
home. .

This ranch has three spring-fed
creeks, wild turkey, deer, quail and just

.about everything else you could want in
the way of game. I know you ranch
owners will pardon me if I say it is one
of the most scenic little spreads I have
ever seen in my life.

I couldn’t wait to get a dam across
Onion Creek and get the little lake it
formed stocked with bass and hybrid
perch.

Later on I put another dam across
Boiling Springs Creek, and it turned out
to be every bit as pretty as I thought it
would. With both lakes well stocked
with fish, we drummed up some beauti-
ful dreams about the future.

Well, those dreams have come true
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and then some. Everybody, or at least
those people who are not confirmed city
lovers, should have a piece of land that
he can play on. We weren’t able to build
a cabin on the ranch immediately but
spent every weekend exploring the
place. We took friends out and
delighted in their “ohs” and “ahs” over
the scenic spots.

That was 17 years ago and we are still
just as anxious to get away from city life
and roam that piece of land as we were
in the beginning. We still find new
things to get excited about after all
these years.

Last spring Liz and I drove up fairly
close to an old turkey hen with her
brood. The little ones were just big
enough to fly a short distance. They all
partially jumped and flew up on a rock
fence that surrounds the ranch and just
stood there looking at us for several
minutes. It was a real thrill to lovers of
wildlife.

That old turkey hen did a pretty good
job of raising her young, because we saw
at least half of them last weekend. The
old hen had run all the gobblers off and
the hens were in one bunch and the gob-
blers in another. You could get within
forty yards of them in a car and it hit me
that they weren’t quite wild enough.
There is no way that anyone of us would
shoot one of those turkeys! They have
sort of grown to be our pets and we get a
kick out of seeing them over and over
again. They stray on two other ranches
and we know that we’ll lose some of
them during the hunting season.

Not “harvesting” our game carried
right on down to the big channel catfish
that will come up after some floating
fish food or even a piece of bread and
splash water all over the surroundings.
Other fish hear these splashes and come
to the scene and pretty soon we’ll have
fifteen or twenty fish in the water frisk-
ing about after food.

Perch are so numerous that you can
catch one after another just as fast as
you can get a baited hook into the water.
This the the one thing we will take off
the ranch because they are so numerous.
Grandpa and the little ones will take
care of that situation. We will probably

have to start thinning out the deer also,
but for the present we are content to
watch those white flags flash when we
jump deer out of the brush.

We planted some oats in two fields
and get a great kick in driving almost
upon the deer and counting the number
in one bunch as they run. The last time
we were out there we counted nineteen
in one bunch. They ran off to the fringe
of woods, stopped and looked at us like
they were wondering what in the devil
we meant by invading their domain.

I mentioned the fence rock. It is said
that the fences were built by convict
labor. The men gathered up rocks.all
over the ranches and stacked them six
feet high to form stock-proof fences.
There are quite a few in the vicinity. I
rather believe the pioneers did this work
themselves to clear their ranches of
rocks and provide cost-free fence
material at the same time. The fences
are supposed to be over one hundred

- years old.

Joe Jr. has taken such an interest in
this ranch that he spends every spare
moment cutting cedar and beautifying
the place as a whole. We leave the brush
piles, and that makes for protection of
quail, rabbits and other small game. I
have never seen anyone become so
fascinated in improving the looks of a
ranch. You can find him our there work-
ing away on Saturdays and Sundays
even. You are also going to be able to
find Liz and me out there more and
more. I'll be writing Small Talks and
answering your letters and doing other
magazine work, and Liz will be improv-
ing my grammar and typing away.

It is easy to write too much about a
place you love, so I’ll wind up by advis-
ing every one of you to find you a piece
of land. Yours is out there somewhere
and you will never regret buying it if you
can find what you like at a decent price.
The satisfaction and enjoyment you get
out of “playing” on the place will be
worth every dollar you spend on it, and
in my estimation, it can do nothing but
go up in value for many years to come.

That’s enough for this time. See you

here next month. — Hosstail ' .
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Western Roundup

ART SHOW DRAWS 40,000

The 13th annual Western Art Show
and Auction, sponsored by the Museum
of Native American Cultures, will be
held February 25, 26, and 27, 1983, at
the Spokane Convention Center and the
Sheraton Hotel.

With extensive and comprehensive
collections of Native American art and
artifacts, the museum is considered to
be among the top five of its kind in the
United States. The art show and auc-
tion has grown to be the largest in the
nation. The 1982 show attracted
approximately 40,000 people during the
three-day event.

This year 162 exhibit spaces are
expected to be filled in the “show” por-
tion of the event. The exhibit area will
be open from 10 a.m. until 11 p.m. and is
free to the public. The auction portion
will be on Friday and Saturday, Febru-
ary 26 and 27, both beginning at 7 p.m.

Prior to each auction there is an activ-
ity called “quick draw.” This is where a
group of painters, sculptors, and carvers
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The Museum of Native American Cultures (MONAC) in Spokane, Washington.

are given 30 minutes to complete a work
of art from a variety of models.

More Wild Longhorns than
Texans. The history of people who
built America’s ranching industry west-
ern-style is depicted life-size at the 14-
acre Ranching Heritage Center of the
Museum of Texas Tech University.

The center houses about 30 historic
structures — homes, work buildings,
corrals, and windmills — to recreate
almost a century of pioneer life. Each
structure has been transferred from a
working ranch, authentically restored
and furnished.

The center shows the development of
ranching in a progression of log cabins
and dugouts, a stone “fortress” home
and even a house built of stalks from the
cactus-like sotol plant. The outbuild-
ings include the barn, granary, the
ranch office building and a one-room
schoolhouse.

The center is open free from 9 a.m. to
4:30 p.m. weekdays, and 1 to 4:30 p.m.
Sundays.

Four Museums in One. The Buf-
falo Bill Historical Center in Cody,
Wyoming, houses four large museums
dealing with western frontier history.

The four museums are the Buffalo
Bill Museum, Winchester Gun Museum,
Plains Indian Museum, and the Whit-
ney Gallery of Western Art. Each deals
with artifacts and information about
specific areas of western history.

The Center is located at 720 Sheridan
Avenue, next to the park, in Cody. It is
open from 7 a.m. to 10 p.m., June
through August; 8 a.m. to 5 p.m., May
and Spetember; and 1 to 5 p.m., Tues-
day through Sunday, in March, April,
October, and November.

Spurs on Display. Over 6,000 spurs
are on display at Mitchell’s Free West-
ern Museum in Gatesville, Texas. The
museum, owned by Lloyd Mitchell, dis-
plays 6,426 spurs, some of which
belonged to movie stars Rex Bell and
Hoot Gibson.

The visitor can view certain specialty
items, too, such as a pair of spurs
fashioned from an old windmill. Other
spurs come from the continents of
Europe, Asia, and North America. The
museum highlights brands of spurs:
Boone and Anchor, Star, Crockett,
Kelly, O.K., and Hercules.

Mitchell’s Free Western Museum is
located on Texas Highway 36 in Gates-
ville.

A Thousand Guns. The largest pri-
vately-owned collection of western fron-
tier memorabilia in the world can be
viewed at the Frontier Museum in

" Temecula, California.
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The museum, which is a re-creation of
the early western town of Tombstone,
Arizona, displays over 1,000 authentic
guns, many of which were used by
famous western figures. Over 60 wax fig-
ures, stagecoaches, a chuck wagon, jail-
house, saloon, theater, a western street
and shops also highlight the museum.

Visitors can find the Frontier
Museum west of Interstate 15E (old
395) two hours southeast of Los
Angeles. It is located beween Los
Angeles and San Diego. New to Teme-
cula, it was opened to the public April
21, 1982.

Early Urbanites. Territory Junc-
tion, in the Montana Historical Society
Museum, Helena, is hosting a new per-
manent exhibit called “The Urban Pio-
neers.”

“The Urban Pioneers” simulates the
lifestyles of businessmen and others
who lived during the 1860s through the
1880s. It is composed of brief videotapes
which show period photographs of the
people who settled in Montana Terri-
tory towns. Territory Junction itself is a
“street” of 11 shops and offices charac-
terizing an imaginary business district.

“The Urban Pioneers” exhibit opened
there on March 15, 1982.

Writing Convention. Publishers’
booths, speakers, tours, and awards pre-
seations will highlight the Western
Writers of America’s 30th Annual Con-
vention in Amarillo, Texas, in 1983.

The convention is tentatively sche-
duled to begin the last Sunday of June
and run through the following Thursday
(June 26 through 30). Registration is on
Sunday, the 26th, and the convention
will begin Monday, the 27th.

The chairman of the convention is
Jim Jennings, 207 Mescalero Trail,
Route 5, Amarillo, Texas 79118.

Tastes of the Past. History, recre-
ation, and scenic beauty are three
rewards for visiting Cochise County in
Arizona.

The county was molded from Arizona
Territory in 1881. Sites in the county
include the 200-mile-long Cochise T'rail.
Along the trail, visitors can see a collec-
tion of Indian, pioneer, and western his-
tory artifacts. The trail begins at the
Cochise Visitor Center in Wilcox.

The Cochise Stronghold, Fort Bowie,
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Chiricahua National Monument, Tomb-
stone, and several ghost towns are just
a few of this area’s attractions. Visitors
are always welcome.

For Outlaws and Lawmen Only.
A group of outlaw and lawman history
buffs got together in 1974 in Logan,
Utah, and formed the National Associa-
tion for Outlaw and Lawman History.

The organization has been going
strong ever since and now has more than
500 members throughout the United
States, Canada, and overseas. The
group provides a means by which those
interested in outlaws and lawmen of the
Old West can share information and
help each other. NOLA, as it is called,
publishes a newsletter six times a year
and a quarterly magazine.

Membership is $20 a year or $39 for
two years. Lifetime members are
accepted for $500 ($125 annual pay-
ments) and commercial firms or indi-
viduals may be sponsors for $100 annual
dues.

NOLA has scheduled its 1983 rendez-
vous in Cheyenne, Wyoming, on August
3 through 6. In addition to regular
meetings and speakers, the organization

is planning a real old-fashioned moun-
tain man-style rendezvous.

The event will be held in Cheyenne’s
Hitching Post Motor Inn.

Commercial and noncommercial
organizations are invited to display
their wares at the rendezvous. Space is
being provided on a first come, first
serve basis. For more information, write
NOLA, Western Research Center, Uni-
versity of Wyoming, Box 3334, Laramie,

Wyoming 82071. ,'

Western Roundup is a report on
places to go and things to see
associated with the history of the
Old West. Submissions are wel-
come. Information on scheduled
events should be submitted at
least six months prior to the
event. Items on historic places are
also welcome. Send information,
including black and white photos,
to: Western Roundup, Western
Publications, Iola, Wisconsin
54990.

saver.

RANGE RIDERS

Introducing
Freedom Arms New PERCUSSION Mini Revolver and Buckle

The perfect gift for the outdoorsman who's got it all. This little .22 Caliber all-stainless steel, mini
powerhouse is capable of shooting black powder, bullseye or pyradex! Whats more, it comes with a
lifetime warranty. The gun is featured above in Freedom’s solid brass belt buckle. The revolver is
removed simply by pressing the button between grip and trigger. The buckle is only slightly larger
than the standard western buckle, but the Freedom Arms buckle has the potential to be a life-

Whether it's security you want, or a conversation piece,
this buckle sure fills the bill.

Includes mini revolver, buckle, pouch, bullets, powder measure and bullet setting tool
Order Direct From Distributor
And Savel!
Send check or money order to:
CARIBOU SPORTS

Box 20, Wayan, Idaho 83285
For Mastercharge or Visa Orders Call: 1-800-443-7911

Only

$149.50




C.S. Fly, Photographer —

By
JOSEPH F. KELLY

THE young prospector was broke. He
was down to his last fifty cents when he
found a job as a guide and guard for two
engineers working in the area. He used
his small salary to finance his attempts
to locate minerals in the low hills
around Fort Huachuca.

Arizona Territory was a desperate
place to travel in the 1870s. Hostile
Apaches ruled the land outside of the
fort walls. When the soldiers of the post
learned of the prospector’s quest, they

taunted him with that comment, “All

you’ll ever find out there is your own
tombstone.”

Ed Schiefflin ignored the teasing and
persisted in his dangerous search. He
found one of the richest silver deposits
in American history. He remembered
the soldier’s taunts and christened his
mine, “The Tombstone.”

NEAR the site of the first strike was a
low hill with a flattened top, known as
“Goose Flats.” The “boomers,” flocking
to the silver deposits, started a town at
this location and named it for the first
mine, Tombstone.

This new town wasn’t the toughest
town that ever existed in the West, but

HE CAPTURED

it had the most notable name and
became famous around the world.

The mines promised steady work and
high wages. There were throngs of para-
sites and a lesser number of honest folk.
Among the honest few was a man known
as C.S. Fly, a pioneer photographer.

His story parallels and illuminates the
story of Tombstone. His fellow towns-
people lived for the moment. They
made and lost fortunes, stole and
sinned, worked and died, and left only
memories of violence and greed. But
C.S. Fly was a rarity. He knew he was a
part of a unique period in western his-
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Geronimo’s surrender to General Crook, Mexico, 1886, was one of C.S. Fly’s most famous photographs.
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WICKED TOMBSTONE

tory. He had the foresight to record and
preserve it.

C.S. FLY was born in Missouri and as
a baby, he was carried in a covered
wagon to California when his family
emigrated during the Gold Rush. He
was one of eight children. His mother
enjoyed reading and named half of her
brood for “Noble Romans.”

This baby was christened Camillus
Sidney Fly, a name he always tried to
conceal. He preferred to use the first
name ‘“Charles.” He signed his photo-
graphic prints, C.S. Fly. His friends

called him “Buck.”

On September 29, 1879, he married a
neighbor, Mary Edith Goodrich, known
as “Millie,” and moved to Tombstone,
Arizona, to seek his fortune as a photo-
grapher. :

THE man who became famous for his
photographs did not care to be photo-
graphed himself. There isn’t a single
known likeness of him.

He had an adopted daughter, Kitty
Fly, who became the actress known as
Catherine Patterson. Kitty lived to a
great age and retired in San Diego.

Many years after her father’s death, she
described his appearance, as she
remembered, in a letter dated 1950.

She said he was six feet two inches
tall, of slender build, had coal black hair
and eyes, and had a long, handle-bar
mustache. She said he had a habit of
stroking his mustache when he was
thinking. He did not talk much; he was
not shy, just reserved.

THE Fly family began its work in
Tombstone in a tent. Fly saved his
money and built a combination board-
ing house and studio at 312 Fremont

Courtesy Arizona Historical Society

ourtesy Arizona Historical Society

Branding at the Lawry Ranch on San Pedro
River, south of Tombstone, 1880.

Another Fly shot: This Eastern “dude” was caught
holding prop guns.
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Street. Built of wood, it was destroyed
by fire in 1895. Kitty Fly remembered
some of her parents’ boarders as being
dealers at the gambling tables in nearby
saloons. These men had unusual names,
such as “Ventura Lew” and ‘‘Seven-
Toed Pete.”

The photographer, aided by his wife,
took photos for 35 cents per pose. Many
of these historic images still exist to
show us the real pioneers.

WHILE Millie Fly attended to busi-
ness in Tombstone, Fly loaded his pho-
tographic equipment into a wagon and
traveled throughout the countryside
taking photos of people and scenes. He
took photos of ranchers at work, of
Indians and soldiers, scouts and out-
laws.

He was trying to make a career in

Codrtesy Arizona Historical Society

Fly photo of Ed Schiefflin, the prospec-
tor who found the Tombstone Mine.

what is now called photo-journalism.
His idea was good, but he was ahead of
the time. Such a thing could not support
a family.

On a few rare occasions, he made
money, such as when he photographed
the surrender of Geronimo to the U.S.
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army. Fly went into Mexico to take
photos of the surrender scene which
have become a famous part of western
history. Few people knew his name, but
his work was published on the front
cover of Harper’s Weekly, then
America’s most popular magazine.

His other attempts at fame and for-
tune did not work out well. For example,
his images of the death and destruction
after an earthquake in Mexico did not
pay expenses. He had problems with his
wife over his photo trips.

Fly’s name has always been asso-
ciated with the famous Shootout at the
0.K. Corrall. Two groups of opportun-
ists, one composed of rustlers and
holdup men, friends of Sheriff John
Behan, and the other a group clustered
around Wyatt Earp, mostly gamblers
and town sharpies, had been exchanging
threats and insults.

Many people who lived in Tombstone
on the day of the gunfight later said that
the fight was more like an execution.
The cowboys had their six-guns in their
holsters and were in the corral prepar-
ing to leave town, when the Earps and
Doc Holliday started shooting.

In Boot Hill Cemetery, where the
Clantons and McLowerys are buried, a
grave marker says they were murdered.
When the firing began, Ike Clanton, a
coward and a loud mouth, ran away,
fleeing through the back entrace of the
Fly home.

Fly photographed the inhabitants of
Tombstone during the glory days. He
made photos of such people as the gam-
blers, actresses, prostitutes, miners,
Indians, lawyers and cowhands.

For a time he made a decent living,
then business in town started to decline.
People had less money to spend on pho-
tography and his troubles began.

In 1881 and 1882, fires burned many
of the buildings in Tombstone. The
final blow occurred when a water table
at only eight hundred feet was discov-
ered in the mines. The mine owners
tried pumps but could not overcome the
water flowing into the mine shafts.

The mines had to be abandoned. The
silver is still down there under the
water. Those people who lived off the
miners’ wages left town. Most went to
nearby Bisbee, where a large deposit of
copper was found, and there was steady
work.

Fly tried to find other ways besides
photos to supplement his income. He
invested in a mine that proved to have
been “salted.” He tried again at another
location called “The Fly Mine.”

Courtevsy Arizﬁé i‘storical Society
Eddie Foy, captured by Fly, when Foy

appeared at the Bird Cage Theater,
1880.

Fly told a newspaper he’d found a
rich silver deposit and a rich copper vein
beneath the silver ‘“only three feet
down.” This must have been wishful
thinking, as the location was aban-
doned.

IN 1895, Fly ran for county sheriff
and was elected. An observer wrote, “he
owed his election, not to his popularity
or qualifications, but to the fact that he
had less enemies than the other candi-
dates.”

Sheriff Fly succeeded John Slaughter,
a cattleman from Texas who had proven
a very competent law officer. With the
job, Fly also got a deputy, Bert Alvord,
who later turned to train robbery.

A crime took place in Nogales, Ari-
zona, that was to cloud Fly’s reputation
as a lawman. A gang of robbers, led by
Three-Fingered Jack, robbed the bank.
The event was a comedy of errors. The
gang escaped with over $10,000. But
only after gang members, tripping over
each other’s feet, spilled some of the
loot and fired a gun by mistake that put
a hole in the roof of the bank and
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alerted the town to the crime.

As the gang fled, a bank teller pur-
sued them and fired a shot. He missed
the robbers, but killed a mule owned by
a wood-cutter. The mule was tied to a
hitching post in front of the bank.

The robbers fled east toward the
domain of Sheriff Fly. He was notified
by telegraph that they were headed his
way. He organized a posse to pursue
them.

Fly and his posse chased the fleeing
gang into a canyon, where the robbers
ambushed the lawmen. The lawmen fled
back to the safety of town.

Some citizens observed that the posse
was supposed to chase the outlaws, not
vice-versa. One man observed charit-
ably, “Fly is a nice fellow, but he isn’t
very experienced as a sheriff.”

After his less than outstanding career
in law enforcement, Fly began to drink
heavily and quarrel with his wife. His
financial troubles increased.

He left Millie in charge of the studio
in Tombstone and he moved to Bisbee
to open another studio. He was found
dead in his bed on Oct. 10, 1901. The
examining physician listed the cause of
death to be “acute alcoholism.”

Fly’s body was returned to Tomb-
stone and buried in Tombstone ceme-
tery, not Boot Hill. His grave was
marked with a large stone monument.
The expenses of the burial were paid by
the miners’ union.

A VISITOR to today’s Tombstone
can see many of the sites which have
survived the years, such as Boot Hill,
the Bird Cage Theater, the Oriental Bar
and the O.K. Corral.

The scenes have survived, but every-

thing is different. Only in the photos of
C.S. Fly are things as they were one
hundred years ago. The photos are his
legacy, a visual account of a transition
period of American history when sava-
gery gave way to civilization.
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0. C. Seltzer

THE Far West astounded Olaf
Carl Seltzer because of its
extraordinary expanses — rolling
prairies, shining mountains, roar-
ing rivers and shimmering lakes.
Compared to Denmark, it all
appeared incredible. Even before
he and his mother left Copenha-
gen in 1892, they were amazed
with news of the Far West.

“Come West,” wrote Louis Jensen,
husband of Seltzer’s aunt in Denmark.
“I’m having ham and eggs every morn-
ing for breakfast and I earn two dollars
aday!” Jensen was living and working in
Great Falls, Montana.

Louis’ wife, Laura, her sister, Julie —
Olaf’s mother — and Olaf did come
west.

Great Falls was an exciting place
before the turn of the century for a
teenager from a foreign land. It was
aptly named with the roaring falls in the
Missouri River. In the town itself were
cowboys, Indians, Chinese, barkeepers,
mule skinners, drummers, bankers,
freighters and prospectors. The young
town was booming in the 1890s. Mon-
tana recently had been admitted to the
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Union, gaining statehood in 1889, and
with it came growth.

It was not long until young Olaf was
employed by horse outfits including
those owned by Pete Hansen, H. H.
Hartman and Valentine Lauberheimer.
Olaf didn’t know much about cowboying
but he was willing to learn. He had no
idea that someday the pictures he
painted of cowboys and cattle would be
selling for thousands of dollars. He did
not know that the horse would win his
heart as a worthy subject for oils and
watercolors and that, of all breeds, he
would best love to paint the pinto.

Like a fellow Montana artist, Charles
M. Russell, Olaf began his cowboy
career as a nighthawk, watching the
horse remudas during the night hours.
But he did not remain a cowboy long. It
didn’t pay well and he had a mother to
support. Olaf’s father had abandoned
the family while the son was still tiny.
No one knows what happened to the
father, Christian August Seltzer.

When the opportunity came, Olaf
signed as an apprentice machinist in the
Great Northern Railway locomotive
shop and the pay was good. His mother

and relatives were proud of him.
Although he plied this trade for years,
he yearned to paint and draw. This
desire was nurtured by early training in
Copenhagen where, shortly before turn-
ing thirteen, he had been granted
entrance to the Technical Society Insti-
tute. There he had shown great promise
as a draftsman.

Earning a living at manual work occu-
pied much of Seltzer’s time. But he had
been able to dabble in art. On Charles
M. Russell’s thirty-third birthday,
March 19, 1897, the two met in the Sil-
ver Dollar Saloon in Great Falls.

Seltzer was nineteen at the time and
he had not expected Russell to know
that he was a would-be artist. Seltzer, of
course, was well aware of Russell’s art
and fame.

According to Mildred Ladner in her
book, O. C. Seltzer, Painter of the Old
West, Russell had seen a “pen and ink
sketch of the Turkey Trail in Trigg’s
Bar.”

“Words of praise from an accom-
plished artist like Russell, who was even
then selling some paintings for repro-
duction on calenders, opened new vistas
for young Olaf,” Ladner wrote.

She noted that the freewheeling
Charlie Russell, only recently domesti-
cated by his bride, Nancy Mann Cooper,
welcomed this encounter with the young
man who had drawn the Turkey Trail.
There was an immediate rapport
between the artist and the machinist
and Seltzer was to live in Russell’s
shadow for years.

OLAF

He Lived

By HELEN CLARK

Seltzer recalled after Russell’s death
in 1926 that the two had enjoyed a close
association for many years.

“That raw March day in 1897 when
we first met was no doubt a turning
point in my life . . . by reason of that
meeting and the subsequent association,
my future was to a great extent
molded.”

AS THE YEARS began to pass,
True West
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Courtey Russe

This oil by Seltzer, called “Success of the Hunt,” hangs in the C. M. Russell Museum in Great Falls, Montana.

Seltzer believed he could make it finan-
cially by turning to art full-time. But
the railroad shops claimed his full
attention in early manhood. Not only
did he work for the Great Northern, but
for the Butte Anaconda and Pacific
Railroad in Anaconda, Montana, and
the old narrow gauge railroad in Leth-
bridge, Alberta. In 1900, he worked for
the Great Falls Iron Works. Then back
to the shops, then the American Refin-
ing and Smelting Co., near Giant
Springs, northeast of Great Falls.
Finally it was back to the Great North-
ern.

When Seltzer was 25, he met Mabel
Cleeland of Basin, Montana, a tele-
phone operator in Great Falls. They
were married in 1903. They had two
sons, Carl and Walter.

While Russell fueled the fire, it was
another meeting that really launched
Olaf Seltzer on his artistic career. The
meeting occurred in April 1926. Seltzer
was introduced to Dr. Phillip Gillett
Cole of New York, formerly of Helena,
Montana. Cole had practiced medicine
in Helena until he went into service in
World War I. Following the war, he set-
tled in New York to take up his father’s
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business interests which included a wise
investment in a tire valve. Seltzer and
Cole met in the home of Dr. W. T. But-
ler in Helena. Butler was a veterinarian.
Both doctors were collectors of western
art.

Cole found in Seltzer a kindred spirit.
The two men hit it off from the start.
They seemed destined to become fast
friends and that friendship lasted until
Dr. Cole’s death in 1941.

Finding a patron of Cole’s caliber
with marvelous contacts in the East
prompted Seltzer to move his family to
New York. It was only for a year, but it
was enough. Cole kept purchasing
Seltzer’s works and introducing him to
art lovers.

However, homesickness for Montana
and the old ties overtook the family and
the children began drifting back to
Montana. Olaf eventually joined them.
There were more trips to New York, but
Montana remained their permanent
home. It was here that Seltzer’s roots
were planted. From this western soil, he
drew his inspiration for his art.

And what paintings he did! Indians
moving camp with their pack travois;

mountain men moving from the high
country; a stage coach fleeing from pur-
suing Indians; cowboys at branding
time; Indian braves visiting trading
posts. He even painted Russell and his
buddies of the N Bar N outfit.

For the 15 years of their association,
Seltzer was to paint for Dr. Cole several
series of paintings, many of them minia-
tures. One series, for example, was of all
the types of humanity found on the
frontier. There were watercolors, like
The Pioneer Woman, The Vigilante and
The Dance Hall Girl. Each painting was
meticulously researched.

Many believe that Seltzer recorded
the data about dozens of his sketches,
with model’s names, reasons for attire
and anecdotes. But the book has never
been found.

The correspondence between Cole
and Seltzer was used in the Ladner
book. Cole died of a stroke at the age of
57 on June 29, 1941. Thomas Gilcrease
purchased the entire Cole art collection,
including Russells, Remingtons, Leighs,
Seltzers and others for $250,000. Gil-
crease, who made his money in oil, built
a museum to house the collection and
the doors to the Thomas Gilcrease Insti-
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tute of American History and Art in
Tulsa, Oklahma, have been open since
1949. The museum today is owned by
* the City of Tulsa. j

Seltzer’s largest painting was com-

missioned by the Masonic Order for the
library of the Montana Grand Lodge in
Helena. This oil, done in 1938, painted
on canvas, measures nine feet by fifteen
feet. It portrays the first Masonic meet-
ing in Montana in 1862 on Mullan Pass
near Helena.
- With the advent of World War II,
Seltzer went back to the manual labor
he had known in his early years, feeling
it was his patriotic duty to do so. He
began instructing national defense
training at Great Falls High School.
Later he taught lathe operation in eve-
ning classes. In 1942, he went to work as
a full-time machinist in the Great Falls
Iron Works. On this job, he fell and
broke his right arm above the wrist.
Confined to home, he taught himself to
paint with his left hand.

In 1943, he again went back to lathe
work, at Malmstrom Air Force Base
near Great Falls. Injury plagued the
artist following World War II. He fell
while getting off a bus and broke his
right leg. Sciatic trouble hounded him
from then on and he had to use a cane
and eventually a wheelchair.

BUT ALL WAS not mishap for this

inventive man. He collected butterflies,
beetles and stamps. He was an avid
reader. He was a family man who loved
his old-time friends. Like Russell, when
the occasion permitted, he would slip
into the bar for a few drinks with old
buddies.

“Under most circumstances, Seltzer
knew when to stop,” Ladner wrote. “He
never hid his habit and frequently told
stories on himself.”

As the years passed, Seltzer continued
to paint and write in his notebooks. His
fans and customers increased, but there
never was for him again another patron
like Phillip Cole. Ed Craney, a pioneer
Butte radio man, and his wife, Connie,
became patrons of Seltzer’s work. Their
collection was donated to the Greater
Montana Foundation and is housed in
the Museum of the Rockies at Montana
State University in Bozeman.

Seltzer died on Dec. 16, 1957, at the
age of 80. In 1960, the Montana Histori-
cal Society honored him with a major
exhibit. In 1966, a book, Montana in
Miniature, by Dr. Van Kirke Nelson
and Cato K. Butler, was published and
did well.

In 1979, the Thomas Gilcrease Insti-
tute sponsored the largest one-man
exhibit of Seltzer’s work ever held.
Thousands viewed it. It is estimated
that the artist produced more than
2,500 oil paintings and watercolors in

Olaf Seltzer, photo by H. C. Eklund of

Great Falls, Montana.

his life.

Olaf Seltzer’s son, Walter, showed
great promise as an artist, but he never
carried through. However, the Seltzer
name continues in his grandson, Steve,
who is making a name for himself in
the art world.

Courtesy Russell Museum

“The Raiders,” a watercolor by Seltzer which hangs in the C. M. Russell Museum in Great Falls, Montana. Seltzer loved

painting pinto horses.
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By GUY LOGSDON

ON THE cover of Ina Sires’ Songs of
the Open Range (C.C. Birchard, 1928),
a typically romanticized verse about
cowboy singing was printed:

What keeps the herd from running
Stampeding far and wide?

The cowboy’s long, low whistle
And singing by their side.

Cowboys singing as they rode the
range, as they drove cattle, and as they
night-herded was standard romanticiza-
tion for decades among the third and
fourth generations of cowboy admirers.
With the passage of time and the prolif-
eration of published cowboy memories
and a greater interest in the develop-
ment and function of cowboy songs, it
has become generally accepted that
night-herding and entertainment were
the primary functions of cowboy sing-
ing. Yet it is difficult to accept night-
herding as a cowboy task that required
singing or music.

Not all cowboys could sing — even
poorly — and not all cowboys could
whistle or even wanted to; musical abil-
ity and a good memory, which are essen-
tial for singers, were not enjoyed by all
cowboys. In fact, evidence through
printed memories and histories indi-
cates that only a few possessed such tal-
ents.

Therefore, if singing were essential to
calm herds at night, it can be logically
assumed that only a few musically
talented cowboys were assigned to
night-herding. Yet, evidence indicates
that most cowboys took their turns.

Also, domestic cattle of today find no
comfort with the presence of a human
being; the human voice can even spook
cattle that have been pastured in small
acreages. While dogs and horses can
find comfort in the human voice and
with training do respond to vocal affec-
tion and commands, the typical cow
does not. The cow is a wild, sorry, inde-
pendent animal. The human voice is
usually used to drive cattle, and horses
have more to do with controlling and
calming cattle than does the human
voice.

With the range cows of yesteryear as
the wild, waspy, spooky animals that
they were, it is more likely that the aver-
age cowboy singer would have caused a

Photo at left is of Bev Greenwood,
cowboy musician.
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What Cowboys Really Sang

Mamas, don’t let your babies grow up to be cowboys — at
least if you don’t want ’em horrifying the neighbors when
they start “ti yi yippy, yippy yea-ing” the songs cowboys
really sang as they whupped those longhorns up the trail in
the late 19th Century.

There are verses youngsters never hear around any
campfire these days.

Chances are you’ve never heard ’em yourself.

Vernon Dalhart never crooned them into a microphone.
Gene Autry didn’t yodel them to “Champ.” Bob Wills didn’t
set them to a swingin’ beat.

Even the “Urban Cowboy” (1980 movie) didn’t blare the
lyrics of the true-blue cowpoke in that mechanical
bull-ride through Mickey Gilley’s honkytonk in Houston,
Texas.

Why not? Some of the lyrics were just too raunchy, that’s
why not. Remember those songs you sang in the Army?
Nobody wrote down all those verses and published them
with sheet music either.

They’re the songs men make up and sing when they’re
away from civilization. Maybe they’re bored. Maybe
they’re drunk. Maybe they’re just trying to out-shock their
buddies. Certainly no ladies were present.

Take “The Old Chisholm Trail,” that rambling ditty
about everything that could conceivably happen while
driving Texas cattle to market in Abilene or Dodge City, in
Kansas.

Supposedly there are more than 1,000 stanzas, “one for
each mile of the road from Brownsville, Texas, to
Montana.” You can bet they all aren’t about roping cows,
heading off stampedes and eating beans in the rain.

“Back in the 1870s,” one cowboy said, “we sang

(continued on page 22)

lllustrated by Randy L. Clausen
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stampede instead of preventing it. Then
why and how did cowboy songs evolve?

Entertainment was the primary func-
tion of cowboy songs and music — self
entertainment and group entertain-
ment. During the early range cattle
industry days, the loneliness of the cow-
boy was definitely real, and for the cow-
boy who enjoyed singing, songs were a
source of entertainment and satisfac-
tion.

Also, songs provided entertainment
and diversion during the evening in the
bunkhouse or around the cowcamp dur-
ing roundup or on the trail. Cowboy
songs were primarily a source of enter-

tainment — they were not work songs as-

found in occupations such as logging
and railroading.

Occupational songs were not always
work songs; often they were protest
songs. But among cowboy songs little
protest material can be found. A few
scattered verses of complaint about the
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heat, the cold, the dry spell, or the heavy
rain might be heard, but cowboying dif-
fered from 'most occupations. The cow-
boy could leave as easily as he entered;
he was not born into this way of life nor
was he locked into a poverty situation.

Most cowboys were there by choice
and they could leave by choice. Also, the
general attitude among the cowboys was
that of independence, individuality and
loyalty. If they did not like working con-
ditions or the boss, they were free to
quit. They were not free to create dis-
sention, for the other cowboys would
not tolerate it. Therefore, little protest
is found in cowboy songs. Also, very few
actual first generation cowboy songs
were written or composed.

Also, motion pictures and other
media of the Twentieth Century created
an image of cowboys singing with a gui-
tar accompaniment, but the fiddle was
the most popular instrument among
cowboys, followed by the banjo; most

e
o

Courtesy the author
N.Howard “Jack” Thorp, cowboy, horseman, poet and the first person to publish
a collection of cowboy songs, shown on his horse.

cowboy singing was unaccompanied.

It was the second and following gen-
erations that wrote or composed most of
the popular and romantic cowboy songs.
Probably the oldest, and certainly the
most popular, of the first generation of
range cattle industry cowboy songs was
“The Old Chisolm Trail.” It is a song of
two-line stanzas followed by the well
known “comma ti yi yippy yippy yi.”

The opening stanza is the “Come-All-
Ye” narrative that can be traced for
hundreds of years in English-Scottish-
Irish balladry. Its origin is definitely in
folk tradition. Its number of verses
exceed the age of the tradition, for most
cowboys knew a few verses and with
proper lubrication could create new
ones.

The literary quality of “The Old Chi-
solm Trail” and other cowboy songs is
not always of the highest standards. J.
Frank Dobie wrote that ‘“because of
their value to social history, their reflec-
tion of a people’s experiences and atti-
tudes towards life, they are worth pre-
serving. Moreover, if considered in their
proper setting, they do have a kind of
literary merit.”

But literary merit is not the criteria to
use in evaluating a folk song or ballad.
Most classic poems and lyrics of liter-
ary merit lack the element of common
human spirit and experience and sur-
vive only through academic use in anth-
ologies. Yet, many cowboy songs con-
tinue to live in the memories of both the
literate and illiterate; they contain a
spirit that appeals to men or they tell a
story that captures the imagination —
and they are alive even when “literary
merit” is minimal.

There were a few more “trail driving
days” songs, but many of today’s favor-
ite cowboy ballads came after the trail
drives ended. One of the all-time favor-
ites is “Little Joe the Wrangler.” Many
an old-timer has said that he knew Lit-
tle Joe and was there when Little Joe
died while trying to turn the stamped-
ing herd. Later generation cowboys have
said, “My grandfather knew Little Joe.”

However, the ballad was written by N.
Howard “Jack” Thorp — cowboy, the
first cowboy song collector, and cowboy
poet. Thorp wrote it while “...on trail
herd of O Cattle From Chimney Lake,
New Mexico, to Higgins, Texas 1898...
One night I sat by the campfire with a
stub of pencil and an old paper bag and
wrote the story of Little Joe....” It was
sung to the tune of “Little Old Log
Cabin in the Lane.” While it is possible
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that an incident and a character similar
to the ballad may have happened or
existed, Thorp’s ballad was creative
imagination expressed through poetry.

N. HOWARD THORP, known among
his cowboy friends as Jack, was born in
New York in 1867 and enjoyed an afflu-
ent childhood that introduced him to
the world of polo ponies. His father suf-
fered financial ruin, and for a living
Jack turned to buying horses in the
West and shipping them east to be
trained as polo ponies. He became a
highly respected horseman. In March,
1889, as a young cowpuncher or more
correctly a horse wrangler, Thorp was
working for the Bar W Ranch in New
Mezxico.

While looking for stray horses one
evening he came upon a cow camp and
heard a black cowboy singing a new
song. The experience inspired him to
search for cowboy or western songs. He
left the next day with the determination
to seek more songs. For one year he rode
and worked through Texas, into Indian
Territory, back to Texas, and finally
back to New Mexico, riding horseback
for over 1,500 miles. Jack Thorp’s trip
was the first song collecting trip in the
West. .

In 1908 in Estancia, New Mexico,
Thorp paid a printer for 2,000 copies of
a little red paper-covered book, Songs of
the Cowboys. This 50-page book was the
first collection of cowboy songs to be
printed and has become a highly sought
after collector’s item. It can bring thou-
sands of dollars in the rare books mar-
ket, yet Thorp sold many of them for 50
cents each, some for less.

Of the 23 songs, at least five were
written by Thorp, including the lead
song “Little Joe the Wrangler.” In 1921
he expanded the number of songs in his
book and Houghton Mifflin published it
under the original title. Of the 101
songs, at least 27 were written by Thorp.
There is no evidence that many of his
songs or poems ever entered oral tradi-
tion, but certainly a few did become
cowboy favorites. In fact, two years after
his first book circulated, six of his songs
appeared in John Lomax’s book Cowboy
Songs (Sturgis and Walton, 1910) and
were listed as “author unknown.”

SHORTLY before his death in 1940,
Thorp collaborated with Neil McCul-
logh Clark to publish his autobiography,
Pardner of the Wind (Caxton Printers,
1945). The best chapter in the book was
the lead, “Banjo in the Cow Camps,”
which also had been published in the
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August, 1940, issue of The Atlantic
Monthly.

The chapter remains the best essay
ever written about cowboy songs and
singing. Thorp’s observations about his
1889 trip and early collecting are worthy
of excerpting: “...None of the cowboys
who could sing ever remembered an
entire song. I would pick up a verse or
two here, another verse or two there....
These weren’t ‘cultured’ songs. Some-
times the rhymes didn’t match very
well. Often the language was rough and
for publication had to be heavily exur-
gated. But ballad-making and song-
singing were living parts of cowboy
life....”

“Cowboy songs were always sung by
one person, never by a group. I never did
hear a cowboy with a real good voice; if
he had one to start with, he always lost
it bawling at the cattle, or sleeping out
in the open, or tellin’ the judge he didn’t
steal that horse.... The people of Texas
didn’t know the National Anthem, but
they all knew ‘Turkey in the Straw.’....”

“It is generally thought that cowboys
did a lot of singing around the herd at
night to quiet them on the bedground. I
have been asked about this and I’ll say
that I have stood my share of night

“Ballad-making and
song-singing were
living parts of cow-
boy life.”

watches in fifty years and I seldom
heard any singing of that kind....Just
some old hymn tune, like as not —
something to kill the time and not bad
enough to make the herd want to get up
and run....”

“Cowboy songs did not always reach
me through cowboys. I took them where
I found them, from all sorts and kinds of
people.”

THORP did not appreciate the work
of John Lomazx, for Lomax did not give
credit to Thorp until after 1938. Lomax
was a Texan who early in life became
fascinated by cowboy songs. His story is
told in his Adventures of a Ballad
Hunter (Macmillan, 1947). His early
work with cowboy songs ultimately led
him into full-time collecting and writ-
ing. His books of songs became standard

volumes in many homes, and he and his
son, Alan, did much to preserve our folk
heritage far beyond cowboy songs.

But his greatest impact was on cow-
boy songs, because, since the appear-
ance of Cowboy Songs in 1910, it has
been difficult to find a cowboy singer
who does not sing at least one song as
printed by Lomax. In 1938 he expanded
his volume and gave credit to more of
his song sources. It is still considered to
be the primary source for the serious
collector and student of cowboy songs.

The sources of songs have not always
been the cowboy informant, for Thorp,
Lomax, and other collectors have always
turned to newspapers and livestock
journals for printed cowboy or western
poetry. In fact, the cowboy singer would
see a poem that he liked and set it to an
appropriate tune. This provided many
second and later generation cowboy
songs. An example is “The Cowboys’
Christmas Ball” by William Lawrence
“Larry” Chittenden, a cultured Texas
ranchman-poet. It was first printed in
an 1890 Texas newspaper and appeared
in the collected works of Chittenden —
Ranch Verses (G.P. Putnam) which was
published in 1893. It was quickly
adapted to music and entered oral tra-
dition.

Other examples can be given, but the
interested student-collector can have
the pleasure of discovery through find-
ing the works of Charles Badger Clark,
Arthur Chapman, Owen Wister, Gail
Gardner, D.J. “Kid” O’Malley, Romaine
Lowdermilk, and other cowboy poets
who enjoyed having their works
accepted as traditional cowboy songs.

The commercial cowboy singers on
records, the singing cowboy movies, the
Tin-Pan Alley cowboy song composers,
and the cowboy’s love of dancing and
fiddle music are integral parts of the
total cowboy music scene, and the most
recent book that included these topics
in the narratives is Jim Bob Tinsley’s
He Was Singin’ This Song (University
of Florida Presses, 1981). This is an out-
standing study and is a major contribu-
tion to cowboy literature. Tinsley,
Glenn Ohrlin, John White, and other
collector-singer-writers show that cow-
boy songs are alive and well in a society
that relies on mass media entertainment
to break the loneliness — the same kind
of loneliness that gave rise to songs that
are uniquely American cowboy in con-

tent and spirit.
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(continued from page 19)

‘Chisholm Trail’ all the way from San
Antonio to Dodge City. There was never
a day that someone did not build a new
verse.”

“Many stanzas were not mailable,”
observed folk song collector John A.
Lomaz, in an understatement.

Lomax, who grew up on a ranch in
Bosque County, Texas, alongside a
branch of the Chisholm Trail, is
renowned for collecting and printing an
early volume of American folk music to
include the tunes, when he published
Cowboy Songs and Frontier Ballads in
1910.

All those he gathered weren’t printed
or printable.

After tracking down a collection of
about 100 original cowboy songs in
Texas, he wrote to newspaper editors
across the West in April 1907, seeking
more.

“May I add that ballads and the like,
which because of crudity, incomplete-
ness, coarseness, or for other reasons are
unavailable for publication, will be as
interesting and as useful for my pur-
poses as others of more merit,” he said.

Lomax acknowledged “violating the
ethics of ballad-gatherers” by combin-
ing the best lines from different versions
of a song and by cleaning up the lan-
guage.

“There is a Homeric quality about the
cowboy’s profanity and vulgarity that
pleases rather than repulses,” he said.
“But as yet, so-called polite society is
not willing to hear.” That was in 1910
— about the same time of post-Victo-
rian prudery that a Macmillan Com-
pany editor revised the manuscript of
Owen Wister’s The Virginian, by delet-
ing the expletive that inspired the
famous retort, “When you call me that,
smile!” A dash was substituted for the
forbidden word.

N. Howard (‘“Jack’’) Thorp was
another pioneer in identifying real cow-
boy songs. Poet, actor and veteran
cowhand, he rounded up lyrics in a
1,500-mile trek through Texas and New
Mexico in 1889 and 1890. They
appeared in pamphlet form in 1908 in
“Songs of the Cowboys,” expanded
nearly 50 years later by Utah folklorists
Austin E. and Alta S. Fife.

Thorp, too, tells about translating the
vernacular of the range into lanugage
suitable for the parlor. The song “Top
Hand” ridicules a cowboy “too big for
his boots.”

“As sung in unexpurgated form on the
range,” said Thorp, “this was probably
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one of the ‘blisteringest’ humorous
pieces of poetry ever strung together
anywhere.

“The song as I expurgated and
printed it, and now accepted as the King
James version, is very tame by compari-
son,” he added. “I even had to change
the title.” ‘

Small wonder the songs the cowboys
really sang are locked away in the
bowels of folklore archives, rather than
being performed on ‘“Hee-Haw’ or
“Grand Ole Opry.”

The few folklorists who cared enough
to write them down exactly as they were
being sung were careful to see that they
would be inoffensive in print.

“Frankly,” said Lomax of his “Cow-
boy Songs,” they were “meant to be
popular.”

One of the most popular, even today,
is “The Cowboy’s Lament’ — some-
times sung “As I walked out in the
streets of Laredo” or “As I passed by
Tom Sherman’s Bar Room” or even
“My home’s in Montana, I wear a ban-
dana.”

The tunes, as well as the words, have
numerous variations. But the theme is
the same: A dying young cowboy, wher-
ever he happens to be lying, regrets his
life of sin and requests a proper — or
improper — burial.

The “Lament’s” predecessors, “The

Unfortunate Rake or the Sailor Cut

Down in His Prime” and “The Bad
Girl’s Lament,” dealt with venereal dis-
ease and the evils of whiskey, women
and gambling. The latter three “evils”
gain mention in most of the cowboy ver-
sions, but not all.

“The Lament” first appeared in print
in 1898, sung by a bunch of well-oiled
cowpokes at the burial of a dancehall
girl in “Lin McLean,” a collection of
Owen Wister short stories about the
same Wyoming cowboy.

“Once in the saddle I used to go dash-
ing...Beat the drum slowly, I'm but a
poor cow-boy, I know I done wrong,”
they sang forlornly.

Teddy Blue (E. C.) Abbott, author of
one of the earthier “real cowboy” auto-
biographies, said he always had to stop
and laugh whenever he sang the
“Laredo” song, “in spite of it being so
sad.”

“First he is lying there dead, wrapped
up in his blanket, and then he starts
telling this big long story of his life and
how he met his downfall,” Abbott
recalled.

His fellow cowboys were usually
drunk when they were singing the
words: “I first took to drinking and then

C sy Barker Texas History Center
John Avery Lomax
to card playing,” he said.

Abbott pondered why cowboys used
to love to sing about people dying. “I
guess it was because they was so full of
life themselves,” he concluded.

In recent years, the life of the song,
“Cowboy’s Lament,” appears to be
draining. In one original version, the
dying cowboy is shot by a “Greaser,” a
Mexican; in another, he’s shot “through
the bowels;” in a popular cowboy song-
book for school children, he “got shot
with a bullet.”

Thus discrimination and bodily func-
tions get excised from the cowboy’s now
romantic image.

However, preserving the romantic
image is not so easy with some songs.
One such, named “Bucking Bronco”
sees the swashbuckling cowboy through
the eyes of a girl, the one he loves and
leaves, after a winter’s dalliance. Sup-
posedly written by the notorious Belle
Starr in 1878, “Bronco” doesn’t appear
in many songbooks for children. It’s
message:

“Now all you young maidens, wher’er
you reside

Beware of the cow-boy who swings the .
rawhide. :

He’ll court you and pet you and leave
you and go

In the spring up the trail on his buck-
ing bronco.”

Like most cowboy songs, “Bucking
Bronco” has a simple rhythm and tune,
lending it to variations and parodies to
suit any frame of mind. Verses of more
recent vintage are even more explicit.

But as J. Frank Dobie reminded us,
“The cowboy lived in a masculine
society, where a great deal of song and
talk naturally turns on sex and it’s fre-
quently downright obscene.

“A good many of the cowboy songs
were too raw for gentle ears,” Dobie
added.
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The Answer Man

Edwin J. Smalley

TOM HORN rose to respectability as
a lawman but then became a profes-
sional killer. He was convicted of killing
14-year-old Willie Nickell (killed by
mistake) and sentenced to be hanged.
On Aug. 10, 1903, he and a cellmate, Jim
McCloud, escaped from the Laramie
County, Wyoming, jail but were quickly
recaptured by Deputy Sheriff Richard
A. Proctor and Sheriff Edwin J. Smal-
ley.

Reader Douglas Kahn, Apt. 4-B, 225
East 76th St., New York, NY 10021,
asks for a clarification of photos of the
two men. It seems he has seen a photo of
R. A. Proctor indentified as Smalley and
he has seen photos of Smalley identified
as Proctor.

The photos of each are published here
to show there should be no trouble iden-
tifying the two men. The one of Smalley
was taken when he was elderly. Proctor
usually sported a heavy dark mustache
while Smalley was usually clean shaven.
Hopefully these two photos will clear up
the confusion.

DARRELL G. Miller, 309 Tree Lane,
Prophetstown, IL 61277, asks where he
can get a biography of Annie Oakley,
exhibition marksman who traveled with
the Buffalo Bill Wild West show.

Surprisingly there is no outstanding
biography of Annie. The first worth-
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Courtesy American Heritage Center, University of Wyoming

Richard A Proctor

while book was Courtney Ryley Coo-
per’s Annie Oakley Woman at Arms,
published by Duffield and Co., New
York, 1927. Cooper, press agent for the
show, was strong on the show aspect of
her life. Annie Fern Swartwout pub-
lished Missie An Historical Biography
of Annie Oakley, in 1947. Since Swar-
twout was a niece of Oakley this book is
strongest on the family aspect. Also,
there is Walter Havighurst’s Annie
Oakley of the Wild West, published by
Macmillan Co., New York, 1954. All are
out of print so you will have to get the
books at used book stores or at a good
library.

Stewart H. Holbrook’s Little Annie
Oakley and Other Rugged People con-
tains only seven pages on Annie and is
unreliable. In print is a profusely illus-
trated book, Annie Oakley and Buffalo
Bill’s Wild West by Isabelle S. Sayers,
Dover Publishers, New York, 1981. A
must for Oakley readers is Don Russell’s
Lives and Legends of Buffalo Bill,
University of Oklahoma Press 1960 and
1970. Also see TRUE WEST, June 1981,
for “Annie Oakley Memorabilia,” by
Tom G. Murray.

STUART N. Lake virtually created
Wyatt Earp with his biography of Earp
called Wyatt Earp Frontier Marshal,
published in 1931. Mark Allen Babisk,
25997 Highland Dr., Box H 12, Los
Gatos, CA 95030, asks if Lake is still

alive.

Lake, who was born in Rome, New
York, in 1890, died in his sleep on Jan.
27, 1964, in his San Diego, California,
home.

The Lake biography of Earp, though
discredited frequently by historians,
remains an excellent example of what
might best be termed a historical novel-
biography. It has been one of the most.
widely read biographies of a western
lawman and has influenced many writ-
ers. Thus is remains a significant work.

JOHN Winner, 1227 E. Jaunita,
Glendora, CA 91740, wonders if the
book, Hell on the Border, which he
owns is a first edition. He wants to know
its value. Since his copy has only 320
pages, it is not a first edition, but per-
haps the second edition which would
have less value. The first edition had
720 pages, over 50 halftone illustrations,
and stiff green wrappers.

The first edition was published in
1898 with Samuel W. Harman listed as
author and C. P. Sterns as compiler.
Fort Smith, Arkansas, attorney J. War-
ren Reed commissioned the work. A
great deal of the first edition was pro-
motional material for Fort Smith and it
contained needless praise for Reed.

The second edition was published by
J. W. Rice and is known as the Kendall
College Edition. It has 320 pages and
originally sold for $2. Another edition
appeared in 1971 known as the Indian
Heritage Edition, edited by Jackson
Gregory and Rennard Strickland. These
editors say the first edition is worth
$500 to $1,000. The second edition
would be more valuable than its first
asking price. Glenn Shirley in his new
book, Belle Starr and Her Times, dis-
cusses Hell on the Border.

If you have a question, send it to
Chuck Parsons, TRUE WEST,
Iola, WI 54990. Please keep ques-
tions brief. Sign your full name
and address, including zip code.
Names and addresses will be pub-
lished if question is used. Space
limitations may not permit us to

publish all questions. /'
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By WILLIAM F. KELLY

NATIVE

AMERICAN
COSTUMES

ALONG the Missouri River in North
Dakota, Nebraska, Kansas, and Texas,
were located Indian tribes who were
only sometimes migratory and who
annually planted and harvested crops of
corn, pumpkin and squash.

These peoples were, however, quite
identifiable as members of the Plains
Indian Culture Area. They were hunters
and lived on the open range for genera-
tions. But there was a distinct advan-
tage to their location on the lower
plains, as opposed to the high plains
proper: Their domains lay within an
area which received an average of 20
inches or more of rainfall per year. That
was why they were farmers. They could
count on enough precipitation to sustain
agriculture as they knew it.

The tribes of this area included the
Mandan, Hidatsa, Aricara, Pawnee and
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The Wolf - Kansa

Wichita. The first three were in North
Dakota, the Pawnee' lived in Nebraska
and the Wichita in Texas.

Central prairie tribes, generally
oriented to the Missouri River, were the
Ponca, Omaha, Oto, Missouri, Iowa,
Kansa and Osage.

Though these tribes were not large,
they were the first western Indians Ore-
gon-bound travelers would see. This was
true because the jumping off place for
both the Overland (Oregon) and Santa
Fe trails was in northeastern Kansas.

The Indians did, indeed, present a
most colorful panorama when first
viewed by such easterners. The Indians,
however, had already seen quite a bit of
the whites, beginning with the French
traders from St. Louis and later the
adventuresome American trappers and
traders.

The costuming of these red men not
only gave vivid evidence of trade goods
but also of a fusion between that of the
Indians of the central woodlands to the
east (Sauk and Fox, Ojibwa, and so on)
and that of the tribes of the high plains-
to the west (Dakota, Cheyenne, and so
on).

Mysticism and pageantry they did
have, individually and collectively, and
the rites of the Omaha tribe, particu-
larly, were given serious study by early
American ethnologists. When the river
tribes did act collectively it most often
was in their biannual treks to the west-
ern ranges.

Fortunately for posterity, there were
some in those days, including painters,
naturalists and later, photographers,
who recorded how these Indians looked
in their natural state. We now look at
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three resident tribes of the central prai-
ries.

A KANSA CHIEF

FRANCIS Parkman, author of The
Oregon Trail, saw them during his lei-
surely trip of 1846, and little wonder,
since both the Qregon and Santa Fe
trails passed directly through the Kansa
range in northeastern Kansas.

But the tribe, which probably never
exceeded 1,500 persons in historic
times, was already well known to some
whites, beginning with French traders
as early as 1725. The liaison continued
over the years. The Kansa chief shown
here, The Wolf, was painted in a por-
trait by George Catlin in 1832.

The Kansa people were familiar with
other dwelling types, such as the earth
lodge and tipi, but they developed a
style of their own. It was a framework
of saplings, looking like a Mongolian
tent!

In such surroundings, we can picture
The Wolf, a veritable fashion plate,
exhibiting both white influences and the
adaptation of designs from other Indian
cultures.

His pink shirt is a trade item, with
full sleeves and a large collar. Atop it
he wears a red felt breast ornament,
lined with white beads in a rudimentary
floral pattern. The apron beneath his
shirt is anything but simplistic. Of dark
blue trade cloth, it is embroidered with
beads in an intricate floral pattern.

The apron is one of a pair worn front
and back. It is the successor to the
breechcloth. Thus a G-string must be
worn under the apron.

The Wolf’s leggings are gathered in
below the knees by loom beaded garters
and in a design that is geometric and
more typical of the central prairies
Indians. Brightly colored tie strings
have been sewn to the end of these and
they hang down to the front of his legs.

His necklace is alternately strung
with bone and trade beads and from his
pierced ear lobes hang very desirable sil-
ver pendants. His headdress is a finger-

Big Elk - Omaha

weave turban but in this case it is given
a striking topping in the form of a por-
cupine guard hair “roach.” A crest of
these animal fibers are so tightly woven
together that when they are sewn to a
leather base and the base is tied under
the wearer’s chin and around his neck,
the fibers stand upright.

No it has not been made from porcu-

EDITOR’S NOTE

Bill Kelly has spent more than 35 years as a Plains
Indian handicrafter. A retired planner now living in Flor-
ida, Kelly developed a comprehensive plan for the Crow
Creek Indian Reservation in South Dakota. Here, he puts
some of his knowledge to work showing us what the
Indians of three lower plains tribes looked like.
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pine quills, but from the guard hair
which overlays the quills on the animal.

The Kansa were ultimately removed
to Indian Territory and now live in
north-central Oklahoma. They also are
sometimes referred to as the Kaw, the
word used for them by the Omahas,
their not-too-distant neighbors to the
north.

AN OMAHA CHIEF AND SQUAW

Big Elk was an Omaha chief, the third
bearing his name, and a veteran warrior
by the time George Catlin painted a
full-length portrait of him in 1832. He
also was considered “progressive,” in
that he urged his people to begin adopt-
ing the ways of the white man for some
time prior to his death in 1853.

The Omaha have the distinction of
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Standing Bear - Ponca

never having been completely removed
from their historic homeland in eastern
Nebraska. They share a reservation
with the Winnebago north of the city
which is named for them.

By the time that reliable estimates of
their population were being made, they
constituted about 1,200 persons and
have afterwards remained close to that
number.

Big Elk’s finger-weave turban was
made of yarn derived from unravelling
blankets. The typical design resulting
from this weaving, as shown on Big
Elk’s turban, is sloping and angular
triangles in several colors. A gold eagle
tail feather is tilted out of the headpiece
and represents one of his war accom-
plishments, or “coups.”
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The choker around the chief’s neck is
of short bone beads with a large shell
disc set in front. Beneath this and
draped over his shoulders is a symmetri-
cal breastplate of grizzly bear claws.

This artifact is no mean bit of orna-
mentation. Killing a grizzly was held to
be as courageous as killing an enemy
warrior.

Big Elk is wrapped in a tanned buf-
falo hide robe, which is worn wool-side
out.

The chief has a brass band about his
arm and loose buckskin leggings adorn
his legs. The beadwork — done first on
leather strips which are later sewn to
the leggings — is not elaborate. The
strips are, however, put on the front of
the leggings, a common practice among

central prairie tribes.

The beaded moccasins are the typical,
three-piece high plains type.

Accompanying Big Elk is his squaw
who, like women everywhere, was sensi-
tive to color and textures. The costum-
ing of the women of the central prairies,
while similar among the many tribes,
underwent continuous evolution during
the second half of the last century.

It was only after cloth came to these
tribes, through English trade in the late
1700s, that a wide range of wardrobe
was offered the Omaha women. The
simple wrap-around dresses were soon
made of cloth and a striking new orna-
mental touch was added, the ribbon-
work applique.

A PONCA CHIEF

Long situated in north-central
Nebraska, the Poncas were a small
tribe, probably never exceeding 1,000
persons. Their range abutted that of the
Dakota and they were alternately either
under the protection of or subject to the
raids of these powerful people.

The Ponca were thus considerably
influenced by the culture of the Dakota
of the high plains, yet they continued to
live most of the year in fixed, earth
lodge villages, farming in the river low-
lands.

The earth lodge was a rough, half-
sphere of log and sapling framework and
could house 20 to 30 persons.

By the time Standing Bear, the Ponca
of the drawing, had become a chief, the
tribe was well into a transition from
native sheeting and ornamentation to
American trade goods. His blanket cloth
robe has replaced the traditional heavy,
wooly buffalo hide and is ornamented
by a massing strip of seed beadwork.

This strip, beaded in sections on
pieces of buckskin, includes rosettes
having designs that fit within circles.
When joined together, this strip evi-
dences a bold character of large areas of
single colors and thus seems rather sim-
plistic when compared to similar
Dakota pieces.

What probably first attracted one’s
attention to Standing Bear, more than
any other part of his attire, is his rakish
turban of otter fur, giving him an almost
Oriental look. This sleek pelt was
adorned by a tail feather of a golden
eagle, a coup feather for him, denoting
some brave deed.

Streamers of white ermine fur drape
from one shoulder of his shirt and a
large silver medallion hangs from his

neck. '
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REEL COWBOYS

In Old Santa Fe

By BILL O'NEAL

Ken Maynard had been starring in
western movies for nearly a decade
when he filmed “In Old Santa Fe.” The
movie, produced by Mascot and running
64 minutes, proved to be one of the fin-
est of Maynard’s 94 films.

Maynard was a superb horseman, and
his well-trained palomino, “Tarzan, the
Wonder Horse,” was the most accom-
plished mount to gallop across the silver
screen. A recipient of the World’s All-
Around Champion Cowboy Award and
long the featured cowboy attraction for
Ringling Brothers Circus, Maynard
always highlighted hisymovies with hair-
raising stunts shot in closeup so that
there would be no question about the
use of a double.

Maynard’s feats of horsemanship
were utilized as stock footage in other
westerns for years to come, and “In Old
Santa Fe” boasted its fair share of furi-
ous riding sequences and prancing
tricks by Tarzan. (Maynard bought
Tarzan as a ten-year-old in 1926, for
$50, and when the animal died in 1940,
Ken buried it in a secret location in the
Hollywood hills.)

Although the tall and athletic May-
nard delivered lines in this movie with
his usual wooden awkwardness, he was
backed up by Gabby Hayes, the finest
sidekick in westerns.

The most notable member of the cast,
however, was young Gene Autry,
appearing in his first motion picture.
Autry already had enjoyed success as a
songwriter and radio singer, and Mascot
producer Nat Levine became interested
in him as a future singing cowboy.

After providing months of training as
an actor and rider, Levine inserted
Autry and his comic sidekick, Smiley
Burnette, into “In Old Santa Fe.” Autry
performed three songs and by the next
year, he had become a sensation as the
first star of musical westerns.

Maynard, however, had pioneered
this genre, becoming the first — if
hardly the most talented — singing
cowboy in a 1930 movie he produced
himself, “Songs of the Saddle.”
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“In Old Santa Fe” opens with Ken
and “Cactus” (Gabby) riding down a
desert road, Maynard somewhat inex-
pertly warbling a song before encoun-
tering Evalyn Knapp, who provides the
romantic interest.

“In Old Santa Fe” turned out to be
Ken Maynard’s last first-rate western.
Restless, possessed of a demonic temper
and a ravaging penchant for liquor, he

soon was released by Levine. Future
Maynard westerns were for small com-
panies with minuscule budgets, and
after his final starring role in a 1944
cheapie, he turned to the rodeo circuit.
Maynard died in 1973 at the age of 77.
For twenty years he provided young
audiences with incomparable thrills as
he sped across Hollywood’s idealized

West. ’

Courtesy Duncan Poster Service, Dallas, Texas.

Ken Maynard first displayed his phenomenal horsemanship with Buf-
falo Bill’s Wild West Show in 1913, became the World’s All-Around
Champion Cowboy in 1920, and starred in western movies until 1944,
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UNUSUAL

AMONG the several well-known Cus-
ter researchers in this country, one of
the most tireless is a Texan named John
M. Carroll. He has more than 165 pub-
lications to his credit either as author,
editor or contributor.

It may be a bit surprising then that he
recently made a rather startling western
art discovery in England.

While in pursuit of Custer, Carroll
has traveled widely in this country and
maintains correspondence with western
history enthusiasts in Europe, Asia and
Australia.

A recent Custer research trip took
him to England where in musty archives
he not only discovered a ‘“‘treasure” of
Custeriana publications, but he also
uncovered some long forgotton pop
western art. Some of that artwork can
be seen on these pages.

As Carroll tells the story, he went to
England to find four missing episodes of

These paintings

once graced the covers

of western pulp magazines
in England.
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Sgt. John Ryan’s narrative. There were
43 installments of Ryan’s narrative of
his ten years on the plains with General
George Armstrong Custer.

These installments appeared in New-
ton, Massachusetts, newspapers, begin-
ning with the first episode in the Allen
Megaphone in December 1908. The bal-
ance of that episode appeared in 1909.
The next seven installments appeared
in the West Newton Weekly. It is the
first four installments of those seven
that Carroll does not have.

There were in addition to these, five
installments in the Newton Town Crier
and the final 30 installments in the
Newton Circuit.

Carroll can’t finish a book he is writ-
ing on Sgt. Ryan until he finds the four
missing installments. He learned that
an English publisher might have a com-
plete set of the Ryan narratives, so off
he went to England. He never found the
missing installments, though he did
come back with a bundle of Custer
items.

But as Carroll explains, “to purchase
what I wanted I had to buy a whole lot
of materials, among them were a great
quantity of splendid original paintings
by Bosch Penalva, an Italian artist once
living in London.”

Penalva’s paintings graced the covers
of two English pulp westerns, Cowboy
Picture Library and Lone Rider Picture
Library. Some of the paintings were
signed, some initialed, and some had no
identification.

Carroll said the publisher of the pulps
explained to him that he preferred the
artist’s name not appear for fear the
artist would gain such popularity that
other publishers would take the artist
away.

This often happened. It happened to
Bosch Penalva. His paintings now sell
for several hundred dollars in England
when they surface, signed or unsigned,
Carroll said.

“] wanted to share these as I think
these pictures represent some of the fin-
est art of that particular genre and in
many ways it is superior to that which
appeared on the covers of our early
western paperbacks.”

“It is also demonstrative of the popu-
larity of western heritage,” Carroll con-
tinued. “Unfortunately these paintings
cannot be reproduced in color as their
impact would be even greater for the
viewer.” :

Carroll said that since the paintings
do not reflect his collecting interests he

plans to dispose of them.
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JOHN CARROLL — COLLECTOR

By TONI A. BROADWAY

ON entering John Carroll’s house
in Bryan, Texas, you do not see the
usual plants, pictures and vases.
Instead, you find memorabilia of
General George Armstrong Custer
and portraits of the Indians who
fought in the Battle of the Little Big
Horn.

Carroll, historian, writer, publisher
and graduate of the Univesity of
Texas, once described by the Wash-
ington Post as “puckish in appear-
ance,” is an avid collector of Cus-
teriana. He has researched and
studied Custer for more than 30
years. Carroll focuses on the individ-
uals involved but not to the exclusion
of the military activities.

Carroll’s collection includes a lock
of Custer’s hair; a tie Custer wore in
civilian dress; portraits of Custer and
his family; paintings of Custer and
the battle; original written orders
issued to Custer; military and Indian
weapons used in the battle and vari-
ous Indian artifacts.

“Errol Flynn turned me on to Cus-
ter,” Carroll said. Flynn played Cus-
ter in the movie, “They Died With
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Their Boots On.” Carroll said the
movie was not historically accurate
but did capture the essence of Gen-
eral Custer.

“I’m a great admirer of the mili-
tary,” Carroll said. “Especially of the
frontier. The media would have you
believe Indians were bucolic commu-
nal environmentalists which is just
not the truth. Their very existence
was based on a nomadic warfare.”

“My purpose is to protect the mili-
tary from irrational, unresearched
and contemporary-tinged interpreta-
tions.”

Carroll’s military interest came
from his father, Lester N. Carroll,
who was assigned to the Reserve
Officers Training Corps at Texas
A&M University from 1917 to 1946.

Carroll is a member of Little Big
Horn Associates which meets every
year to present new findings and to
debate what actually happened at
the battle. Some of the members
walk the battlefield every June 25,
the anniversary of the battle.

In his collection, Carroll has the
final battle scene of the first Custer
movie ever made. The movie, “Cus-
ter’s Last Fight,” a Bison film, was

made in 1911 and was directed by
William Inge who used some of the
original Indians from the Custer bat-
tle.

Carroll also has the only film ever
made in which Custer’s wife, Eliza-
beth, appeared. Mrs. Custer played a
grandmother in ‘“The Pottery
Maker,”” a 1927 movie. Carroll
bought the film from the Metropoli-
tan Museum of Art for $50, their
copy self-destructing as Carroll’s
copy was made.

Custer’s defeat was a tragedy that
Carroll feels could possibly have
been prevented had Crook and Cap-
tain Frederick W. Benteen followed
orders and had Major Marcus A.
Reno proceeded with the original
plan.

According to Carroll, many people
do not know what actually happened
at the Battle of the Little Big Horn
and depend entirely upon the enter-
tainment media for their history.

He said “The truth is slowly com-
ing out through my hundred and
some odd books and publications.”

-
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THEY CALLED HER
RATTLESNAKE LUCY

By CARROL L. COGBURN

Illustrations By
Don Hock

Underneath the edge of an overhang-
ing rock, the huge rattlesnake was mak-
ing a hair-raising buzz as the horse
stepped within twenty feet of it. The
rattlesnake sensed the horse was too big
for prey so it nervously vibrated its tail.
There were several “buttons” of dried
skin on its tail from past skin sheddings.
These buttons rubbed together produc-
ing one of the most dreaded sounds in
nature.

The horse snorted but stood steady as
the rider took aim with a muzzle-load-
ing double-barrel shotgun. The horse
barely flinched as the gun boomed and
the snake disappeared in a cloud of
white powder smoke.

The rider dismounted, turned the
horse and lifted an already heavy tow-
sack from the saddlehorn. With the
smell of gunpowder still strong in the
hot, humid air the jingling-spurred
shotgunner walked over and looked at
the bloody snake. Though most of its
head was missing, the reptile’s body still
recoiled at the touch of the hand that
picked it up and tossed it into the sack.

“Steady Buck,” the woman said
quietly to the buckskin gelding. The
horse stood rock-steady as she gathered
her groundlength skirt and climbed into
the side-saddle. As she settled herself,
her eyes already were searching the hills
for more rattlesnakes.

The woman was known as Rattle-
snake Lucy. A witness to these events
says that at the time he was about nine
yeers old and he thought Lucy was an
old woman. She was probably in her
thirties in that year of 1899, in the
Chickasaw Nation, just south of Ada,
soon to become Oklahoma.

There was nothing secretive about
what Lucy was doing. At a time when
snake oil was much sought after for var-
ious maladies, Lucy always had plenty.
She rendered snakes just like other folks
did hogs or bears for their oil. Of course

snakes are not as fat but they do have
lots of oil.

Lucy took full advantage of the large
rattlesnake population among the roll-
ing hills south of Ada. Nobody
begrudged her a single snake. She could
have ’em all as far as the white and
Indian farmers and ranchers were con-
cerned. :

Rattlesnake Lucy was something of a
mystery. No one seemed to recall her
full name but there was a popular the-
ory about the white woman who lived
alone and paid for her needs by selling
snake oil and tanned snake hides. The
theory went that Lucy was the victim of
a broken love affair and had been left
standing at the altar. In fact one old
woman claimed she was the first to see
Lucy come riding in from the east in
that saddle atop the big buckskin horse.
She said Lucy was wearing a trail-
stained wedding gown and had a single
black suitcase tied behind her saddle.

One day the word got around that a
man had moved in with Lucy. A boy
said he just happened by Lucy’s place
and saw a scroungy-looking white man
in front of the house tending a big black
cooking pot.

As the boy stared, the man looked and
spied the boy through the wood smoke
and fumes. A big pink snake flopped out
of the boiling pot. The man maneuvered
it back into the pot with a paddle. When
he looked up again, the boy had disap-
peared.

Most everybody knew Brownie.
Brownie was best known around Ada as
a handyman. When he earned enough at
odd jobs he would become pretty handy
with a whiskey jug. But since he never
bothered anyone, people figured it was
his own business if he wanted to drink
coffin varnish to get a jag on.

But what folks heard about Brownie
and Lucy was somewhat odd. Lucy
wouldn’t tolerate any ardent spirits
within a mile of her place and she
believed in working for a living. Brownie
had never been known to favor either.
So the thinkers got to thinking that
Brownie must have a powerful reason to
give up whiskey and laziness at the same
time. Someone said maybe it was love.
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That was a good reason for anyone to
change his life. :

But others who knew Brownie better,
even some who had sworn their undying
brotherhood with him when they shared
some of his stump-puller, said it was
something even more powerful than
love — it was money.

And money may have been the
answer. Lucy sold snake oil regularly to
many customers, not a few of whom
were doctors. She was never seen to
deposit the money in the bank. Some
riders said they had come on Brownie
with a shovel out around Lucy’s. A time
or two Brownie had ducked into the
bush to avoid the rider. Once he was
caught out in the open and he told the
rider he had been burying snake car-
casses. Maybe so.

Well Brownie came into Ada one day
and he had a disappointed look on his
face. He traded some snake oil and skins
for a jug of wildcat whiskey and took it
clear down to Bird’s Mill Creek to sit in
the shade and tell his troubles to some
of his friends.

The day was pretty far gone when the
jug went dry and Brownie weaved off in
the direction of Lucy’s, which was fairly
close by. A couple of his pals weaved
along with Brownie but stopped when
they came within sight of Lucy’s house.
They stayed in the brush and watched

as Brownie walked up to the house and
went in.

Brownie told his buddies he had
searched all over Lucy’s place and
nearly dug up every inch of her land
looking for her money and never found a
cent. So he decided to search this one
last time. He was going to dig up the dirt
floor and generally turn the house inside
out.

But Brownie hadn’t counted on the
effects of the whiskey. His friends said
they could hear him tearing the place
apart when it suddenly got real quiet.
They grinned at each other figuring he
had found Lucy’s money. But when he
didn’t show or make more noise, the two
men started toward the house. Before
they got there, they could hear Brownie
snoring loudly. His exertions and the
alcohol had caught up with him and he
had passed out on the bed. Just then the
two men outside heard the sound of a
horse coming. They dived back into the
brush just in time.

" They saw Lucy ride up to the front of

the one-room log house and drop a tow-
sack of rattlesnakes near the black
cooking pot. She stared at the cold pot
and ashes for a minute and rode nearer
the house and dismounted.

They saw her disappear inside but
almost at once she came back out,
walked over to the cook pot, and went

back inside the house. Then a scream
cut through the late evening gloom.

The next thing the two men in hiding
saw was Brownie bustin’ out of the
house on the run. He had a shirt and
longjohns on but he was bareheaded and
barefooted. Right behind him came a
determined and wrathful Lucy. In her
upraised hand she was swinging a
freshly killed six-foot rattler. The two
men did not wait to see more.

Brownie afterward was seen in Ada.
His head was swelled twice the normal
size and he was all black and blue. He
groaned when he walked like he hurt all
over. The story goes that he joined a
church and married the preacher’s
daughter.

Rattlesnake Lucy? A rider out look-
ing for cattle said he had been by Lucy’s
and the place was deserted. The same
old lady who had said she had seen Lucy
come into the country now claimed she
had seen Lucy leave. Lucy was wearing
her now-familiar black dress with the
white lace front. Her suitcase was tied
behind the saddle atop the big buckskin
horse. The old lady said she figured Rat-
tlesnake Lucy had her wedding gown in
that black suitcase as her high-stepping
horse disappeared west into the gath-
ering shadows.
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Sutter’s Mill, Coloma. On January 24, 1848, a carpenter named James
Marshall went down to the American River to check on the progress of
construction of Captain John Sutter’s mill. It was there he found a gold

nugget, and the rush was on. The rush of 1848 was strictly local, with one
quarter million dollars pried from California. But in 1849, more than a
hundred thousand people poured into the state.

The mines were virtually free of crime during 1848, and
jails were small but useful. This is the remains of one in
Coloma. The “Age of Innocence” ended with the
forty-eighters, though. With the onslaught of argonauts,
life grew raw and in 1855, Coloma was the scene of a
celebrated double hanging.

This is the Wells Fargo Express Building, built in 1858,
in Columbia, California. Wells Fargo weighed out 56
million dollars in gold over the years using scales so

precise the miners claimed “they could show the weight
of a pencil mark on paper.”

Photos By Sandy Clamage
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St. John’s Catholic Church in Coloma was built in
1865. The graceful, white frame church sits a short
distance from James Marshall’s cabin.

1983 —
The 135th
Anniversary

of the
Discovery
of Gold at

Sutter’s

Mill

This stamp mill in Coloma was one of many brought
into the Mother Lode soon after gold was discovered.
California miners made many improvements to the
mill. It became the major ore milling process in the
gold region.

Built in 1860, this schoolhouse in Columbia was one of
California’s first public schools.

February 1983 35




“Canoes in a Fog,” by Frances A. Hopkins (1869).

The Lure of the West

How the West Influenced the Development of Art in Canada

AS IT was for artists in the United
States, adventure, romance and fascina-
tion for the unknown was the main
motivation for Canadian artists to ven-
ture west. The grandeur of space, the
romantic nomadic life of the Indians,
unusual animals and the awesome
splendor of the mountains were a con-
stant challenge and source of material
for the more intrepid artists of the
1800s.

All types of people responded to that
challenge: The inevitable call of the
west. Some were amateurs whose real
professions took them into the unex-
plored regions of Canada where addi-
tional skills of sketching and painting in
watercolors documented their trips such
as photography does today.

And there were professional artists
who courageously threw in their lot with
voyageurs and explorers and traveled to
regions that were virtually unknown to
the white man. These audacious souls
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By W. Stockton Twogood

Photos Courtesy of
Glenbow Museum, Calgary, Alberta

usually only traveled with sketch pads,
pens and watercolor paints because of
their portability.

Two such men were painting the West
before the better known Paul Kane ven-
tured forth. The Swiss immigrant, Peter
Rindisbacher, arrived at the Red River
Settlement (now known as Winnipeg,
Manitoba) in 1812. The hardships of
travel were incredible but the young
artist forged ahead over dangerous
miles of water and back-breaking por-
tages. Rindisbacher, in his late teens,
was a good draftsman and painted the
Eskimo and fellow companions with an
accurate eye for documentation.

The second artist, Captain Henry
Warris, eventually prepared a series of
lithographs called Sketches in North
America and the Oregon Territories
which were done on a fact-finding tour
to assess the encroachment of the
United States on the western lands of
the Hudson Bay Company.

Despite Warris’ efforts, Canada lost
Oregon and portions of British Colum-
bia. This necessitated educating the
eastern population about the impor-
tance of western Canada. Artists were
therefore encouraged to paint romanti-
cized pictures to help develop a keener
interest in the vast and uncivilized part
of the country.

And no artist was more capable of
romanticizing the Canadian West than
Paul Kane. As the result of classical
training and the influences of contem-
porary techniques and styles, Kane’s
paintings were not only highly stylized
but rather sugary versions of the West.

He was encouraged to pursue a career
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“The Death of Omoxesisixany or Big Snake,” by Paul Kane (1848).

Paul Kane (1810-1871) painted “He-Devil” in the summer of 1845.
February 1983

in painting early by an art master at the
prestigious preparatory school, Upper
Canada College, and began his career by
painting ornamentation on chairs. In his
spare time, he painted portraits and
some landscapes. But the area in and
around Toronto was hardly enough fod-
der for his ambition.

In 1836, he went to Detroit hoping to
continue to Europe to study. But times
were hard and Kane wandered around
the American waterways painting por-
traits of riverboat captains in exchange
for his passage. He settled in Mobile,
Alabama, where he opened a studio and
earned enough money to travel to the
Continent.

On Kane’s return to North America,
he was soon caught up in the excitement
of the western movement. One consider-
able influence on Kane was the well-
known American western painter,
George Catlin. Catlin had been painting
the western Indian since 1832.

After returning to Toronto, the Cana-
dian artist was ready to set forth to the
hinterlands in 1847. His first portrait of
an Indian was of the ferocious Ojibwa
Chief, Mani-tow-Wah-Bay.

Kane discovered that his model had
many trophy scalps and was terrifyingly
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unmanageable when drunk. The Chief’s
portrait had nothing of Kane’s later
interpretation of the “noble savage.” In
fact, the painting reveals a squat, malev-
olent looking native firmly holding a
tomahawk.

Returning East after his first trip,
Kane showed his prodigious portfolio to
Sir George Simpson who immediately
hired Kane for another western expedi-
tion. He painted everything he saw and
on his return in 1848, he not only had a
massive collection of Indian artifacts,
but over 500 sketches which would pro-
vide him with material for the next 25
years. Kane also got the support of the
Canadian Parliament for future paint-
ing by selling it 12 works for a mere 500
pounds.

Kane’s western world was translated
into classical and romantic versions
with Indians appearing as Renaissance
nobility riding well-fleshed Arabian
steeds (known to be copied from Italian
engravings) over grassy prairies illumin-
ated by omnipotent skies. His romantic
nature was consistent with the age and
was only manifested in his finished
works while his sketches and drawings
in the field were more spontaneous and
realistic.

There was also a budding artist who
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A scene at Vermillion Lakes, Banff, by F. M. Bell-Smith (1887).

idolized Paul Kane and patterned his
life after the older artist. Frederich
Verner would become the leading
Indian painter after Kane’s death. They
became friends in later years although
Verner, as a little boy, was refused les-
sons from his idol, Kane. Verner was
equally romantic and the romance of
adventure led him to the Continent for
three years where he fought to liberate
Italy.

When Verner returned to Toronto
from the Italian battlefield, he opened
his studio and began a career as a pro-
fessional artist. He painted buffalo fre-
quently because he knew that before
long, the mighty beast would be deci-
mated. Some of the buffalo works were
epic in detail such as “The Buffalo
Stampede,” which portrays thundering
herds running before a prairie fire
accompanied by flocks of prairie
chickens.

Probably Verner’s most unusual
Indian portraits are a series done during
the treaty-signing ceremonies at Winni-
peg in 1875. The Chippewa and Cree
were ceding 100,000 acres of land to the
government and Verner caught the
tragic deculturization of a once proud
people. No longer would he portray
Indians as noble, but a people intimi-

dated by a strange civilization.

Another artist who worked in the
same western motif was William Arm-
strong. He exhibited his work in Ontario
in 1865. He had painted in the North-
west when few dared venture into the
more isolated wilderness.

Armstrong had been an engineer in
both England and Ireland and helped
bring an era to a close in Canada with
the western extension of the railroad.
He was drawn to the West because of
his work on the railroad and he painted
during his trips of duty trying to cap-
ture the impressive panoramas. And like
Verner, he lived to see the end of the
0Old West and the beginning of the new.

Even the Pacific Coast had its attrac-
tion in the pre-Confederation days.
With rumors of gold along the mighty
Fraser River, men rushed from all
points to stake their claims. The British
crown sent survey crews and many
topographers sketched the landscape
and early lifestyle of what later would
become British Columbia.

William G.R. Hind was the most
important painter of that period. His
style was fashionably English and he
worked in most of the Canadian prov-
inces. Hind joined the Overlanders in
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Kakebeca Falls and portage as painted by William Armstrong in 1871. This was a hand-colored engraving on white

paper.

1862, traveling though Fort Edmonton
to the famous Cariboo country in Brit-
ish Columbia.

He sketched continuously and
through his detailed watercolors and
oils, a precise chronicle of the trek was
maintained. Every blade of grass, every
shape of stone was faithfully and pain-
fully rendered. His illustrations gave an
accurate description of life, environ-
ment and activity in the frenetic gold
rush country.

There were other artists at this time
who came to reap their profits from
those often culturally hungry grub-
stakers, but there was only one woman
of this period who made any appreciable
attempt to record her travels. Frances
Anne Hopkins was the granddaughter
of Sir William Beechy, the London por-
trait painter who later married the sec-
retary to Sir George Simpson, the Gov-
ernor of the Hudson’s Bay Company.

This English gentlewoman made
heroic attempts while traveling with her
husband in the 1860s and 1870s to docu-
ment what she saw rather than dwell on
the more subtle atmospheric qualitites
that so many of her comtemporaries
chose. Her exhibitions in Montreal,
Quebec, in 1870, were the first exposure
that province had to paintings of the
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northwest region.

The later artists who were tempted
West went during the construction of
the railroad but it was not until its com-
pletion that the spectacular vistas of the
Canadian Rockies had a real impact on
more urbane eastern tastes.

Sir William Van Horn, well-known
Montreal art collector and major inves-
tor in the Canadian Pacific Railroad
decided to initiate an ingenius public
relations scheme to spread the word
about the Canadian West and thus sell
more tickets on his trains.

The scheme was to inundate the East
with paintings of western scenes which
would not only be good promotion but a
source of employment for the artists.
Free transportation was offered to the
artists and sometimes their expenses
were paid while they stopped off at
some point to capture the monolithic
Rocky Mountain peaks.

Some artists such as Mower Martin
chose Indians and their villages instead
of tediously re-done mountain themes.
Artists Marmaduke Mathews and F.M.
Bell-Smith each spent 10 consecutive
summers sketching along the railroad.
They were frequently joined by estab-
lished eastern artists and illustrators
like William Cruikshank, Lucius

O’Brien, Robert Harris and Forshaw
Day. Toward the end of this pictorial
era, Percy Woodcock and John Ham-
mond joined their contemporaries in the
golden West.

Not always was it the itinerant east-
ern artist who painted the bucolic
scenes of the West. In some of the bur-
geoning communities along the tracks
could be found regional artists who
painted the indigenous environment
with a more knowledgeable perspective.

One such artist was a transplanted
Englishman who moved his family to
the city of Winnipeg, Manitoba, in 1885.
Lionel Stephenson arrived in the Red
River Settlement while soldiers were
there to squash the second Louis Riel
rebellion. Stephenson found the country
exciting and painted the upper and
lower Fort Garry with a crassly com-
mercial purpose in mind, to sell to the
influx of tourists brought by the rail-
road. Many of these rather mediocre
works found their way east in soldiers’
mess kits and curious sightseers’ suit-
cases. Although Stephenson was a seri-
ous artist as well, he never was able to
establish his reputation in artistic cir-
cles.

A better artist and technician than
Stephenson was another fellow Winni-
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“Ta-na-ze-pa,” or “Sioux Dandy,” was painted by Frederick Arthur Verner
(1836-1928) in 1862.

“Hunting the Buffalo,” by P. Rindisbacher, was published in 1837.

in

peger, Frank Lynn. He advertised him-
self as an artist in 1875 but his obituary
described him as a pioneer newspaper-
man who also painted. And somewhere
between journalism and painting, he ran
a grocery store to support his family.
Other artists came to Winnipeg but
moved on for lack of support.

A more unusual artist of this time was
Father Emile Petitot, a missionary on
the Mackenzie River from 1862 to 1882.
The French Oblate was the first priest
assigned to natives living north of the
Arctic Circle where he painted and
studied geography, enthnology and lin-
guistics of this little known region. He
painted murals (in a quaintly naive
style) in the tiny missions he established
and built. He used fine and luxurious
hair from animals for his brushes and
when his French paints were depleted,
he developed more by using natural
ochres mixed with fish oil. He painted a
historic work of Fort Edmonton sitting
high above the Saskatchewan River
where the present Alberta legislative
buildings are located.

And in the balmier regions of western
Canada, far from the frozen north, H.
Tomtu Roberts arrived at the end of the
railroad in 1886 in Vancouver, British
Columbia. He had the audacity to
advertise himself as an artist in a city
that had absolutely no patronage and
little desire to begin any.

But he continued merrily along, meti-
culously painting the huge Douglas fir
on Granville Street, adding the requisite
atmospheric touches that gave an ethe-
real quality, so dear to the hearts of
most 19th Century painters.

The late 1890s saw the demise of the
ubiquitous eastern artist in western
Canada. Many were old or dead and
others had left Canada altogether. The
excitement of the early exploration of
the West had peaked and artistic fash-
ion turned its fickle head another
direction.

But the vastness, the grandeur and
the breathtaking vistas of the Canadian
West continue to motivate artists
including some members of the famous
Group of Seven, Canada’s claim to
Twentieth Century modern art. The
struggle to record the mind-numbing
spaces and translate into visual records
the passing lifestyle possesses many
artists who attempt to capture the West
whether successfully or not.

The Canadian West, like the Ameri-
can West, still has about it an aura of

romance.

True West



WESTERN COLOR PRINTS

Large Prints by Russell, Remington and Other Western Artists

201 Navajo Wild Horse Hunters 18"x12" .. . . .. $3
203 Invocation to the Sun (Indians), 16" x 11%" . $3
204 Our Warriors' Return (Indians), 16" x 11%" . . $3

205 Breaking Camp (Indians), 16" x 11%" . . ... $3
206 The Fire Boat (Indians), 16" x 11%" . .. ... $3
207 Trail of the lron Horse (Indians & First RR Track)

B8 IIRN g nosl G R e $3
208 Wagons Westward (Indians Watching Wagon

Brain} L6 RAAY CONC IS Lo e $3
209 The Pony Raid (Indians), 16" x 11%" . . . . .. $3
210 The Cattle Drive (Cowboys), 16" x 11%” . . .. $3
211 The Drifter (Cowboys), 16" x 11%" . ... ... $3
212 Prairie Express (Stagecoach) 16"x 11%" . . . . $3

245 The Attack (Indians) 18" x 12" . .. . ... ., . $6
246 The Sun Worshippers (Indians) 17" x 14” . . . $6

405 When East Meets West b)cowboy watching Eastern

287 Two of a Kind Win (Skunks Invade Trappers Camp)

793 5 | e RS N S R $6
288 Early American (Indian Camp) 22" x 16" . . . . $6
289 Western Warriors (Indians) 22" x 16" .. .. . . $6
290 IndianiLife 22 x 16" | .%o $6
291 The Robe Trader 22" x 16" . . . ... ... ... $6
292 Wagons Westward (Indians Watching Wagon Train)

2510T8Y LT nos e E I $6
294 When Red Man Talks War 22%"x16" . .. ... $6
295 When Wagon Trails Were Dim 22%"x16" . . . . $6

296 The Drifter (Cowboy on Horseback) 25"x18" . . $6
297 Land of Good Hunting (Buffalo Hunt)

4 1 R B R e i U $6
298 Invocation to the Sun (Indians) 25%"x18" . . . $6
299 Prairie Express (stage Coach) 25%"x18" . . . . $6
300 Stalking the Herd (Wolves Stalking Buffalo Herd)
2B O T A S TR $6
226 When Mules Wore Diamonds (Pack Train) 22" x
e S e R $6
221 Warning Shadows (When Shadows of Indians Spell
Do) B w161 e R By $6
230 The Exalted Ruler (Elk Herd on Hilltop, Painted
for8: B ORE ) 200 il 6. el $6
231 The War Party (Indians) 20" x 14" . . . . . . .. $6
232 The Gun Fighters (Cowboys) 20" x 14" .. . . . $6

233 Keeoma (Indian Maiden) 20" x 15"
234 Stolen Horses (Indians) 20" x 14" .
235 The Ambush (Indians) 20" x 14"
236 The Sun River War Party (Indians) 20" x 14" . $6

237 The Smoke Signal (Indians) 20" x 14" . . . .. $6
240 Buffalo on the Move 25" x 18" .. . ... ... $6
241 Tight Dally and Loose Latigo (Cowboys) 23" x 16"

............................. $6
CANVAS PRINTS

Any of these prints may be transferred to Canvas for more realistic

BT RIY T $8
219 Chas. M. Russell & Friends (CMR, Others, on
horsebatk) 28" x 22" . ... ......... . $8
221 The Indian Hunters' Return 28" x 18" . . . . . $8
293 Land of Good Hunting (Buffalo Hunt) 21" x 16"
............................. $8
223 The Intruders (Pastel Pale Colors) (Indians) 28" x
R AR B S R R e $8
225 The Surprise Attack (Cowboys with Indians in
backgroynd) 27" w1 9% i e $8
228 Meat's Not Meat Until It's in the Pan (Hunter)
/4580 T e R BN TS $8
229 Innocent Allies (Unscheduled Stage Stop) (Stage-
coach Holdup) 21" x 14" . . .. ... .. ... .. $8
238 Camp Cook's Troubles (Bronc to Breakfast) (Buck-
INEHOSA) 20X T8 0r, e $8
239 Doubtful Visitors (Indians Visiting Wagon Train)
R e e A SRR $8
242 The Loose Cinch (Yander & Yon) Cowboy Roping
Gt ] 8o L 2RRETE A S e $8
243 The Getaway (Cowboys) 18" x 12" . .. ... .. $8

244 Jerked Down (Cowboys at Roundup) 20" x 12" $8

247 Beef for the Fighters (Cowboys) 16" x 16” . . . $8
248 A Doubtful Handshake (Cowboy, Indian Shaking

Hands Horseback) 16" x 16" . .. ... ... .. $8
249 Partners (Cowboy and Horse at Campfire) 16" x

L, R A SIS SO A S $8
400 Sun River War Party 28"x16" . . .. ... ... $10
401 One Down, Two to Go(Cowboys) 24"'x16%". . $10
402 Indian Buffalo Hunt21%"x16". . . . .. ... $10
403 Smoking Them Out (Cowboys) 20"x18%" . . . $10
404 Stolen Horses (Indian) 24"x18". . .. . . .. $10
250 Nature's Soldiers (Indians) 28" x 19" . . . . . $12
252 A Strenuous Life (Cowboys) 24" x 16" . . . . . $12
253 A Bad One (Cowboy on Bucking Horse at Roundup)

o b AR Ol e R $12
254 Cowboy Roping a Steer 24" x 16" . . .. .. $12
255 Lewis & Clark Meeting the Flatheads 30" x 14"

............................ $14

appearance. Cost is 80¢ per United Inch, plus cost of print.

TO FIGURE UNITED INCHES: A
ple; a print measuring 24" x 16"
Cost would be 80¢ times 40 United
print. Canvas prints measuring 30"

dd length and width of print. Exam-
would have 40 United Inches.
Inches, or $32.00 plus cost of
x 24" or smaller may be ordered

on stretcher bars, ready for framing, for $6.00 additional per print.
. Please allow 2 extra weeks delivery for canvas prints.
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256 The Roundup (Cowboys) 30" x 14" . .. . $14
257 When Ropes Go Wrong (Cowbays) 24" x 14” . $14
258 Through the Alkali (Cowboys) 20”x16” . . . . $14
259 Riding Line (Cowboy) 26" x 22" ... ... .. $15
260 Attack on the Wagon Train 31" x 20" . . . . . $15
261 Carson's Men (Kit Carson, Men Crossing River)

MR $15

262 Watching For Wagons.(lndians) 30"x20" ..815
263 In Without Knocking (Men on Horseback Riding

into Saloon) 30" x 20" .. ... ... ... .. $15
264 Smoke of a '45 (Cowboys on Horseback Shooting
upSEERR 3T 200 Lo s $15

265 Deadline of Range (Toll Collector) (Indians)

L b TSN SR R U N $15
266 Pipe of Peace (Indians) 30" x 20" . . . . . .. $15
ZSZ Laugh Kills Lonesome (Cowboys at Campfire Night
SORAII8: x 18" 5 YL v T $15

268 Wild Horse Hunters (Cowboys) 26" x 17 . . . $15
269 The Broken Rope (Cowboys at Roundup) 26" x
AR R S ) e $15
270 Bruin Not Bunny (Cowboy — Horse Shying at Bear)
i | GRS s R $15
271 White Man's Buffalo (Indians "'Observing" Steer)

L 5 1 N A IR L e $15
272 Lost in a Snow Storm (Indians Find Lost
Vowtmis) 367 w20, 0 R $16
273 Cow Camp During Roundup 36" x 18" . . . . $16

274 The Cinch Ring (Cowboys) 36" x 24" . . . . $16
275 When Horseflesh Comes High (Cowboys) 36" x 24"

............................ $16
276 When Guns Were Their Passports (Cowboys) 36" x
[ W el R N il TR s $16

277 The Wagon Boss (Wagon Train) 36" x 23" . . $16
278 Salute to the Robe Trade (Indians Waiting for

River Steamer) 36" x 22" . . . .. .. ... .. $16

279 Discovery of Last Chance Gulch (Miners) 34"
&2 P e T L R SR R $16

280 The Jerkline (Wagon Train) 32" x 20" . . . . . $16
281 The Bell Mare (Vertical) (Pack Train) 20" x 30"
............................ $16

322 On the Flathead (Indians in Canoe) 29"x20" . $18
323 When the World Was Before Them (Cowboy,

Pack Train on Prairie) 28"x19" . . . . .. . . $18
282 The Free Trapper (Mountain Man) 31" x 22"

ORDERING INFORMATION

284 Loops & Swift Horses Are Surer Than Lead (Cow-

boys)38” x24T $18
285 A Desperate Stand (Cowboys & Indians) 36" x 24"
............................ $18

286 When Guns Speak (Cowboys) 36" x 24" . . . . $18
FREDERICK REMINGTON FULL COLOR PRINTS
301 The Smoke Signal (Indians) 38" x 24" . . . . $18
302 A Dash For Timber (Cowboys) 38" x 22" . .. $18
303 Prospecting For the Cattle Range (Cowboys) 38" x

305 Indian Trapper 30" x20” . ...... . .. .. $15
306 Cavalrymen's Breakfast 30" x 20" .. ... .. $15
307 His First Lesson (Cowboys) 29" x 19" .. ... $15
308 With the Eye of the Mind (Three Indians & Horses

Horses in Storm) 30" x 21" ... .. ... ... $15
309 Stampeded by Lightning (Cowboys and Cattle) 30"

R0 G e R $15
311 The Victory Dance (Indians) 29" x 20" . . . . $15

312 The Scout, Friend or Enemy? (Indian Cavalry

Scouf) 297x 19" < oon R e $15
313 Episode of a Buffalo Hunt 22" x 20" . .. .. $15
314 Fallof a Cowboy 28" x 20" ... ... .. ... $15
315 The Cowboy 26" x 18" ... ... ........ $12
316 Dismounted (Fourth Troopers Moving) (Cavalry-

men) 5% 19%” i S B U ae e $15
317 Coming and Going of the Pony Express 20"x13"

Dt eadiges s s RE e EA. $8.00
318 The Outlier (Lone Indian Scout on Pinto, front

view) 201307 . N R e $18
319 The Smoke Signal (Indians) 38"x24". . . . . . $18
320 Dash For Timber (Cowboys Horseback Riding

toward Forest) 38"x22". . . .. ... ..., .. $18
321 Prospecting for Cattle Range (Cowboys) 38"x22"

COLORPRINTS BY OTHER ARTISTS
501 Lone Wolf (Night Scene, wolf howling over Village)
Wieriiz/ 1811 x147 11 . e B $5
502 End of the Trail (Famous Indian Painting) by
Fraser 18" A" S e o $5
503 Colonel William F. Cody (Buffalo Bill) Bonheur
e B BRRRE $8
504 Custer's Last Fight (Famous Anheuser-Busch
Poster) 25% % x 19%" . 4 s e R $12
SPECIAL! 8” x 10” BLACK AND WHITE
PHOTOS — $1.50 EACH
601 Charles M. Russell (Last Photo Taken)
602 Buffalo Bill in Indian outfit (Autographed)
603 CM. Russell & Will Rogers on steps of CMR
Studio (Autographed by Will Rogers)

All sizes shown are width by depth. Orders are payable in advance. Add ship-
ping charges as follows: 1-3 prints — $2.00. 4-6 prints — $3.00. 7 or more

WESTERN COLOR PRINTS
Dept. WC
700 E. State St., lola, W1 54990

prints — $4.00.
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Dat-So-La-Lee as she appeared in 1900.

Dat-So-La-Lee

Courtesy Nevada Historical Society

NEVADA’S WIZARD OF WILLOW

By RUSSELL E. EWING

THE plump Indian woman with the pixie hair style would
never have guessed it, but when she walked into Abe Cohn’s
Carson City store she started a chain of events that would
eventually make her world famous.

The year was 1895, and the woman was Nevada’s legendary
basket maker, Dat-So-La-Lee.

She went into Cohn’s store that day to see if he would buy
some of her baskets. Even though she once worked as a maid
in his parents’ home, the storekeeper failed to recognize her
until she pointed to a basket he had on display and told
him she made it for him when he was a small child.

Born about 1835 in a Washoe Indian village near Lake
Tahoe, Dat-So-La-Lee’s given name was Daduda. Because she
showed an early aptitude for twisting willow and bark into
baskets, Daduda was trained by the older women to be a bas-
ket maker. Her father was a chief and it became her job to
weave the tribe’s ceremonial baskets, a background which

A9

probably explains why her basket designs usually depicted tri-
bal legends.

One of her recollections told late in life was of meeting John
Fremont. A handful of brass buttons given her at the time were
included in the items, her most prized possessions, placed in
her grave.

Wars between the Washoe and their neighbors, the Paiutes,
were frequent. Four of Dat-So-La-Lee’s brothers were killed in
battle, and her father died while a prisoner of the Paiutes.

Tragedy continued into her marriage. Her husband, Assu,
died of exposure when he attempted to cross the Sierra
Nevada Mountains in a winter storm. The two children born to
her and Assu died young. In order to survive, Dat-So-La-Lee
took employment wherever she could find it.

Eventually she found herself in the Sierra mining camp
town of Monitor where she worked for the Harris Cohn family
as a maid. The Cohn’s young son Abraham took a liking to the
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Interior of Abe Cohn’s Emporium, Carson City, Nevada, showing part of his collection of Indian artwork.

Indian maid. Dat-So-La-Lee enjoyed little Abe’s attention and
spent long hours telling him stories about her life in her native
village. It was because of her story-telling that Abe Cohn
developed a life-long interest in the Washoe.

After a few years with the Cohn family, Dat-So-La-Lee left
her job to seek employment elsewhere and not much is known
about her for the next twenty years. However it is recorded she
remarried during that period.

Her second husband was a mixed-blood ranch worker
named Charley Keyser, 24 years her junior. She changed her
name to Louisa Keyser, but continued to use her nickname,
Dat-So-La-Lee, which means “big hips” in the Washoe lan-
guage.

Destiny finally caught up with Dat-So-La-Lee the day in
1895 when she walked into Abe Cohn’s store. Cohn bought the
baskets she brought with her and promised to buy more. And
so began a relationship that was to last for thirty years.

Dat-So-La-Lee became Abe Cohn’s protege. She was 60
years old when Cohn built a little frame house next to his own
brick and stone house and installed Dat-So-La-Lee and Char-
ley in it. Their agreement was for Cohn to provide the basket
maker and her husband free rent and pay all their expenses,
including doctor bills, for the rest of their lives. In return, Dat-
So-La-Lee was to supply Cohn with a steady supply of bas-
kets.

As the Indian couple’s benefactor, Abe Cohn was probably
the first person to subsidize American Indian art. A major
result of Cohn’s beneficence was that, relieved of having to rely
upon unreliable sources of income, Dat-So-La-Lee was able to
concentrate full attention to her basket weaving.

It wasn’t long before prices for her baskets reached into the
thousands of dollars, with museums in Europe competing with
American museums for examples of her work to add to their
collections.

An anecdote told about Dat-So-La-Lee provides some

Abe Cohn
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Dat-So-La-Lee started this basket, “Birds in Flight,” in January Wooden marker in front of Dat-So-La-
and finished it in April, 1925.
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Courtesy‘Nevada Historical Society

Lee’s house, Carson City, Nevada.

insight into her character. In 1919, Cohn and Dat-So-La-Lee
set out by train to exhibit her baskets at an arts and crafts fair
in St. Louis. She soon grew weary of the long train ride and
when they reached Kansas City, Dat-So-La- Lee got off the
train and started to walk back home to Nevada. Luckily Cohn
was able to persuade her to reboard the train because the St.
Louis fair was a tremendous success and the pair sold several
baskets at fancy prices.

By 1921, Dat-So-La-Lee’s baskets were selhng for as much
as $5,000, and at least one sold for $10,000.

Cohn documented all of her baskets sold through his store
by attaching a certificate of authenticity and gluing to the bot-
tom a label on which were printed his catalog number and her
initials “L.K.” (Louisa Keyser).

In 1925, at 90 years of age, Dat-So-La-Lee suffered so badly
from dropsy that her white doctors gave up hope. She reverted
back to tribal ways and called for the services of a medicine
man. She was taken to Lone Mountain where for three days
she huddled beneath a fur robe listening to the medicine man’s
chants. Finally at peace with her Indian gods, Dat-So-La-Lee
returned to her Carson City home where she died Dec. 6, 1925.

Official recognition came late to the famous basket maker.
On October 31, 1974, a state historical marker was placed on
her grave — after she had been dead for nearly 50 years.

-~

Dat-So-La-Lee posed in her roll as the queen of American
Indian basket makers. The staff she holds in her right hand
was carved by her husband, Charley, an expert wood carver
and arrowmaker.

True West



Books

ARTIST KNOWN
FOR SPINDLY LEGS

ALFRED JACOB MILLER:
ARTIST ON THE OREGON TRAIL.
Edited by Ron Tyler. Catalogue rai-
sonne by Karen DeWees Reynolds and
William R. Johnston. Amon Carter
Museum, Fort Worth, Texas. 480 pp.
Hard cover. $45.

Students and collectors of western art
recognize Alfred Jacob Miller for his
dramatic and important paintings of the
West in the days of the mountain men.

Miller’s scenery never has quite the
grandeur of Moran or Bierstadt and his
horses look like Arabians with delicate,
spindly legs, rather than the sturdy and
realistic cow ponies of a Remington and
Russell painting. : :

But Miller was the only artist ever to
attend an annual rendezvous and to
paint the mountain men and the fur
trade. With Catlin and Bodmer, he was

‘a major artist of the American West in
the early half of the 19th Century.

Some may not realize that the great

volume of painting and sketching done
by Miller resulted from one brief trip, in
1837, with Captain William Drummond
Stewart. A new book from the Amon
Carter Museum of Western Art in Fort
Worth, Texas, puts it all in perspective
- covering the artist’s entire life and
career and yet emphasizing the central
western works for which he is known
today.

Alfred Jacob Miller: Artist of the
Oregon Trail was published in conjunc-
tion with a major exhibition of Miller’s
work at the Walters Art Gallery in Bal-
timore, Maryland, Miller’s native city,
and at the Amon Carter and the Buffalo
Bill Historical Center in Cody, Wyo-
ming.

The book was edited by Ron Tyler,
curator of history and director of publi-
cations at Amon Carter, who organized
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the exhibition. Tyler has done a superb
job of assembling detailed information
on both the artist and his work. The
book includes careful footnotes, a
detailed bibliography and a foldout map
of Miller’s route West.

The catalog of the exhibition is
reprinted and there is a catalog rai-
sonne, a listing of all known works, their
location and such scholarly information
as measurements, ownership and loca-
tion of signature. This catalog, compiled
by Karen DeWees Reynolds, research
assistant at Amon Carter, and William
R. Johnston, assistant director of
Walters Art Gallery, is thematically
organized, following, as much as possi-
ble, the pattern of Miller’s career and
progressing from western work and por-
traits right down to scrapbook albums.
There are 910 entries.

An introductory essay by Peter
Hassrick, director of the Buffalo Bill
Center, deals with the problem of

'olers Art Gary. Baltimore.
This watercolor by Miller, entitled “Buffalo Chase — by a Female,” was painted
from 1858 to 1860.

Miller’s obscurity during his lifetime
and later, ascribing it to his reclusive
nature and his lack of wide exposure.
Johnston then discusses Miller’s early
life in Baltimore and his European
training which, among other things,
accounts for those delicate and un-west-
ern horses.

Two essays deal with Miller as a west-
ern artist. “Alfred Jacob Miller and Sir
William Drummond Stewart,” by Tyler,
tells, sometimes in anecdotal style, of
Miller’s association with Stewart who
gave him his first major commission and
an experience which he continued to use
as an artistic source throughout his life.
In “A Romantic Painter in the Ameri-
can West,” Carol Clark, curator of
paintings at the Carter, discusses the
effect of Miller’s European training on
his western work. Her essay is a critique
of art which nicely balances Tyler’s
analysis. There is some overlap and rep-
etition in these two essays, but both are
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More
- Western
Reading...

Faithful reproductions of great
western history! In 1923 J. Marvin
Hunter began publishing FRON-
TIER TIMES in Bandera, Texas,
recording events exactly as they hap-
pened. Today, original copies are
next to impossible to find. But, start-
ing in 1972, Western Publications
began reproducing these rare issues
complete, including the ads. Sub-
scriber copies are mailed every 3
months, 3 issues at a time in a pro-
tective envelope 60 years after the
original cover date.

Clip and mail to:

HUNTER’S FRONTIER TIMES
700 E. State St. ot
Tola, WI 54990

Please enter my subscription to
HUNTER’S FRONTIER TIMES as
follows:

[0 New subscription

O Renewing/extending
1 Year (12 issues) .......cceeeenene $10.00
02 Years (24 iSSUES) .ccceccvenrenne $17.95

Foreign subscriptions, including Canada and
Mexico, please add $5.00 per year for postage
and handling. All payments must be made in
U.S. funds.

[ Check or money order enclosed.
[ Charge to MasterCard/Visa

Account #

Expires: mo. yI.

Signature
Name
Address
City

State

Zip
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clear, concise and interesting.

A final essay by Johnston, “Back in
Baltimore,” shows Miller as a regional
artist known for portraits and some reli-

. gious paintings and as a teacher. Miller

died in 1874.

This quality book from the Amon
Carter Museum is an important addi-
tion to any western art library.

— Judy Alter
Fort Worth, Texas

OF BEANS AND BEER

A TASTE OF THE WEST FROM
COORS. Distributed by the Chicago
Review Press. 96 pp. Hard cover. $7.95.

Hey, you beer lovers! Now you can
drink your favorite brew and eat it too,
thanks to this cookbook from Coors. All
set to please, the cheerful looking hard
cover book is chock full of a variety of
recipes and information we didn’t know
we wanted to know.

Colorful, graphic illustrations and a
descriptive text tell all that’s fit to print
about the Colorado Coors family and
employees, but don’t despair. Soon after
the commercial comes the meat and
potatoes.

Macho recipes for wild goose, buffalo
burgers and bear steak are zesty treats
placed among the more traditional
chops and ribs. Fishermen and other
fresh water lovers will appreciate the
bacon-wrapped trout and should be
curious about the directions for prepar-
ing a drunken fish (red snapper with its
head removed).

By the way, the omelet with avocado
will get everbody’s morning off to a
wholesome start and keep ’em happy till
noon.

We confess that we got ambushed by
the spicy chili disguised in the cover
photos not because of its taste, but
because it looked brown. Maybe that’s
how they do it in Texas, as the cook-
book’s description tells us, but we like
our chili the way it grows naturally, red
or green. Consequently, the Gila River
Bowl of Red appealed more to us than
did the featured recipe.

Bread, wild rice, beans and even the
cactus salad will keep any real westerner
satisfied, especially when beer (Coors, of
course) is part of each recipe. Sweet
Indian pudding starts off with a full cup
of the brew and, as any self-respecting
cowboy knows, Rocky Mountain oysters

(calf, sheep and turkey testicles) just
can’t be fried right without a-soakin’
’em for at least an hour in beer. Coors, of
course.

Helping us get to the particular chow
we want in a hurry is a good alphabeti-
cal index. Outstanding photographs of
western scenery and short, delightful
anecdotes throughout the book about
various aspects of the old west made us
appreciate once again how lucky we are
to live west of the Mississippi.

On second thought, going back to the
Texas chili, maybe it got brown from a
little too much Coors. Who knows?
Anyway, we liked the cookbook
although we know the recipes can be
just as tasty without adding beer.

A Taste of the West from Coors is a
very clever way to promote and adver-
tise their product. But, what else would
you expect from a beer company’s cook-
book? It’s a good book, though, so buy it
and welcome to western cooking. Eat
hearty! ~

— Bobette Perrone and
H. Henrietta Stockel
Santa Fe, New Mexico

.NAVAHO ATLAS

THE NAVAJO ATLAS, ENVIRON-
MENTS, RESOURCES, PEOPLE
AND HISTORY OF THE DINE
BIKEYAH. By James M. Goodman.
University of Oklahoma Press, 1005
Asp Ave., Norman, OK 73019. 128 pp.
Hard cover. $22.50.

This is a book of facts about the
Navajo. It works best in presenting
basic, select information about
America’s largest and most prosperous
tribe of natives.

An example from the history of the
Navajo reservation and its satellites can
illustrate the atlas’s strength and its
limitation. West of Albuquerque, New
Mexico, a tract of land has been occu-
pied by Navajos and is now officially
recognized by the central Navajo tribal
government and the U. S. government
alike.

Goodman’s book tells that this Can-
oncito area was recognized as part of the
reservation in 1949, but has little to say
about the apostasy and alienation from
the main Navajo groups experienced by
the Canoncito group and by similar
Navajo settlements at Alamo and

True West



Ramah, nor about the respective recon-
cilations that eventually followed. A lot
of what is noteworthy and interesting
about the history and culture of the
Navajo people remains outside this
book.

The strength of Goodman’s atlas is in
bringing together in one source a variety
of readily identifiable data about “the
People.” Part two, on environment, part
four, on population and part five on
livelihood, resources and services are
useful to anyone seeking standard and
statistical information. Such data are
handily summarized and presented car-
tographically so that they can be easily
absorbed.

The book is handsomely jacketed and,
in addition to maps, charts and a sum-
mary text, contains illustrations by
Mary E. Goodman. There are some use-
ful facts in the last part on the unsettled
Navajo-Hopi land dispute. The list of
maps and graphs that is provided imme-
diately after the table of contents is the
quickest and clearest way to locate
information.

The Navajo Atlas can do more to jus-
tify its subtitle. As a quick guide to
selected facts, however, it’s handy and
to the point. Recommended but with
reservations. Anyone looking for really
meaty history will need to use other
souces along with this one — by writers
better able to convey detail, writers like
Frank McNitt, W. A. Keleher, or among
the younger generation, Peter Iverson or
Jerry Kammer.

— Peter Eller
Albuquerque, New Mexico

A short summary of books previously
reviewed in TRUE WEST:

APACHES AND LONGHORNS:
THE REMINISCENCES OF WILL C.
BARNES. Edited by Frank C. Lock-
wood. The University of Arizona Press,
Box 3398, Tucson, AZ 85722. 214 pp.
$17.50, hardbound. $8.50 paperback.

Long out of print, it is good to have
this title available once again. These are
recollections of a true Arizona frontiers-
man and shaper of western life and let-
ters. TW January.

BELLE STARR AND HER TIMES.
By Glenn Shirley. University of Okla-
homa Press, Norman, OK 73019. 324
pp. $19.95.

Shirley risks telling the average
reader more than he wants to know but
he has written THE book on Belle Starr
who needed to be rescued from her leg-

end. TW January. '
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Western Art
and Music

SINGING COWBOYS AND ALL THAT JAZZ
A Short History of Popular Music in Oklahoma
By William W. Savage, Jr.

Much of American popular music had some start in Oklahoma, from the first
nationally known singing cowboy, Otto Gray, to the great jazz band, the
Oklahoma City Blue Devils, to the blues and gospel songs, including ‘‘Swing
Low, Sweet Chariot.”” Woody Guthrie had his start in Oklahoma as did the rock
stars Leon Russell and David Gates. The author presents the rich musical heritage
of Oklahoma, showing the West to be a center for American music. $14.95

Books on Western Artists

O. C. SELTZER
Painter of the Old West
By Mildred D. Ladner
$38.50

WILLIAM ROBINSON LEIGH
Western Artist

By D. Duane Cummins

$22.50

RECOLLECTIONS OF
CHARLEY RUSSELL
By Frank Bird Linderman
$10.95

THE WORLD, THE WORK, AND
THE WEST OF W. H. D. KOERNER
By W. H. Hutchinson

$38.50

Please write for our free catalog

W,

Q@E

University of Oklahoma Press §

Dept. 648 1005 Asp Ave. Norman, OK 73019 %//;‘@\

WE HAVE THE MUSIC FOR
YOUR TRUE WESTERN DREAMS

Once in a generation a songwriter/singer comes along
who has the real-life experience and the God given talent
to appeal to a very special group — those who know and
love the old American West . . . and the new.

Chris LeDoux, now a working Wyoming rancher and the former
World Champion bareback bronc rider, has had the authentic experi-
ences to write and sing these songs.

Since 1972 Chris has recorded 14 albums, all in Nashville, using the
very best in musicians and studios.

His story songs of the old and new west “ring true” and are enjoyed by
a broad group of people — city, country, rodeo, ranchers, Indians, kids,
college students, several physicians, many vets . . . and old folks too.

He sings the old cowboy classics; Strawberry Roan, Little Joe the
Wrangler, Old Paint, Tie a Knot in the Devil’s Tail . . . and others.

He sings about the life of the rodeo cowboy and ranch hands, of the
long lonesome miles along the suicide circuit, of the fun and the pain.

* He creates mini-movies for you to see in your mind’s eye ... like old
time radio. His tens of thousands of music and rodeo fans have pur-
chased 300,000 of his albums.

For a catalog of his albums and songs (free, of course), drop a line to:

AMERICAN COWBOY SONGS
Rt 7W, Box 251
Mount Juliet, Tennessee 37122
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The Battle of

APACHE PASS

IT WAS in July of 1862 that a regi-
ment of California volunteers com-
manded by Brigadier General J.H. Car-
leton found themselves ready to
attempt the crossing of Apache Pass.
They were guarding a wagon train
bound for the Rio Grande River.

Horses and mules were dying of thirst
and it was evident the Indians would
put the troopers to a test if the volun-
teers were ready to get through the pass.

The southeast Arizona pass is a nar-
row defile between the Chiricahua
Mountains on the south and the Dos
Cabezas Range on the north. A defeat
here meant utter annihilation and the
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By EDWARD H. SAXTON

Photos From
Arizona Historical Society

Fort Bowie, Arizona Territory, and Apache Pass, circa late 1870s.

soldiers knew it.

What they didn’t know was that
chiefs Cochise and Mangas Coloradas
had an overwhelming force of Apache
warriors on the heights commanding the
only reliable spring at Apache Pass.

Though they lacked water, the troop-
ers had plenty of food and an abundant
supply of ammunition for both their

rifles and the two mountain howitzers
they had brought.

Wagons were driven inside the stone
corral at the Butterfield Stage Station.
Mules were unhitched and chained
inside the square. Teamsters and
wagonmasters, 28 in all, were supplied
with rifles and ammunition and detailed
to guard the train.

Troopers placed the two howitzers in
the center of the canyon; their ammuni-
tion boxes were filled with shells.
Twenty infantrymen guarded the two
howitzers. Sixty infantrymen were
deployed across the canyon as skir-
mishers. In the rear, in reserve, was the
mounted cavalry.

True West



It was the Last Great Gathering of

Apaches for War But They Kept

Fighting for Another 25 Years

When all was ready, bugles sounded
the advance and skirmishers moved to
the important springs. Apache rifles
blazed from the waterhole and from the
heights above. A few soldiers fell but the
line moved to the water.

Then the little howitzers zeroed in on
the puffs of smoke that could be seen on
the hillsides. The howitzers spitted 12-
pound shells and cannisters of shot left
and right. As the howitzers were pushed
up the canyon in line with the skir-
mishers the shells burst splendidly,
startling the concealed foes and shaking
them from behind boulders and trees.

Artillery shots exacted their toll.
When the terrified Apaches fled their
positions, the skirmishers accelerated
their advance and rained fire upon the
enemy. The line advanced deliberately,
as if on a drill.

Shortly, large numbers of Indians
could be seen leaving the springs hur-
riedly. Those on the heights panicked
and fled. The cavalry, no longer
restrained, dashed through the skirmish
line and hurled itself at the retreating
savages. Severe punishment was
inflicted on the Indians before they
could reach the safety of the high moun-
tains.

The spring was taken and the battle
at Apache Pass was won, a vital step on
the supply train’s march to the Rio
Grande.

Cochise and Mangas Coloradas were
defeated in their plans to crack the
advance of the California column and
capture the supply train. Sixty-six war-
riors were killed and many others
wounded. The alliance of tribes formed
for this battle was broken and never
again could an Apache chief assemble
800 warriors from many Apache tribes
to take battle under one leadership.

BUT the Battle of Apache Pass was
not an isolated event. It was part of
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Nachez, son of Cochise.
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Fort Bowie, Arizona Territory, taken in 1884 or early 1885.

overall Indian difficulties which
occurred throughout the Southwest as
the result of what became known as the
Bascom Affair. This ignited bloody war-
fare which lasted 25 years until the sur-
render of Geronimo in 1886.
The affair began in 1857, when the
- postmaster general awarded an over-
land mail contract to John Butterfield.
He launched the famed Butterfield
Stage Line which ran from Tipton, near
St. Louis, Missouri, to San Francisco,
California.

The most perilous stretch of the trail
led through Apache Pass, traditional
homeland of the Chiricahua Apaches.
Apache Spring, a reliable year-round
source of water in the pass, made this an
ideal site for a stage station despite the
Indian danger.

A building was erected there and a
stone corral built. Fresh horses were
harnessed to coaches here and passen-
gers enjoyed a respite from their rough
and dusty journey through the desert.

For two-and-a-half years, Cochise let
the stages run through the pass undis-
turbed. But the “Bascom Affair” ended
peaceful times.

It happened in October 1860, when a
band of Apaches raided the ranch of
John Ward, stole some stock and kid-
napped the son of a Mexican woman
who lived with Ward. The rancher
believed that Cochise had led the
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raiders and demanded that the military
authorities confront the chief, recover
his stock and secure the return of the
boy.

In February 1861, 54 soldiers, led by
Second Lieutenant George Bascom,
entered Apache Pass in search of
Cochise. They stopped at the Butter-
field Station, watered their horses and
told the station keeper that they were

e

Lieutenant George N. Bascom

on a routine patrol to the Rio Grande
River.

The troops rode on and made camp
about a mile from the station. Cochise,
who had seen all this from the hills,
came to the station to find out what was
happening. The Butterfield people told
him all they knew, and Cochise,
unaware that Bascom was looking for
him, approached the soldiers’ camp. He

~ voluntarily entered Bascom’s tent to

talk to him.

In the tent Bascom accused Cochise
of stealing Ward’s property and of kid-
napping the boy. The chief was furious.
He slashed the tent wall with his knife
and leaped out. In the confusion of his
hurried exit, Cochise fled to safety
despite a cordon of soldiers around the
tent. His companions, however, were
not so lucky. All were captured and
hanged.

Sporadic fighting bloodied Apache
Pass for about two weeks, but with the
approach of U.S. Cavalry the Apaches
disappeared. Nothing had been settled
and 19 people were dead.

THIS marked the beginning of open
warfare that raged between white man
and Apache for many years. Fighting
between the settlers and Indians created
a nerve-wracking way of life. Conditions
worsened with the outbreak of the Civil
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War and subsequent withdrawl of
troops from the frontier.

The Confederates were interested in
the gold fields of California to finance
their war effort. Their best invasion
route lay through Apache Pass. To meet
this threat, General Carleton led 1,000
California volunteers toward the Rio
Grande. On July 15, 1862, the vanguard
of Carleton’s column entered Apache
Pass and was ambushed by several hun-
dred Apaches. During the late afternoon
the troopers who were able escaped the
pass and returned westward to join the
main force and wagon train.

Their escape was hazardous. Sergeant
James Mitchell recounted their harrow-
ing experience:

“In leaving the pass we were pursued
by more than 50 well-armed and well-
mounted Indians. We had a fight and
lost three horses killed under us. Ser-
geant Maynard here has his left arm
fractured at the elbow by a rifle ball and
Private John Teal was cut off from my
party and we think he was killed. We
saw him surrounded by 15 or 20 Indians,
while we were unable to render him any
assistance.”

Despite his predicament, Private Teal
did escape from the Apaches and
reached the wagon train at about one in
the morning.

After the battle at Apache Pass had
been won and the spring reclaimed,
Carleton realized that if the pass were to
remain open, it must be fortified. So
Fort Bowie was established within a
month.

Life at Fort Bowie in the early years
had little to recommend it. The post was
isolated, the quarters rude, the food bad

.

A Sixth Cavalry troop near the Mexican border, waiting orders to hit the trail.

and sickness prevalent. If the Indians
were seldom seen, they were nonetheless
present, and vigilance was necessary.

Finally Cochise made peace in 1872,
after General Oliver O. Howard agreed
to terms that Cochise believed to be in
the best interest of his people. The
Chiricahuas were given a reservation
that covered about 3,000 square miles in
southeastern Arizona Territory and
included their traditional homeland.

The cause of peace was further aided
by the appointment of Tom Jeffords —
a former Army scout who won the confi-
dence of the Apaches — as the Interior
Department’s agent for the Chiricahua
tribe.

Fort Bowie remained in active service
until October 17, 1894, when it was
abandoned.

Band of Apache scouts awaiting inspection by army officers at Fort Bowie.
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From 1883, until the surrender of
Geronimo in 1886, Fort Bowie was the
base for General George Crook. Crook
relentlessly pursued the wily Apache
chief and his renegade followers who
terrorized ranchers in Arizona and Son-
ora, Mexico. f

In its later years the fort was
improved with commodious barracks
for the enlisted men, non-commissioned
officers’ quarters, officers’ row, quarter-
masters’ storehouse, suttler’s store,
extensive corrals and stables, a hospital,
bakery, telegraph office, school, mess
halls, tailor shop, wash house, and gra-
nary.

Several years after the Battle of
Apache Pass, Lieutenant Albert J.
Fountain, who took part in the fight,
met Cochise. Fountain says that the
chief conversed freely about the fight in
Apache Pass.

Cochise said that he felt confident,
when he saw the soldiers come strag-
gling into the pass, of killing every one.
He admitted that his defeat was a stun-
ning blow to the Chiricahua Apaches.

“But,” he said, “you never would have

" whipped us if you had not shot wagons

at us.” Fountain concludes, “Perhaps he
was right.”

TODAY five thousand tourists a year
visit Fort Bowie National Historic Site.
It was established by the National Park
Service on July 28, 1972. The site con-
tains 1,000 acres dedicated to preserving
the nation of the Butterfield Overland
mail route, the Apache Pass stage sta-
tion, Apache Spring and the restored
Fort Bowie complex. A park ranger
whose address is P.O. Box 158, Bowie,
Arizona 85605, is in charge.
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ANCESTOR SHOT BY JEALOUS SUITOR

My grandmother, Madge Marie
Anderson, was born March 3, 1892, in
Stanton, Iowa. She was raised by her
father, Gus Anderson, and his mother
who spoke only Swedish. She also had a
brother, Charles, who was younger.

Madge and Charles’ mother was Cora
Marie Fralick but I can find no record of
her marriage to Gus Anderson. Cora’s
mother was Emaline Hunt Summers,
born in Downers Grove, Illinois. I don’t
know her father’s first name.

Cora was shot by a jealous suitor and
died in Tonapah, Nevada but I don’t
know in what year. I would appreciate
any information. — Billie Gean
Short, Rt. 4, Box 155, St. Maries,
ID 83861.

Walker

William Calvin Walker was born May
10, 1810, in Kentucky or Tennessee. He
married a Nancy, last name unknown,
born in 1816 in Alabama. A daughter,
Mary, was born in 1833 and a son,
James G., was born in 1834 in Alabama.

They came to Washington County,
Texas in 1837. William Calvin Walker
died September 5, 1880 in Lampasas
County, Texas. Who were his parents?
Who were his brothers and sisters? —
Jimmy Reeves Walker, Box 35,
UTEP, El Paso, TX 79968.

Nole

Lloyd Nole died in Fresno, California,
as did his wife, Emma. Mr. Nole left a
son; his name is unknown to me. His
home state was Nevada. He also left a
daughter, Grace, who may be in Indi-
ana.

Before Mrs. Nole died, I was given a
few photographs which I would like to
share. If you have information on the
Nole family, please write. — Mrs. John
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Martin, 25 E. Atchison Street,
Fresno, CA 93706.

Tiner-Arnold-Thompson-Hayes

I am searching for my great-great-
grandparents. One set is the father and
mother of Thomas Jefferson Tiner. I do
not know his father’s name, but his
mother was Lillie Ora Arnold.

The other set of grandparents is the
mother and father of Willie Mae

[ —

Thompson (Tiner). I don’t know her
father’s first name. Her mother was
Mary Frances Hayes (Thompson).

My grandfather, T.J. Tiner’s father,
left his wife and daughter some place in
Arkansas, taking the child Thomas with
him. My grandfather would never dis-
cuss anything about young Tom’s
mother and sister.

I do not know where, in Arkansas, his
mother and sister lived. Any informa-
tion on these people will be appreciated

Readers’ letters for "Trails Grown Dim"’ are printed as soon as space permits, so please
be patient. If possible, please type your query; if handwritten, print or write clearly, espe-
cially names, dates, and places. Please limit letters to 150 words or less. Photos are wel-
come. We can't run current "'missing persons’’ notices or lengthy genealogical requests,
but we do attempt to print all letters as soon as we can. Any reader having information
concerning persons referred to below is asked to communicate directly with the letter

writer; please do not write to us.
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and will be shared with the later Tiners.
— Ralph W. Tiner, 95 Lincoln Ave.,
Somerville, N.J. 08876.

Herndon-Johnson

My maternal grandfather, J.H.
Jepthy Henry (Tobe) Herndon was born
in 1873. He lived in Quitman, Arkansas,
in Cleburne County as a young man. I
would like to know the names of his par-
ents and brothers and sisters. He lost
his first wife in childbirth in Earle,
Arkansas, in 1908. He moved to Okla-
homa in 1909.

In 1910 he married Jessie Johnson of
Atoka, Oklahoma. In 1912 or 1913, they
moved to Wade. A girl, Marietta, was
born to them in 1913.

In 1915 to 1917, Herndon and his
family moved to Soper, Oklahoma. In
1921 or 1922, he and Jessie separated at
Soper and Jessie and the baby girl went
to Louisiana.

Herndon moved a short time later in
1922 and was never heard from since. I
would like to know where he went, if he
had another family later, and where he
died. — Everett W. Paulk, Route 1,
Box 1462, Granite City, IL 62040.

Keller-Sowers

A few years ago in your column
“Trails Grown Dim,” there was a letter
from a woman in Texas who had traced
numerous branches of the Keller (all
spellings) family back to the Old Coun-
try.

Please publish my letter in your col-
umn in hopes a relative will see it and
respond.

I am searching for information on my
great-great-grandfather, John Keller,
his ancestors and descendants. Listed
below is information on John Keller:

Born: May 23, 1836, at Chambers-
burg, Pennsylvania

Married: Mary Ann Sowers, January
17, 1865, at Chambersburg

Died: May 14, 1914, at Centralia,
Kansas

Burial place: Ford- Cemetery, Ford,
Kansas

Any information on descendants and
ancestors of John Keller is welcome. —
Brenda Keller, 550 S. Mesa,

Fruita, CO 81521.
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AL ROBERT E. LEE |
_ This print is a copy
from a Kurz and Allison
lithograph printed in
the late 1800's of
Robert E. Lee and his
horse, Traveler. 11" x
14", $10.00; 18" x
22", $20.00. Box of 20
notes with matching
envelopes, $7.50. Post-
age paid.

Orders shipped U.P.S.
unless otherwise speci-
fied — please send
street address. Christ-
mas orders shipped on
first come first serve
basis.

700 E. McKinsey
Moberly, MO 65270

S i o

“FOX
BRANCH COLLECTION

S ey
DODGE CITY
KANSAS

1871

"The Way it Was"’

GREAT WESTERNS OF RADIO
12 exciting programs on six quality
cassettes. You receive twelve
GUNSMOKE programs. All for just
$19.95 plus $2.00 postage and
handling. CHARGE IT!

O Master Card 0O Visa

Acc't.No.

Exp.Date . Send $2.00 for
catalogs. All orders shipped UPS.
Send check to: BWP-TWF Radio,
Suite 9-E, 1105 North Main Street,
Gainesville, Florida 32601.

GREAT SAUSAGE RECIPES

227 page. illustrated book explains sausage
making plus home curing and smoking of meat,
fowl and fish. Over 100 recipes. Free equipment
and supply catalog has more information.
For yours, send to:

The SAUSAGEMAKER
177-80 Military Rd.,  Dept. 80  Buffalo, NY 14207

BLEVINS

Stirrup Buckle

Stainless Steel and
Heat-treated Aluminum
Satisfaction Guaranteed

NEW
Leather
Covered

Prevents rubbing
horse or saddle. Easy
to change stirrup
lengths quickly, and
very easy to install
Won't slip or stick.
Available in 2%" and
3" widths, they are °
very well made and
guaranteed to sat-

isfy.
$8.25
per pair
plus $1.25 shipping

NEW
IMPROVED
All Metal

Fine quality stainless
steel and heat-
treated aluminum,
these are in general
use throughout the
West. Available in 2"
width with vertical
posts and in 2%"' and
3" widths with hori-
zontal posts for stan-
dard holes.

$6.00

per pair
plus $1.25 shipping
PLEASE ADD $1.25 Per Pair Shipping & Handling

FAMOUS LEGENDS OF THE WEST

12" x 18" Prints of Beautitul Charcoal Portraits By D. Bock

We are sure you will enjoy these quality prints in
your © HOME * OFFICE ¢ DEN e CLUB. If not
fully satisfied, return within 10 days and your
money will be refunded.

We also have prints of Geronimo in stock.

Set of two prints
Only $7.95

“THE WARRIOR”
“THE LEGEND”

Blevins Mfg. Co.
Wheatland, Wyoming 82201

Start your collection now of these famous
legends. We know you will be pleased with the
realism captured by the artist. Printed on heavy
quality stock.

CUSTER/SITTING BULL

You receive
Both Prints Only ... .... $9.95

FAMART

Box 687, Dept. 10
Herrin, llinois. 62948

Allow 4 weexs del. - No C.0.D. or Stamps.
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Ellis P. Bean

ELLIS P. BEAN

The Senoritas Wouldn’t Leave Him Alone

ELLIS P. Bean was a rather dashing
Nineteenth Century American who
fought in Mexico’s early revolutions and
who, during that time, had several Mex-
ican senioritas fighting over him. At one
time he was married to women in Mex-
. ico and the United States.

Though his experiences with the
ladies were sometimes complex adven-
tures, most of his life was occupied with
fighting. Born in Jonesboro, Tennessee,
in 1783, Ellis P. Bean was on the Texas
frontier with Philip Nolan by 1801.

Nolan headed a crew of twenty men
engaged in capturing wild horses or
“mustanging.” Nolan had been doing
this for many years.

But Spanish authorities in Texas
eventually said they had evidence that
Nolan intended to foment a revolution
and make himself king of Texas. The
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By TOM BEAN

Spanish sent a company of one hundred
and fifty soldiers to arrest Nolan and his
men.

In the skirmish, Nolan was killed on
March 22, 1801. Even though he was the
youngest of the mustangers, Bean took
charge of Nolan’s party. Only Nolan was
killed in the Spanish attack. Bean so
vigorously led his men in retaliation
that the Spaniards raised a white flag.
In the truce that followed, they agreed
to let the Americans keep their arms.
The Spanish commander also told the
wild horse hunters if they would go
peaceably to Nacogdoches with the sol-
diers, they would be released and could

return to their homes in the United
States. ‘

On reaching Nacogdoches, the mus-
tangers were told that they would have
to await orders from Chihuahua before
they could be allowed to return home.

After about a month, instead of being
released, they were seized, put in chains
and sent to San Antonio where they
remained in prison for three months.
From San Antonio they were sent to
San Luis Potosi and kept in prison there
for sixteen months.

In San Luis Potosi, Bean and one of
his companions were allowed to engage
in the work of shoe cobblers. In this way
they made enough money to buy clothes
which they needed badly.

From San Luis Potosi the prisoners
were taken to Chihuahua. Bean said:

“All along the road, and at all the
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towns, we could look at the places and
walk about and see the inhabitants, and
we noticed that everywhere they were
mixed with Indian, but of a kind and
friendly disposition. They were all
exceedingly kind to us, presenting us
with fruits, clothes and money, so that
by the time we reached Chihuahua, we
began to think that we would soon
regain our liberty.”

AT Chihuahua the prisoners were
allowed much liberty. Bean engaged in
hat-making and began to plot a way to
return to his native land.

The charge against the mustangers
had been submitted to the King of
Spain and he sent back a judgment that,
for firing on his soldiers, every fifth man
of the Americans should be hung.

Since there were only nine of the pris-
oners left, as some had been released, it
was decided that only one of the prison-
ers should be put to death. Those
remaining were sentenced to five years
in prison and were ordered sent, by way
of Mexico City, to a fortress-prison in
Acapulco on the southwest coast of
Mexico. Bean was not the one hung. He
and the other survivors were soon on
their way to Mexico City.

About two hundred miles from Mex-
ico City they came to a small town
called Salamanca. The prisoners were
placed in a large square surrounded by
houses and a high wall.

Among the people who came to see
the Americans was a beautiful young
lady, eighteen or nineteen, who shyly
asked Bean if he did not want to escape.
When he told her that he thought it was
impossible, she told him she could
arrange it without any trouble.

She said she had married a wealthy
man three times her age to please her
parents. She added she did not love her
husband. Her husband was away work-
ing at some of his mines and would be
gone for two weeks.

The lady who was smitten by Bean
was willing to help his escape and go
with him to his own country to spend
the rest of her life with him.

It was night by this time. The lady
gave Bean instructions on how to reach
her house the next day. Her house was
just three doors away. She said they
could make plans for Bean’s escape and
their trip to the United States.

The next morning, under pretense of
buying a handkerchief, Bean got per-
mission from the captain of the guard to
go to a store some distance away. A
guard was sent along with Bean. When
they reached the lady’s house, Bean
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Courtesy Institute of Texas Cultures

Philip Nolan pointing to map and watching Spanish soldiers approach his fort.

The painting was done by Bruce Marhsall in 1972.

gave the guard some money and told
him to come back later. The guard left.
Bean found the love-smitten lady sitting
at an open window, awaiting his arrival.

“Now is the time for your freedom,”
she said. “I will send my servant to the
end of town with your horse and when
the soldier comes, I will tell him you
mounted your horse and took such a
street, and if he follows he will find your
horse and not you. He will be afraid to
show himself again to his officer but will
desert. You must know that I can do it,
for they all love money and have none.”

But Bean refused saying, “Madam,
you are a married lady, and I should be
most unhappy to receive such favors
from one of your rank and then be com-
pelled to leave you without any hope of
seeing you again.

“But if, by the King’s order, I should
get free, I could then come and spend
my days in this town, where I should
have the happiness of seeing you, and
perhaps, being sometime in your com-
pany, if admissible.”

This did not convince the senora, who
told Bean she had been married about a
year and wanted to leave her husband
and go with Bean to the United States.

Bean became uneasy for he expected
to see the guard return any minute. He
felt sure he would be released after
reaching Mexico City. He also told the

lady that he could not leave his com-
panions as they would be punished if he
escaped. For the next three years he was
to wish he had taken the senora’s
advice.

When Bean would not agree with her
plans, the woman gave him a package
and a letter and told him not to open
them until the end of the day’s journey.

The prisoners were soon on their way
to Mexico City. They stopped for the
night at a place called Arcos. As soon as
they halted Bean opened the package. It
contained gold coins. The letter read as
follows:

“About three days since, the news
reached this town that some Americans
were coming as prisoners. I was very
desirous to see them. But it has been an
unhappy time for me since I first saw
you. I hope you will obtain your freedom
in a short time, and will not forget one
who is not ashamed to own that the love
she has for you is more than she can
bear.

“Sir, perhaps you may ask how this
can be, when you are bound in irons; you
may think a woman very crazy who
could love one in that situation. Perhaps
so; but when I first saw you, I was
touched with compassion; then I found
my heart distressed; and when I came to
examine myself, I found it to be in love.

“I can write no more. If you leave
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Father Hidalgo General Morelos

Michaud y Thomas, 1848
Chihuahua, Mexico.

% s : - Michaud y Thomas, 1848
Mexico City about the time Bean was there.
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Mexico, you will let me know where you
go, as it will give me some satisfaction.
“In this letter is a ring from my finger.
I hope you will keep it in remembrance
of your love.”
Maria Baldonada

Bean and the other Americans were
kept in Mexico City about a week and
then taken to Acapulco.

Most of the next three years Bean was
held in solitary confinement in a small
cell about three feet by seven feet. His
only pleasure was to play with a snow-
white lizard about ten inches long. Bean
escaped twice but was retaken each time
and punished.

ON THE night of Sept. 15, 1810,
Father Miguel Hidalgo, a Catholic
priest of the little town of Dolores,
preached a sermon to his congregation
of Indians and Mestizos which aroused
them to action. The next day they
started the revolution which was, even-
tually, to free Mexico and the other
Spanish-held countries in the Western
Hemisphere from Spain’s rule.

Father Hidalgo was soon captured
and executed. Then General Morelos,
who had also been a Catholic priest, led
the revolutionary forces for about five
years. He, too, was captured and exe-
cuted by the Spanish forces.

When the revolution broke out, Bean
was offered his freedom if he would
enlist in the Spanish army. General
Morelos was fighting in the vicinity of
Acapulco when Bean was released and
at the first opportunity Bean deserted
the king’s army and went over to Gen-
eral Morelos. Bean knew how to make
gunpowder and to repair guns. He was
of great assistance to General Morelos.

In his memoirs (written about 1816),
Bean gave a full account of his services
to General Morelos, as well as his
(Bean’s) trouble with his ladies. He was
about to be married in Mexico at one
point. The action is a bit confusing
because pages 197 to 204 are missing
from the original manuscript. Page 205
of the memoirs starts as follows:

“_..that my house is your house,” and
it continues, “and that my daughter
who now sits in your presence esteems
you, and there is no doubt in my mind,
would forsake her home and her parents
to follow you in the army, although she
has been raised by kind parents, and
never lacked anything of enjoyment this
place could afford. She has disclosed her
mind to me, and says you have pro-
mised, when the war is over, to make her
your companion. It is then the wish of
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A wealthy landowner, his overseer and general view of Jalapa, Mexico.

all that you stay with us. The whole of
this city shall suffer death before you
shall be hurt. We now have in the house
a king’s pardon for you, and the prom-
ise that you shall have the same com-
mand in the King’s army that you have
now. So fulfill the promise to my daugh-
ter, marry her, make her happy, and
yourself also.”

Following this from the girl’s father,
Bean quotes himself as saying to the
intended bride:

“Dear Madam, your offers are fair
and friendly, for which I give you a
thousand thanks. But no man of honor
ought to change his coat to join a des-
potic monarch and groan under the
weight of chains which I have made a
feeble attempt to break. True, I have
not yet succeeded. But I hope to see this
country flourish in the enjoyment of lib-
erty and the despot fly from our coasts.
I can never think of changing my mind.
I shall ever continue to raise my sword
against the King while my life is spared,
and he attempts to occupy this land.”

Bean said she told him she wished
him to preserve his honor and do what
was right. She said she would go into a
convent and await his return.

Bean then left the wedding group,
abandoning his intended bride, and
rode off on his horse to join his men
fighting in the revolution.

Toward the end of the year 1814,
General Morelos asked Bean to go to the
United States to obtain aid for the revo-
lution. Bean arrived in New Orleans in
time to take part in the great battle of
the 8th of January, 1815. Being an old
friend of General Andrew Jackson, Bean
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offered his services and the general
placed him in command of one of the
big guns on the levee.

After the battle Bean returned to
Mexico and reported to General
Morelos that the Americans were sym-
pathetic to the Mexican revolutionaries
but they were also in a war and could
provide little aid.

General Morelos then asked Bean to
accompany Don Manuel Herrera, who
had been appointed Mexican ambassa-
dor to the United States. On arriving at
New Orleans, Bean learned the United
States had not recognized Mexico’s
independence. He immediately
returned to Mexico. On arriving there
he found that General Morelos had been
captured by the king’s forces and exe-
cuted.

The fortune of the revolutionaries
had reached such a low ebb that Bean
abandoned the revolution and returned
to his old home at Jonesboro, Tennes-
see.

Before he left Mexico, Bean married a
young lady of fine family who had lost
all they had in the revolution. He
intended to ship her to the United
States. But he was so closely pursued by
the royal forces that he had to flee and
leave his new bride behind.

Historian H. Yoakum says Bean’s
wife was Anna Gorthas, related to Gen-
eral Morelos. Yoakum also said she had
a hacienda (large plantation) at Jalapa,
near Vera Cruz, called ‘““Las Ban-
derillas.”

Historian Augustin Cue Canovas, in
his “Historia Mexicana,” says “In
Jalapa, Bean had married Magdalena
Falfan de los Godos, a Mexican lady

who lived on a hacienda called “La Ban-
derilla.”

After his return to Jonesboro, Bean
received the sad news that Magdalena
had been shot by the royalists.
Anguished and sad, Bean abandoned
the Mexican people (Bean had become a
naturalized citizen of Mexico) and in
1818, he married a North American girl.

Yoakum reported that ‘“soon after
returning to his old home (Jonesboro,
Tennessee) in 1816, Bean received the
sad news that his wife had been shot
and her property confiscated. In 1818,
he married the daughter of Isaac Mid-
kiff, and he and his family and his
father-in-law emigrated to Arkansas.
After three years his father-in-law died
and Bean and his wife, with three chil-
dren, moved to Mound Prairie, an old
settlement in Texas, where they became
colonists.”

In 1826, Bean traveled to Mexico City
to obtain some reward for his services to
his adopted country during the revolu-
tion. He obtained a grant of 4,428 acres
of land and an appointment as a colonel
in the Mexican army.

While he was there he discovered that
his first wife, Magdalena, had not been
executed as he had been told. He visited
Magdalena and spent some time with
her at the hacienda ‘“La Banderilla.”
Then he returned to his home and fam-
ily in Texas.

For the next ten years Bean served as
Indian agent in Texas for the Mexican
government. After Texas gained inde-
pendence from Mexico in 1836, Bean,
who was still a colonel in the Mexican
army, was uncomfortable in Texas so he
returned to Magdalena at the hacienda
“La Banderilla.”

This story ends with another quote
from historian Canovas:

“About the middle of October, 1846,
Bean’s son, Isaac, came to Mexico seek-
ing his father, and when he arrived at
the hacienda where he had been
informed his father was living, Isaac was
told my Magdelena that Bean died on
October 3 of that same year.

“This is the history of the North
American, Ellis P. Bean, whose pictur-
esque existence would well constitute
the theme of a novel or a moving pic-
ture. It is the life story of the forerunner
of the Good Neighbor policy; a hero of
Mexico’s struggle for independence and
a friend of our country in her fight for
liberty and justice, in that epoch or
romance and turmoil in our history.”

-

57



cooking with a

D UTCH OVEN »emsmnscom

What we now call top-burner cooking
was the way they did it in the old days
on the frontier. Then they used a Dutch
oven which was a three-legged pot that
stood over coals and had a flanged lid on
which coals could be heaped. Later
models had swivel handles so that the
oven could be turned around for even
heating.

The Dutch oven was used on the
hearth. A spoonful of coals from the
main fire was heaped in a pile on the
hearth. The Dutch oven or spider —
footed skillet — was placed over this
mound of coals. If the menu included
more than one dish, more Dutch ovens
were used. When the pioneers were in
transit from one home to another, or
any time they were outside, they could
use the Dutch oven over a campfire.

Dutch ovens were used for baking.

Larger ovens were suspended over coals,
the smaller ovens put right on the coals.
As coals died, they were replaced. The
ovens were usually wide enough only for
one baking dish or pie pan. The pots
had to be shallow enough to allow room
for a trivet on the bottom but there had
to be space between the food and the
top or flanged lid.

An old standby for pioneers was corn
porridge or mush. Water was added to

g

A Dutch oven minus the legs and lid.
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rehydrate the dried corn for the mush.
Soups and stews needed long, slow
cooking to blend flavors and tenderize
the meat. Dumplings were added to
stretch the meal and make use of the
gravy. Dumplings also added to the
appeal of the meal.

The housewife of the Old West had
little time to watch the pot. Slow cook-
ing freed her for other chores. When lig-
uid boiled away, of course, she’d have to
add water. Early hand-written recipes
appear to call for too much liquid, but
the cooks of that day knew about evapo-
ration in the pot.

Puddings commonly were made in a
Dutch oven, but those were not pud-
dings as Americans usually think of
them, more like the British puddings.
They were usually made of cornmeal or
leftover bread, sweetened with molasses
and spruced up with raisins. The dough
was tied loosely to allow for expansion
in a floured cloth and dropped in boiling
water until done. The technique of
making boiled pudding started with set-
tlers in the East and went west with the
pioneers. It was a favorite method
employed by cowboy cooks.

Son-of-a-gun-in-a-sack was a favorite
recipe on the range. When the ranch
cook wanted to be nice to the cowhands

he made this pudding. Raisins or dried
apples and suet were added to a soft
dough. The pudding was placed in a
sack cloth and boiled in a big kettle of
water or Dutch oven until done. The
fact that it was so much trouble to make
probably gave it its name.

In chuckwagon cookery, the basic
cooking utensil was the Dutch oven.
Using it skillfully is an art. But when
properly done, biscuits for example will
emerge brown on the bottom and top
from the coals on both sides.

A proper chuckwagon had several
Dutch ovens. Some cooks preferred to
bake a biscuit bread in the bottom of
the Dutch oven. Biscuits could also be
fried or baked. To make biscuits, the
dough was pinched off in balls, dipped
in melted fat and packed tightly at the
bottom of the oven. Before baking, the
oven was put in a warm place for about
a half an hour to allow the dough to rise.

Making biscuits or sourdough bread
in a Dutch oven is not easy. There is no
thermometer or thermostat. Bottoms of
biscuits can burn before the tops are
done. Experienced cooks learned to use
a few coals on the bottom and more on
the top. The same ingredients can be
used to make biscuits in a conventional
oven indoors, but the flavor and texture
will not be the same.

Arthur Chapman, in his book, Out
Where the West Begins, paid tribute to
the Dutch oven this way:

“The old Dutch oven never failed to
cook the thing just right.

“Twas covered o’er with red-hot
coals, and when we fetched her out,

“The biscuits there were of the sort
no epicure could flout.”

RECIPES
SON-OF-GUN-IN-A-SACK

2 cups flour

Y2 cup sugar

1% cups soft bread crumbs

1 T baking soda

1 t ground cinnamon

Y t ground cloves

Y t ground nutmeg

1 cup raisins, chopped dried apples or
prunes or combination
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THE FAR SIDE

By GARY LARSON

ey
< Chromicie Features, 1982

EFPPERED

"I say fifty, maybe a hundred horses . . . What
you say, Red Eagle?”’

1 cup ground suet

Y% cup chopped nuts

1 can evaporated milk, or % cup light
cream or buttermilk

Y cup molasses

Sweetened whipped cream (optional
for topping)

In mixing bowl combine first seven
ingredients; add raisins, nuts and suet.
Stir in milk and molasses. Mix well.
Arrange layers of cheesecloth to form a
16-inch square about s -inch thick and
set it 1-qt. bowl. Fill cheesecloth with
pudding mixture. Bring up sides, allow
room for expansion, and tie tightly with
string. (If you have equipment for plum
pudding, use that). Place the “sack” in a
colander. Place colander in kettle; add
enough boiling water to cover the sack.
Cover and boil gently for two hours.
Remove colander; remove cheesecloth
from pudding at once. Turn pudding
rounded side up on plate. Let cool for
about 30 minutes before serving.

(You can use sausage meat for suet).

HASTY PUDDING

1 cup yellow cornmeal (with germ not
removed)

butter

maple syrup, brown sugar, molasses
or light cream

In a bowl combine the cornmeal and a
cup cold water. In a Dutch oven (or
heavy saucepan) bring 3 cups water and
% t salt to boil. Carefully stir in the
cornmeal mixture, making sure it does
not lump. Cook over low heat stirring
occasionally, for 10 to 15 minutes. Serve
pudding with a pat of butter and syrup,
sugar, molasses or ‘cream or try a mix-

ture. ’

February 1983

Miniature Branding lron
Approx. 7” long on beautiful branded wood
block with horse shoe nail rack. Send $20.00
and design of your brand to Ben Keith, St.
Rt. Box 64, Andrews, TX 79714. Allow 6
weeks for delivery.

Money! Money! Money! It makes the go nd
here’s a collection of real foreign money that will bring you
around to the exciting world of Foreign Bank Note collecting.
You'll travel back in time to World War Il with a Japanese

occupation note of Malaya. You'll get a strange little note from
Hong Kong. You'll also receive three other notes from

Indonesia, China and Bulgaria-all for only 25¢. Also Fine Bank
Notes from our approval service. Buy only what you like.
Return balance promptly. Thank you. Order now!

Jamestown Stamp Co., BI3WL, Jamestown, NY 14701

MEMBER ASDA * APS * SPA

HEARING AIDS
}Jg 5“% uF COMPARABLE

AIDS ¢

BUY DIRECT « NO DEALER MARKUPS
30 DAYS FREE TRIAL « TERMS ARRANGED

Body Aids $99.50 up. Also, Behind-the-Ear Aids.
Largest selection of fine quality aids. No salesman
will call. Write for FREE literature.

CALL TOLL FREE 1/800/323-1212

Lloyd, Dept. TW, 128 Kishwaukee St., Rockford, IL 61104

Build Your Own

Covered Wagon

Stage Coach

These American made wood kits are authentic replicas
of the old west and come complete with all necessary
parts and instructions for easy assembly. The wagon can-
vas top and stage coach back flaps and curtains come in
either red or blue. The wagon makes a unique lamp with
the addition of simple electrical equipment (not
included). Wagon size 16x6%x8%. Stage Coach size
19x8x10%. Indicate color choice canvas top of wagon
and color back flaps and curtains of stage coach.
Covered Wagon $8.25, Stage Coach $14.55 ppd. Satisfac-
tion or money-back guarantee and immediate delivery.
Free details. Canadian add 10% US$.

A. Frederick
Dept. 2623, Box 1311

Sioux Falls, SD 57101 J

LOCATE BURIED TREASURE!
This machine is guaranteed to
locate buried and hidden treasures
of gold, silver, and paper money
Locates up to 3 miles.
For Free Information

Write to:  DANIELS’ ELECTRIC SHOP

Dept. TW  Route No. 2 — Box 136-A, Magnolia, MS 39652

INDIAN REGALIA FOR THE
INDIAN COSTUME CLASS
Over 200 Costume
Kits, Readymade War
Bonnets, Readymade
Beaded Items, Over

» 900 Books and
Records. Furs,
Feathers. Seed Beads.
Leathers, Tobacco.
N - Bumper Stickers. Bone
Beads. Tin Cones.

Send $1 for new giant Skins. More than

:70 page catalog. 4.000 items to choose!
ddress

Dept. GREY OWL =

Indian Craft Manufacturing Co
‘ 113-15 Springfield Bivd Queens Village NY 11429 212 464-9300

SELECT FROM

2@ UNauE wesTERN
POSTER-BRINTS

SIZE 16”x 20"
Only $4.75 each

Add $1.55 Postage & Hanaling
CALIF.RESIDENTS ADD 6~SALES TAX

BUFFALO BILL % ANNIE OAKLEY

SITTING BULL % PERRY OWENS

* SPECIAL OFFER »
Buy 10 Posters $37.50
YOU SAVE 810,

« ADD $1.55 POSTAGE TO ORDER »

Money back guarantee * Send Check or M.O.to

HART GRAPHICS S© RINGOLD STREET

San Francisco,Ca. 94103

FROM NASHVILLE
IT’S
THE GRAND OLE OPRY

OLD TIME COUNTRY MUSIC OF THE
40’s and 50’s 12 great programs

of THE GRAND OLE OPRY on six
quality cassettes. You'll hear

the best in country music featuring
stars like RED FOLEY, ERNEST TUBB,
BILL MONROE, CHET ATKINS, JIM
REEVES, MINNIE PEARL, and many,
many more! All for just $19.95, plus
$2.00 postage, and handling. FREE
CATALOG OF OLD TIME RADIO
SHOWS WITH FIRST ORDER. All
orders shipped UPS.

Send check to: BWP-TWF Radio,
Suite 9-E, 1105 North Main St.,
Gainesville, FL 32601.
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Wild Old Days

Horse Saves Rider’s Life

By LANGFORD JOHNSTON
as told to EVE BALL

One day in early April, 1916, I caught
a ride to Magdalena with Dan Gatlin,
who was on his way home to Albuquer-
que, where he lived, from his Tank Can-
yon ranch twenty miles north of our
place on Trenchera Flat, north of the
Datil Mountains in New Mexico.

The road from his ranch to Magda-
lena went right by our house. Magda-
lena was the cattle shipping point for all
the cattle ranches in western Socorro
County. The town was about sixty miles
from where I lived.

When Dan and I got to town, we
stopped at the Wilson Saloon and had a
drink. I was just past sixteen years old
but in those days the bartenders never
asked your age. If you were big enough
you were old enough.

Johnny Bowlegs Payne and Ray Mor-

The San Augustin Plains.
60

ley were in the saloon talking when we
walked in. Bowlegs was Gatlin’s fore-
man; he had come in the day before on
business. He came over, paid for the
drinks, and asked me how I was going to
get home. I told him I could catch a ride
with someone.

He said he had just bought a horse
and saddle from a cowboy who was
going back to Texas. He said if I would
ride the horse out to Tank Canyon he
would take me home from there.

He said he would pay for my room
and meals and I could start early next
morning, stay at Morley’s ranch the first
night, and make it to Gatlin’s the fol-
lowing day. He said the horse was gentle
if I didn’t spook him. He told me to
untrack the horse when I saddled and
walk him off slow when I got on him.

After we ate supper, I went to the liv-
ery stable to see the horse. He was a big

Photo courtesy of L.R. Johnston.

black with a diamond brand on his left
thigh. His name was Diamond. The sad-
dle was on a rack and I got on it to
adjust the stirrup leathers to fit.

The next morning I was up by day-
light. It had turned cold, the wind was
blowing and the sky was overcast.
Shortly after daylight, I met Bowlegs in
the cafe. We had ham and eggs, hash-
brown potatoes, coffee, toast and jelly.
(I would remember this meal many
times before I had another!)

After we finished eating, we went over
to the stable. I saddled old Diamond. He
snorted a few times and when I cinched
him up he had a big bow in his back.
After untracking him I climbed on, held
him up, and walked off slowly for a hun-
dred yards. Then I waved good-bye to
Bowlegs and headed west.

The Tres Montuoso Mountains
showed up ahead to my right as I rode.
These peaks are a landmark for tra-
velers for the west. The old-time ranch-
ers coming to Magdalena knew when
the peaks came into view they were
nearing their destination. So they
always were a pleasant sight.

Going west from Magdalena on what
is now Highway 60 one travels uphill in
timber for twelve miles. Then the San
Augustin Plains stretch into the far yon-
der for twenty-five miles up to the little
town of Datil.

One day, the previous summer, a bar-
tender in the Aragon told about a
stranger coming in to have a drink. He
had just asked an old cowboy how far it
was to Datil and the waddy told him he
didn’t rightly know but it was a “fur
piece.” I found that if you are riding a
horse in a bad sleet storm it is much far-
ther than that. I was wearing a sheep-
skin-lined coat and a wool shirt, but the
wind was blowing so hard it was mighty
cold.

Just as we got to Wolf Wells on the
edge of the plains, it started to snow. I
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The old ranch supply store in Magdalena.

The Magdalena Inn, built in 1916.

stopped and watered Diamond, got off
him and stomped my feet to try to warm
them. I took my bandana out of my
pocket, put it over my head and tied it
under my chin because my ears were
freezing.

Shortly after we left the Wells, the
snow turned to sleet. The wind out of
the northwest was blowing so hard the
sleet was almost parallel to the ground. I
don’t believe any horse that ever lived
could have traveled head-on into that
storm very long, but it hit us at an angle
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and old Diamond never faltered.

Most cowboys either sing or hum as
they ride along but I couldn’t carry a
tune at all, so when riding along I would
talk to my pony. Singing or talking
soothes a horse’s nerves and he quiets
down. I think that old Diamond under-
stood every word I said.

He was easy riding with a good gait
and was always looking for more coun-
try. After about five miles the frost was
all over his whiskers. I swear the right
side of my face was frozen solid. I had on

wool-lined gloves but my hands were too
stiff to move.

When we got to White Plains we had
to veer to the right for two or three miles
and we hit the storm almost head-on.
Diamond turned left twice for a moment
when the wind increased in violence, but
quickly returned to the right direction.

Two or three times I thought about
getting off to walk and lead him in order
to warn up but doubted very much that
I could get back on him for I was stiff
with cold. Looking back to the east,
Tres Montuoso was just a blur.

The timber near Datil seemed as far
away as it had been when I left Wolf
Wells and the storm kept getting worse.
But Diamond kept going.

Just after we passed the White Flats
we met two freight wagons hooked
together and pulled by a six-horse hitch.
The driver stopped and talked a few
minutes. He said White House Canyon
above Datil had two feet of snow and if
the road hadn’t been downhill and the
wagons empty, he could never have
made it. He was going to camp that
night at Wolf Wells.

Just talking to another man in the
same predicament helped me some. He
had a canvas over the wagon bows and
he was out of the wind. But he was cold.

I don’t know how long we had been
traveling (I never had a watch), but I
could tell it was late in the afternoon
when we reached the timber and it was
about six miles to the Drag A Ranch
(Morley’s). We didn’t stop at Datil. It
was almost dark when we got to Mor-
ley’s.

I put Diamond in the barn, hung a
morral of corn on him and went into the
house. The cowboys were fixing to eat,
but hungry as I was, I stood by the fire-
place a long time to thaw out. Then I
filled up on beans and sourdough bis-
cuits. After finishing the meal, I went
out and took the morral off old Dia-
mond and threw him some gama hay.

That night the cowboys had a big

- laugh about my ride. Each told of one he

had made that was a lot colder and

longer, but I didn’t believe them. The

next morning the storm had abated

somewhat. I got home before noon and
had a good dinner.

I left home shortly after noon and had
gone a few miles when Bowlegs overtook
me in his Model T on the way to Tank
Canyon. He told me I did a good job
riding through that sleet storm. I told
him Diamond was one of the best horses
I ever rode. He said he would take me
home in the morning. I was a proud kid.
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MID-CONTINENT

Each leather is available in several
grades so that we can meet your
needs for

the BEST LEATHER at
the BEST PRICE!!!

Catalog, $1.25, refundable on first order.
—Every order is hand selected.
—Satisfaction guaranteed.
—Call us free and compare.

TOLL FREE 1-800-331-9134
IN OKLA. (coLtecr) 1-918-747-2061

MID-CONTINENT
L2attbor Setbs Co.

P.O. Box 4691 Tulsa, OK 74104
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INDIAN PORTRAITS BY CURTIS

Free literature illustrates our
affordable, limited edition Curtis
photogravure prints. (Not posters
or reproductions.) Edward S. Cur-
tis, turn-of-the-century master
photographer, uniquely merges
art, history and anthropology in
our Classic Edition. Over 300 In-
dian images available.

Write or call:

3754 f Hawkins NE
Albuquerque, NM 87109

§ HEARING AIDS

. SAVE $200
All-in-the-Ear Aid will help
ou hear and understand!
ry 30 days before you buy!

No salesman. Free catalog!

RHODES, Dept. RD7-78 Brookport, IL 62910

BUILD IT YOURSELF
TOYS + PUZZLES * PLAQUES » PLANTERS

FURNITURE ¢« LAWN ITEMS » BIRD HOUSES
ROCKING & RIDING HORSES « PLAY SETS

°

32 PAGE ILLUSTRATED CATALOG $100

Design Group, Box 514-T , Miller Place, N.Y. 11764

OLD WEST POSTERS, aged to look

and feel old, 8x11". Billy the Kid,

Jesse James, Sam Bass, Sam and

Belle Starr, John W. Hardin, Johnny

Ringo, Youngers, Daltons, Black

Jack Ketchum, Butch and Sun-

dance. Set of 10/$9.95 3

Sets/$25.85, 6 Sets/$45.00;

WELLS FARGO POSTERS, set of 8 posters of this
famous company, 8x11", Set of 8/$5.95, 3
Sets/$16.05, 6 Sets/$27.00; MARSHAL Badges,
high quality, authentic looking, stamped from heavy
brass, antitkue finish, 3%"" across, Star cut-out mid-
dle, Texas Ranger, Deputy US Marshal, US Marshal
Pecos Texas $9.95 ea, 3/$27.00, 6/$45.00.
POSTPAID. Guaranteed Literature $1.00 — free
with order.

Replica
610-57TW, Vienna, W. VA 26105

|
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Legacy
of the
West

Canadian Northwest Mounted Police

Frederic Remington

By David C. Hunt

Magnificently illustrated,
this complete inventory of
the remarkable Western
holdings of Omaha’s Jos-
lyn Art Museum features
such artists as George Cat-
lin, Seth Eastman, Alfred
Jacob Miller, Frederic
Remington, Gutzon
Borglum, and William R.
Leigh. Paper $18.95;
Cloth $34.50

At your bookstore, or order from
University of
Nebraska Press

505) 345-5329
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When I arrived at the Tank Canyon
Ranch, Bowlegs was out in front of the
house talking to a man who worked for a
small outfit over by Alegra mountain
about forty miles south of Gatlin’s head-

uarters.

This fellow claimed to have ridden
the rough string at the XIT ranch in
Texas. He told everyone he would get on
the old mean ponies and toll the hard-
ware to ’em, so we called him Hardware
John.

Hardware was wearing a pair of big-
roweled Chihuahua spurs. When I got
off Diamond, he walked around him
looking him over. Bowlegs said, “What
do you think of him, Hardware?”

“Well, I'd like to try him out.”

He stepped on Diamond and busted
him off fast. He spurred him from the
front cinch to his flank and Diamond
went six feet high and swapped ends.
Hardware sailed about twenty feet in
the air and landed in the dirt. Bowlegs
almost fell over laughing. The horse ran
down to the corral and Bowlegs said,
“Go down and take the saddle off him
and turn him loose.”

When I got to Diamond, I patted him
on the nose and said, “You sure throwed
him high, Old Horse.”

One thing I found out for sure: No one
will ever know how cold a human being
can get until he rides horseback across
the San Augustin Plains in a howling
sleet storm. And nobody can appreciate
the grit and intelligence of a top horse
until one saves his life in a blizzard.

: 0
CHUCK WAGON

by Stella Hughes
The author has cooked over a lot
of fires for a lot of cowboys. Now
she has captured the spirit of all
the pot-wrestlers who ever stirred
a mess of frijoles. 112 recipes,

softcover, ; Bt
~$8.50~

Book #562 is available through the:

WESTERN BOOK COMPANY
*see our ad in this issue*
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LABELS

1000 gummed economy
name and address la-
. bels printed in black
with ANY name, address, zip code. Up to 4 lines.
Order S717 Set of 1000 Economy Labels (boxed) . . $1.29

250

Crystal-Clear

RETURN s

ADDRESS
LABELS

_ The color of your sta-
tionery shows through

these transparent la-

bels. Sharp black printing on self-stick see-through labels.
Order P2031 Set of 250 Crystal-Clear Labels (boxed) $2.98

250
Self-Stick

~ 2 WHITE L
oL $998

LABELS

Glossy white self-stick

labels cling to any

smooth surface — no

moistening. Sharp black printing up to 4 lines.
Order P6030 Set of 2650 White Gloss Labels (boxed) 298

VaRor Draleo . 9411 Drake Bidg, . |
:Wa lter Drake ¢yioc0! Springs, CO 60840 I
NAME

| ADDRESS

| CITY & STATE ZIP

l $717 1000 Labels@$1.29 S
P2031 Crystal-Clear Labels@$2.98 §

| PBO30 White Gloss Labels@2.98  §
I Add 30¢ per set for shipping & handling $
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MANTLE LAMP

The original authentic Aladdin Lamp. Features
patented kerosene burner, produces brilliant
white light. Replacement parts for old and
new lamps.
Cat. 60¢  Dept.27
CAMPBELL LAMPS

1108 Pottstown Pike, West Chester, PA 19380

100 ANTIQUES

200 BOOKS & MAGAZINES

200 BOOKS & MAGAZINES

ANTIQUE WEAPONS, relics, militaria, and early western
items for sale. Thousands in stock. lllustrated catalog -
annual subscription $3.00. William Fagan, Box 425AB,
Fraser, MI 48026.

200 BOOKS & MAGAZINES

FOR SALE: Western - Treasure - Desert, back issue maga-
zines. Send want list to: Harold Moody, Box 803, Project
City, CA96079.

FREE! WESTERN Publications 1982 Catalog. Full of color
prints by Russell, Remington and others, back issues of True
West, Old West, Frontier Times and others, magazine bind-
ers and over 200 books about the Great West, treasure and
collecting. Get your free catalog by writing to: Western Book
Co., 700 E. State St., lola, W 54990.

FINALLY AVAILABLE! A complete, comprehensive index for
True West, Frontier Times and Old West. Covers six cate-
gories: authors and titles; people, places, things; illustrations
& photographs; letters; family names; books... 225,000 list-
ings, over 450 pages. Only $7.95 ppd. Send to: Western
Index, 700 E. State St., lola, Wl 54990.

FREE BOOK catalog. Novels, westerns, romances, childrens;
old, out of print - found barns, attics. Authors: Grey, Bower,
Curwood, Kyne, Raine, Wright, Fox, Porter. Postage appre-
ciated. Pierce, 4408 Pine Cluster, Oroville, CA 95965.
BRUNER'S BOOKS - list free. 1220 Rock Island, EI Dorado,
AR71730.

WINE BEFORE It's Time. Home wine making booklet with
companion recipes. Complete instructions, easy to make in
your kitchen. Send $7.50 to: The Book Farm, R.F.D. 1, Box
560, Rockdale, TX 76567.

WANT TO know about mining claims in Alaska! What, when,
how, and why, in a guide to obtaining and holding mining
claims. Send $9.95 to: D. P. Mining, 3605 Arctic #342,
Anchorage, AK 99503.

February 1983

WILD WEST books, new, used, and rare. Free list. Box 647,
Pittsburg, CA 94565.

TEXAS GHOSTTOWNS, encyclopedia of, 1750, $7.95, 50¢
postage. Ed Bartholomew, author, Fort Davis, TX 79734.
“"THE FIRST 20 Year," from 1902, book by Oldtimer. Free
details. Clyde 0. Wood, 212 Grand Ave., Ojai, CA 93023.

HYDROPONICS BOOKS. For list write: ABC, Box 6751 TW,
Lubbock, TX79413.

CENTENNIAL EDITION, ““The Great Durango and Silverton
Train Robbery.” $5.35. Geo-graphics, P.0. Box 1233,
Durango, CO 81301.

OP TEXAS, Southwest, Indians, cowboys. SASE for list. Tex-
ana Books, 4810 Rockford, San Antonio, TX 78249.
COMPLETE SETS! TW, FT, OW, 370 total, issues thru 1981.
All in binders, best offer. FOB Herman Zittel, P.0. Box 691,
Susanville, CA 96130.

FREE COLORADO gift catalog. Tumbleweeds, Box 461, Mor-
rison, CO 80465.

COWBOY COOKBOOK: History, descriptions, stories, reci-
pes from chuckwagon cooks on the Chisholm and other
trails, in attractive leatherette book. Send $12.95 plus $1.55
postage to: Sonica Press, P.0. Box 42720, Los Angeles, CA
90042.

TRUE WEST, Frontier Times, out of print issues for sale.
Mary M. Thompson, 4322 Victor St., Jacksonville, FL 32207.

TEXAS TRAILS: Read the exciting true story of Bob Fudge,
Texas Trail Driver, Montana, Wyoming Cowboy 1862-1933.
Beautiful simulated brown leather, hard cover, with gold
print, a book to treasure. Also a great gift for your special
person, $11. Order from: Walter L. Clark, Rt. No. 1, Box 6,
Forsyth, MT 59327.

INDIAN ARTS and crafts and mountain man supply catalog,
100 pages, fantastic, illustrated, $3.50 postpaid. Flathead
Indian Museum, Box #460, St. Ignatius, MT 59865.

DUSTY MEMORIES, Historic Ghost Town Buildings of Mon-
tana, map and beautiful illustrations, $4 autographed. Kevin
Heaney, 817 Fourth St., Deer Lodge, MT 59722.

TEXAS ABC Book. For kids and adults, clever illustrated
guide to Texas history. $5.25 includes tax, postage. Picnic
Press, 3017 Lubbock, Ft. Worth, TX 76109.

FREE! WORLD'S leading novelty catalog. 1,600 jokes, tricks,
science, sports, hobbies. Johnson-Smith, C-6320, Mt. Cle-
mens, Ml 48043.

QUILTING MAGIC with squares and triangles. A book of 50
traditional patchwork quilt patterns for the beginner or
experienced quilter using only two pattern pieces, helpful
hints, much more. $5.50 plus 75¢ postage. Ann Black, Dept.
TW, Rt. 4, Box 514, Yadkinville, NC 27055.

RETIRED? BORED? Unemployed? The Flea Market Hand-
book gives secrets of buying, selling with 35 formulas for
cleaning antiques and collectibles. Postpaid $2. Keepsake
Collectibles, 322 High Forest St., Winona, MN 55987.

REMINGTON, PARRISH, Wyeth, illustrators of the book
Hiawatha. 50¢ for list. Grimshaw, 15 West Druid Hill Avenue,
Randolph, MA 02368.

BOOKS ON the old west, cowboys, Indians, fur trade. Spe-
cializing in limited and first editions, rare, out of print. List
$1. PH: 308-665-2821. Gallery of Arts Western, Inc., Box 32,
Crawford, NE 69339.

OUT BEHIND The Barn, hilarious true stories (and out right
lies) of rural western living during the 20's and 30's. Great
gift! $5.95 plus 95¢ gostage. The Old Story Teller, 130 W.
36th, Spokane, WA 99203.

OLD FASHIONED Mountain Mothers. Paperback on early
women'in Kentucky hills meaningful chapter on ““What is a
mother.” $3.75 pospaid. Squirrel Huntin' Sam McCoy. His
handwritten account of feud and homesteading in the west.
Paperback $8.50 postpaid. Appalachian Studies Center,
Pikeville College. Box 2. Pikeville. KY 41501.
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Locate from a LONG DISTANCE!

with Ultra-Sensitive D/IRECT/ONAL Locator

senD FOR FREE INFORMATIVE BROCHURE
CARL ANDERSON

" sox [PELPILEE TAMPA, FLORIDA 33688

Leading Newspaper for the prospector,
treasure hunter, and the person making
their living on the road.
$5.00 per year
Bi-Monthly
Sample Copy — 50 Cents

NPG, Box A, Ames, Nebraska 68621

RUPTURE .:rriiances

FOR COMFORT!

When you slip into a gen-
uine BROOKS Appliance
you can enjoy heavenly
comfort night and day at
work or at play! Thirteen
million sold, since 1880. You buy direct from the
factory - never sold in stores - beware of imitations.
Only the highest quality materials and workman-
ship. (Especially for older people who wish to avoid
unnecessary operations for reducible rupture). Send
for our FREE illustrated booklet with no obligation.

BROOKS APPLIANCE COMPANY  (Medicare
Dept. 86, Marshall, Mich. 49068 Pays 80%)

Pourton
COLLECTABLES

Introducing Dusty, a
rough, tough cowboy g
and his lovable horse,
Buckwheat. They are v
the first two person-
alities in this hand
crafted Limited

Pewter Collection.

ssss Each

Each piece is
cast in antique
finished Pewter,
individually pol-
ished, and car-
ries the artists
signature.
Each order will
¢ include a bro-
chure introduc-
ing Boyd Perry,
and information
on ordering
N future pieces.
Start your collection today with
one or both of these sculptures!

Send Check or Money Order to:
; ADVERTISING ART SERVICE
| P.O.Box223 &

§ Please allow 4 >
- weeks for delivery
3 W,

Show smaller than size.
Money Back Guarantee

200 BOOKS & MAGAZINES

280 EMPLOYMENT

OLD TRUE West, adventure type magazines, books, huge list
$1. Adventure Books, 2449 Gerrard Street East, Toronto,
Ontario, Canada M4E 2G2.

CATTLE BARONS of Early Oregon, 44 page illustrated book
reveals their wealth, intrigues, power, feuds, lives, only
$4.50 postpaid. Mediaor, Box 631, Prineville, OR 97754.
TRUE WEST, volumes 3 thru 19, 6 issues missing. Frontier
Times, volumes 32-1 thru 46-5 complete. Old West, volumes
1-1 thru 7-4 complete. All 203 magazines, $650 /offer. Buck,
PH: 714-898-4797 after 11 p.m. EST, CA.

USED WESTERN paperback books. Great selection. Send
stamp for catalog. Howling Wilderness, Dept. W, Box 242, El
Toro, CA92630.

GET THE job you want! Our job search handbook, written by
a current personnel manager, shows you proven methods.
Don't be discouraged, get prepared! Only $9.90 postpaid,
moneyback guarantee. Jaye Richards, Box 6007, Suite
140T, Redding, CA 96099.

JOBS: COLORADO, Wyoming, Utah, Idaho, Montana. Com-
puteized newsletter with 200+ new jobs each week. Free
details. Mountainwest, 925-J Canyon, Logan, UT 84321,
BOOMTOWN U.S.A. Houston's jobs, apartments, houses.
S;gg4$3. Barnes Business, Box 1166, Madisonville, TX

290 ENERGY SAVING

CATTLE RAISING - Types of, care, management, excellent
reading, booklet, chockful of cow country savvy. Details
free. Brookesfield Farm, Box 1063TW, Centralia, WA 98531.

SECRETS OF the 200 mpg carburetor! Patent drawings and
instructions, $3. Money back guarantee. Caprock, Dept. TW,
Box 30682, Amarillo, TX 79120.

250 BUSINESS VENTURES

FREE DETAILS... $$$ in mail order. Flamingo, 4316 Boyer,
Long Beach, CA 90807.

CLOSEOUT JEWELRY 55¢ dozen. Wholesale craft supplies.
gg;z;lgg 25¢. Roussels, 107-2050 Dow, Arlington, MA

INVENTORS! IDEAS have value! Ever think of an idea, forget
it and see it later on the market? Many people don't forget,
act quickly and are rewarded by American Industry. Write
down your idea! We offer free disclosure registration and
initial consultation regarding your idea's potential value. Call
or write without delay for your free information package. A
fee based marketing company, offices coast to coast. PH:
413-737-5376. American Inventors Corporation, 59 Inter-
state Dr., Dept TW, West Springfield, MA 01089.

SHOW THIS to your wife: Over 2,500 gifts below wholesale.
You take orders from our catalog, we drop ship, 1 item or
1,000! Switchboard Sales, 438 West San Ignacio, Green Val-
ley, AZ 85614.

PROCESS SERVER business up to $140 per day. Recession
proof. Business booming! Free details: Process Server, Box
314-W, Boston, MA 02188.

GUARANTEED $1 per envelope you secure, stuff with our
circular, per instructions. Details: Send SASE: Charlo, Box
94457-K, Schaumburg, IL 60194.

EXTRA INCOME. Addressing labels, easier than addressing
envelopes. For details send two stamps to: Lists, Box
17597-LL, Atlanta, GA 30316.

EARN THOUSANDS at home. You deserve an extra income.
Send stamped envelope to: Income, Country Crafts, P.O.

Box 299, Athens, OH 45701.
275 COLLECTIBLES

HANDCARVED 2" miniature animals: 5 assorted $2.25, 2
sets $4.00. Free list handcrafted gifts. Greg's, Dept. T, 1431
Oakbrook, Lancaster, TX 75134.

ANIMAL REGISTRATION//license tags bought. Lea, 4420
Wisconsin, Tampa, FL 33616.

CALIFORNIA HISTORY, out of print wine labels, unused,
suitable for framing, set of ten, each label different. Send $6
to: J. Paganini, P.0. Box 153, Loch Lomond, CA 95426.

271 EDUCATIONAL

LOCKSMITHING TAUGHT by master locksmith, crime,
means deadbolts, earn now, $25. First Rate Locksmith. P.O.
Box 5822, Tucson, AZ 85705.

LEARN SPANISH fast, exciting new method teaches by easy
steps. Free sample lesson. Maytext, Dept. M-3, Box 2497,
Riviera, AZ 86442,

DRINKING PROBLEM? Solve it now! Our no nonsense,
hard-hitting, personal motivational information can effec-
tively help you, a loved one or friend solve a drinking prob-
lem. Help yourself or someone today! $7. CommonSense
Sobriety, Box 304 TL, Dallas, TX 75221.

PLUMBING MADE simple, faucet repairs, toilet repairs, 2
fully illustrated and easy to understand booklets. Send
$1.50. C&A Enterprises, P.0. Box 596. Lombard. IL 60148.

HEY! LOOK THIS OVER!
CHERRYBOMBS
FIRECRACKERS
CANNON FUSE

M-50's, M-60's. Books to make M-80's, silenc-
ers, fireworks, etc. Catalogue $3.00. Refunded
1st order.

CAPITOL FIREWORKS CO.
1805 West Monroe St., Springfield, IL 62704

FREE HEAT cooling! How to passively solavize easily! Sam-
ple information: **Solaritor"', 481 Eighth Ave., NY 10001.
THERMOPANE GLASS for solarium or green house, $1.50 to
$2.50 square foot. Shane Early, 5238 Challedon Dr., Vir-
ginia Beach, VA 23462.

FIREWOOD LOGS from sawdust. Easy to make instructions,
$10. Todays Ideas, Box 22304T, San Francisco, CA 94122.
WOODBURNERS! COALBURNERS! Why buy fuel? Oregonian
develops free solid alternate! Burns hot, clean. Available
everywhere. More information, stamped envelope. Wood-
burner, 307 Lowell, Klamath Falls, OR 97601.

295 GENEALOGY

IN SEARCH. of...your ancestry? Are you trying to locate an
old friend or relative? Try placing a classified ad in our
newest category...Genealogy. For more information, see the
classified ad form in the beginning of this section.
RESEARCHING SITTON (Sutton) family. Have much infor-
mation, will exchange. R.C. Bentley, 6541 Jaffe Ct. #12,
San Diego, CA92119.

FAMILY HISTORY, thousands of titles for sale, mostly south
eastern states, local, counties, families, census, marriage
etc. Peerage, heraldry, most out of print. Also SASE for
reply. David Grossblatt, Bookseller, P.0. Box 30001, Dal-
las, TX 75230.

MUNSELL, THARP, Cole. Information before 1825 wanted
on Munsell and Elizabeth Cole Scovil, anything on Cora
ggg‘r‘% Leo David Grenot, P.0. Box 248, Quarzsite, AZ

315 GUNS

THOUSANDS OF antique guns, swords, daggers, polearms,
armor, militaria, and accessories for sale. Detailed illus-
trated catalogs - annual subscription $3.00. William Fagan,
Box 425BB, Fraser, M| 48026.

WINCHESTER COMMEMORATIVES, U.S. and Canadian
issues in stock. Dealers inquiries invited. Send SASE (dealers
send copy of FFL) for latest price list. PH: 402-330-2541
anytime. Commemorative Firearms Ltd., 2305 S. 168 St.,
Omaha, NE 68130.

LONG LIST guns for sale 50¢. We buy gun collections. Ed's
Gun House, Rt. 1, Minnesota City, MN 55959.

CASH FOR World War Il Japanese rifles, pistols, uniforms,
;ggiggnent, etc. Ryan, 1013 Linwood Ave., Metairie, LA

325 HOBBIES

MONEY SAVER: save money, while writing checks. Full cost
just 513 to: Money Savers, P.0. Box 235, Brighton, CO

EASY, ATTRACTIVE, crocheted afghan instructions: Coun-
try Road, Easy Comfort, Scrapland Crossings, $1 each.
SASE. Ruth's, 314 Cottage Grove, West Burlington, 1A
52655,

SPORTSMEN'S CATALOG: Fishing, hunting, lure paints.
Send 50¢ refundable. S&S Tackle, Box 1533-W, Manchester,
CT 06040.

TREMENDOUS SAVINGS. Fabricate your own copper cand-
leholders with my patterns. Catalog $1. Coppercrafts, P.0.
Box 864, Medina, OH 44258-864.

ORIGINAL BEADKITS: Doll $3.50, cross/chain $2, girl/boy
poseable clown $3, cowboy $3. Finished double price. Post-
age/handling, 1-3 items $1.50. Beading supplies available.
Davis, 830 35th, Richmond, CA 94805.

350 INDIAN RELATED

FREE LIST to serious collectors. 30,000 Indian artifacts,
pots, spears, axes, slate, beadwork. Caddo Trading Co., Box
669, Murfreesboro, AR 71958.

ANCIENT INDIAN relics for sale. No shop. Mail only. SASE.
Charles A. Hester, Guntown, MS 38849.

IROQUOIS MASKS, rattles, dolls; also Cree, Slave, Ojibwa.
Eskimo crafts. List $1.00 (refundable). Irografts, Box 7, Ohs-
weken Reservation, Ontario, Canada NOA 1MO.

True West
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INDIAN RELATED

475 RECORDS & TAPES

INDIAN WARS your specialty? SASE for information on
national study group: Order of the Indian Wars (newsletter,
journal, annual meetings). Box 7401T, Little Rock, AR
72217.

FREE LIST to serious collectors, 30,000 Indian artifacts.
Pots, spears, axes, slate, beadwork. Caddo Trading Co., Box
669, Murfreesboro, AR 71958.

INDIAN NOTE cards, 10 per box. $5 postpaid. Brochure
$1.50. P.0. Box 306, Clackamas, OR 97015.

AUTHENTIC INDIAN arrowheads, artifacts. We have the
best, free list. Morris, Box 4771, Anaheim, CA 92803.
DOZEN TEXAS flint arrowheads $9; four 2"-2%"" obsidian
points $7. Indian artifact list 25¢. Beatty's TW, 1012 Bullet,
Sioux Falls, SD 57103.

NO FAKES, $2 for 40-50 page listings. Indian Shop, Indepen-
dence, KY 41051.

THIRTY MINUTE cassette - up to twenty coyote howling.
Absolutely authentic! Party and camping fun! $6.95 each,
two for $12.50. Coyote, P.0O. Box 177, Roberts, ID 83444,
ALBUMS-TAPES. Recordings from 1920's-60's. Autry,
Carters, Rodgers, Acuff, Dalhart, Louvins, Delmores, Macon,
Kincaid, Cooley, O'Day, Callahans, Flatt-Scruggs. 1,000
others. Huge catalog $2. Country Sales, Box TW, Hot
Springs, AR71901.

YESTERDAYS RADIO Today, free catalog. Yesterdays
Sounds, P.0. Box 281, Windham, OH 44288.

490 TRAPPING

FREE: TRAPPING supply catalog, custom dressing/tanning
price list. Price lists: leather, rawhide, buckskin, dressed
furs/hides. PH: 208-882-0601. Moscow Hide and Furs, Dept
TW, Box 8918, Moscow, ID 83843.

LEARN TO hand chip arrowhead'’s, kit includes: chipped
point, rock and tool. Send money order, $25. Bob's Custom
Jewelry, Box 29, Dinasaur, CO 81610.

WANTED: RAW furs; porcupine hair, hides, etc. Free price
lists. PH: 208-882-0601. MHF, Dept. TW, Box 8918,
Moscow, ID 83843.

INDIANS IN Early Day Oregon, 44 page illustrated book
reveals their tribes, customs, wars, only $2.95 postpaid.

Mediaor, Box 631, Prineville, OR 97754.
375 PHOTOGRAPHY

OLD PHOTOS copied without negatives. Can be enlarged.
Kalispell Litho, Box 247, Kalispell, MT 59901.

THE FLYING Eagle: finest laser color reproductions of the
ultimate bald eagle photograph, 12 x 20, $15; beautiful eagle
cards, $2. Dr. Hunter, Box 10-888, Anchorage, AK 99511.

400 REAL ESTATE

GOVERNMENT LANDS from $7.50/acre! Homesites, farm-
ing, vacatioping, investment opportunities! “Government
Land Buyer's Guide" plus nationwide listings, $2 guaran-
teed. Surplus Lands, Box 19107-KM, Washington, DC
20036.

ALASKA HOMESTEADS $1.25 acre! Canadian land $1 acre!
Repossessed homes $1; plus repairs each. Report $3, all for
$5. Homestead, P.0. 5741-TW, Yuma, AZ 85364.

450 RECIPES
BEANS OF the west. Five great new recipes $1.00. SASE.
JInG Products, 485 Calle Higuera #TW, Camarillo, CA 93010.
BALANCE MALTED: will correct your illness. Enclose $25 in
checks or money order. Frank Resnick, 780 Howard Ave.,
Brownsville, NY 11212.
FUND RAISING cookbooks. Details. Calico Kitchen, Drawer
606, Hartwell, GA 30643.
SMOKEY BARBQUE sauce! Grandma's secret recipe, origi-
nal old west flavor! Send $2 to: Ben William Enterprises, P.0.
Box 222A, Aurora, CO 80044.
DEAN'S PECANS: Georgia's finest halves & pieces. Reason-
gt{l7e prices. PH: 912-294-9532. Rt. 1, Box 57, Camilla, GA
30.

12 CAKE recipes. Send $3 to: Bartlett, 1032 Birch, Sand
Springs, OK 74063.

MAKE CHEESE! 2 hours starting to eating! Most homes have
ingredients. Special equipment purchase unnecessary, old-
fashioned recipe, $2. K-Time, Box 845-E, Blanding, UT
84511.

SPUD NUTS: delicious doughnuts, $1. SASE. Irene's, Ran-
cho Del Sol Space 20, 3120 Romero Rd., Tucson, AZ 85705.
AWARD WINNING German chocolate oat cake and authen-
tic baked cheese cake recipe, $2. Dabbling Duck, 221 Har-
sin, Santa Maria, CA 93455.

DELICIOUS BREAD & butter pickles from squash, $2 &
SASE. C. Hines, 11213 Eastham St., Mesquito, TX 75180.
CORNED ELK or venison is delicious, tasty, simple way to
preserve game or home raised meat. Try it. Complete
instructions $3 to: Books N Plans, Rt. 1, Box 200A, Scap-
poose, OR 97056.

100 YEAR old pie recipe, cowboy's favorite. Surprise ingre-
dient! $2 to: Ferry's Pies, P.0. Box 507, Snohomish, WA
98290.

NEW KIND of outdoor cooking! Backpacking, camping, or
backyard, no dangerous fuels, Zip Ztove is the friendly stove!
Write for free information. Preferred Products, Dept. 20-JM,
Box 296, Lueders, TX 79533.

NINETY YEAR old homemade rolls and/or bread recipe,
never printed, $2. SASE. V.E. Wall, 338 Prospect Ave.,
Monrouia, CA91016.

FIRST TEXAS cookbook, compiled by ladies of Firt Presbyte-
rian Church of Houston. (Reprint) Circa 1867. $3.75. Buck-
ley, 13TW Deland, E. Northport, NY 11731.

CANELYNE - FANTASTICALLY delicious beef pie recipe
from 14th century England. Send $2 and SASE to: Pender-
grass, 624 Rebenstich, St. Harvey, LA 70058.

BARBEQUE SAUCE recipe for all meats, secret meat prepa-
ration for best barbeque sandwich in world. SASE $3.
Migggel Enterprises, Rt 8, 1002A Shirley, Guifport, MS
39503.
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500 TREASURE HUNTING

GOLD NUGGET. Genuine nugget from Alaskan rivers! $3
each. Buy two, get one free! Satisfaction guaranteed. Strick-
land's Enterprises, Dept. TW, Box 8808, Anchorage, AK
99508.

‘[—SGVG WITOYI on famous brand
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MOUNTAIN MAN
SHIRT

100% cotton with homespun look,
wooden buttons and dropped
shoulder seams, natural color.
Authentic 1800’s design. XS, S, M
L,XL $22.95ppd.Wholesale orders
welcome.

ALICE’S COUNTRY COTTAGE
Box 3-TW Rohrersville,Md. 21779

WESTERN

Delivered to your door POSTPAID!
Write for FREE COLOR CATALOG
& $2 DISCOUNT COUPON

ID JANCH sTorE

1408 West Davis ® Dept. TW ® Dallas, Texas 75208

DOWSING CLASSES — aranm ca

Monthly, 4th Saturday, 9 am-5 pm — $99.50
Free with Course -h§
Y Pendulum, Y-Rod, Angle Rods. A
GEO-MENTAL TECHNICS /
ERNIE ANDREWS, INSTRUCTOR ﬂ

2755 SYLVAN ROAD e EAST POINT, GA 30344
Phone (404) 766-8141 — Free Brochure

GOLD AND silver dowsing rods. Find buried treasure. Free
brochure. Fred Stewart, P.0. Box 267, John City, TN 37601.
RESEARCH SERVICE takes the wandering out of treasure
hunting, you tell us the area and we tell you the what and
where. Details $1 refundable. Research and Recovery Lim-
ited, 430 Lakeside Dr., N.E., MD 21901.

PERSONALIZED DETECTOR instruction. Learn proper
operating techniques. Dramatically increase the quality and
quantity of your finds. Discover secrets not covered in your
manual. To order, specify detector model and send $5 to:
Detector Training Course, Box 9512, Denver, CO 80209.
YOU CAN learn dowsing for lost treasure, valuable minerals,
with this unique high sensitivity pendulum. Immediate ship-
ment, $7.95 money back guarantee. Stamp brings details.
Jonn, 2324C Suffock, Kingman, AZ 86401.

MINE GOLD. California Placer gold mine $3,000/terms. Wil-
liam Cate, P.O. Box 1160, Pacifica, CA 94044,

925 TREASURE LOCATORS, ETC.

TREASURE LOCATOR, find any precious metal. Free bro-
chure. Locator complete with instructions, $12. Vee Ell
Enteprises, Box 705, Heyburn, ID 83336. =

950 WESTERN MERCHANDISE
RATTLESNAKE HAT hat bands, belts, and expertly tanned
skins. Earl Huff, Box 121, Wickenburg, AZ 85358.

TEN 11X17 authentic western outlaw poster reproductions.
Special: white $5, antiqued $8. Send check, cash or M.O.
Fast service. Posters, 2317 So. EI Camino (TW), San Mateo,
CA 94403.

FREE CATALOG, leather moccasins, many styles. Toll free!

PH: 800-854-4325 Ext. 555, CA residents: 800-472-4387

ggt. 255. Moccasin House, Box 16190-K, St. Paul, MN
116.

SPACE AGE ceramic sharpener. Best friend a dull edge ever
had! Sharpens knives, scissors, fish hooks, etc. Send $2.
Jemstone Products, Box 2605W, Chattanooga, TN 37407.

FLINT
ARROWHEADS

50 for $10.00 b
100-$18.00 ;
500 - $75.00

1000 - $125.00

Collected along the plains of the Rio
Grande.

ALL ORDERS ARE POSTPAID

SATISFACTION GUARANTEED OR
MONEY BACK

UNIVERSAL PRODUCTS CO.

3005 Juarez Ave., TW-2
Laredo, TX 78040

CRYSTAL MOUNTAIN PRISMS
P.O. Box 31, Dept. T
Westfield, New York 14787
Clear Crystal 3" U-DROPS $5.00

45
Each -e@ per
Add 20% for postage 0z.
SASE for new list of all sizes, shapes and colors.

Colt’s
Makers of
History

Reprint of hard to find 1926
promotional pamphlet dis-
tributed by Colt to highlight the
role played by their guns in the
adventure and pagentry of
American and World History
"'A MUST FOR THE COLT COL-
LECTOR'' and others in-
terested in historical firearms
literature. 64 pages, 5 drawings plus decorations. Softcover
$3.95 + 75¢ pd. Calif. residents add 6% sales tax. Send check or
money order. Quail Ranch Books, 2210 Wilshire Blvd.. Suite 5738,
Santa Monica, CA 90403

SHEEPHERDER-

A Classic
“Old Time"
Coal-Wood Burning
Cook Stove with Oven

Four 7" cook lids-6" outlet
Shipping Weight 196 Ibs.
Shipped F.0.B. Salt Lake City, Utah
$198.50

22 other exciting models
Steel & Cast Iron

TRANSOCEAN
LIMITED

Manufacturer
P.0. Box 17395TW
Holladay, Utah 84117
Call Collect 801-278-3635
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No. 1895 *‘Big 50'* Buffalo Rifle
$99.50 ppd. 11 Ibs. 46%"" long

No. 1894
Sharps Carbine
$89.50 ppd. 8 Ibs. 37%2" long

The guns that really won the west non-shooting reproductions of the famous
sharps breech loaders in .50 calibre. Each gun has 20 or more functional parts.
Breech blocks, levers, hammers and triggers all work like the originals but cannot be
made to shoot. The metal parts are finished in antique gunmetal, stocks are heavy wood.

C.J.M. ARMS

D25 Rincon Valley Ft., TW2
Vail, Arizona 85641

30 Day Money Back Guarantee

Az. Res. Add Tax
Catalog $1.00

950 WESTERN MERCHANDISE

650 MISCELLANEQOUS

650 MISCELLANEQUS

CUSTOM BELT buckles, solid sandcast silicon bronze, hand
finished. Buckles By Mike, 1225 Manzanita, Dept. TW, Los
Angeles, CA 90029.

NORTHWEST CEDAR, engraved signs. Old English or script.
Last name, $15.95. House numbers $9.95. Rubber address
stamps, block or script style, $7.95. Stamp 'N Time, 802
South Third, Sequim, WA 98382.

GENUINE WESTERN brothel medal, Fran's Star Ranch,
Beatty, Nevada. Presented to best customers. $7.86 pre-
paid. Williges, Box 445-C, Wheatland, CA95692.

THE SCARLET Nose, ‘‘where cultures meet,"” Indian, moun-
tain man, pioneer, western, clothing, accessories. Catalog
$2.50. 525-A South Main, Carroliton, IL 62016.

$20 GOLD piece medallion reproduction, Kellogg and Com-
pany design, complete with chain. Money orders only. VA
residence add 4% sales tax. Rush $25 to: The Spanish Gal-
leon, Rt. 1, Box 52A, Sugar Grove, VA 24375.

TEPEE LIVING is not a thing of the past. Inquire now. Top
quality and design, wall tents, panniers, bags, etc. Black-
foot Canvas Company, P.0. Box 907, Blackfoot, ID 83221.

600 WANTED TO BUY

ANTIQUE KNIVES wanted! Will buy old daggers, hunting and
military knives. Send description and price: Romex, Box
597, Polson, MT 59860.

AU TTELEINTEC

188I-STYLE

CALENDAR

. 1881
\““.‘?f'!”lﬂ READS
%g 4 SAME AS
ot 1983!

Ju Bl = | LARGE SIZE!
1 ”»” X
T e
16171818202122 | $3-95 POSTPAID
8.uc 0506272829 | 10 for $25 Ppd.

Printed the Old-Fashioned letter-
press way, using genuine wood
type dating to 1857; gives a real
old-fashioned flair to your home,
office, or shop. Get yours now!

Three-Starr Press

Box 57, Masonville, Iowa 50654
819-927-4290
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CYPRESS WOOD slabs for clocks, tables, $1.96 each. 100
minimum. Jim's, P.0. 46-T, Otter Creek, FL 32683.

OLD STATE, railroad, county and Civil War maps. 70-120
years old. All states. Stamp for catalog. Northern Map Co.,
Dept. TW, Dunnellon, FL 32630.

FACTORY SAVINGS. Knitted all cotton dish cloths. Soft,
absorbent, sanitary. 64¢ each, postpaid. Sangamon Mills,
Dept. TW, Cohoes, NY 12047.

GIFT CATALOG free wholesale and retail. Write: Inglewood
Enterprises, 6131 Hillsboro, Davisburg, M1 48019.

STOP THOSE scorching sessions! Stop electric blankets cold
night overheating. Send $1 and SASE for instructions. Inno-
vators, 8000 NW 8th Ave., Gainesville, FL 32601.
LAND-FOR-Taxes! Get for almost nothing! Easily understood
instructions, $2.00. Grandcees, TWT7, Hamilton, GA 31811.
FREE 1,001 things, free gifts, free money. PH:
617-437-9101. Write: ZEF, Box 360-TW, Boston, MA
02101-0360.

TURN PLASTIC bottles into toys and decorative access-
ories! lllustrated instructions for thirty different projects, $2.
Crafts, POB 156-A, West Alton, MO 63386.

FREE! SOLDIER mold brochures. Coastal, Box 44-T, Cedar
Grove, NJ 07009.

MUSICAL SAWS - Since 1921. Greatest folk instrument ever
developed. Easy to play, beautiful singing sound. Details,
free ““Sawing News''. Mussehl-Westphal, 130TW, Delavan, Wi
53115.

MONEY FROM your own kitchen? Instructions on how! Sell-
ing your favorite recipes. Send $1, self-addressed stamped
envelope. RIl Investments, P.0. Box 13666, EI Paso, TX
79913.

HERBAL SACHETS: Natural moth-repellent fragrant, color-
ful, lace-trimmed prints. Two, $5 postpaid. Country Way,
P.0. Box 314 TW, Old Westbury, NY 11568.
BONDAGE-ATTENTION collectors: remember the old Sat-
urday matinees and comic books with the heroine in a dun-
geon bound in rope or chains or forced to wear a punish-
ment helmet or chastity belt. We have the largest and finest
collection of traditional female bondage artwork, photos,
magazines, films and video tapes presented with classic Hol-
lywood style. Send $3 to: Friendship, Box 1654, Paterson,
NJ 07509.

1886 MAP reprints of all states west of Mississippi, showing
old mining camps, military outposts, trails, ghost towns, rail-
roads. All 22, $7.95 postpaid. Territorial Quartermaster, 381
Judd, Sierra Vista, AZ 85635.

WANTED: OLD poker chips or gambling items. Seymour,
11170 Mora Dr., Los Altos, CA 94022.

JOURNEYMAN CREDENTIALS granted legitimate! Write:
National Craftsman Union, 210 Fifth Avenue, Suite 1102,
New York, NY 10010.

FREE SAMPLES 1,000 thermographed business cards: one
color ink $19.95; two color ink $22.95. A&J TW-1, P.O. Box
193, Bynum, AL 36253-0193.

COLONEL, MAJOR, captain, obtainable commissions in
U.S.A. Militia, guaranteed no rejections, send $3 for applica-
tion to: Col. Marshall Serna, 444 Young Bivd., Woodburn, OR
97071.

QUALITY HAND crafted decorator items, very unique. Send
$1 for brochure to: Unlimited Special Effects, Inc., 3807 Lin-
coln, Chicago, IL 60613.

SECURITY/SURVIVAL catalog. Special weapons, security
devices, storage foods, etc. Only $1. TMN, P.0. Box 523,
Washington, MO 63090.

NEW! SILVERTRON detarnishes silver instantly, no pastes,
no chemicals. Free details. Dept. W-2, Box 2177, Martinez,
CA 94553,

ANIMAL OR people portraits from photographs. Send for
photos of my work. Mary Singer, 125 North Baker, Winona,
MN 55987.

IMPORTED NOVELTY knives. Catalog $2. Kaufman's, 8509
Beverly Bivd. Sp #120, Pico Rivera, CA 90660.

PENNSYLVANIA DUTCH Hex signs and Specialty Items.
Free brochure lists their meanings, colors, sizes. Send long
stamped, addressed envelope to: The Different Drummer,
Box 374W, East Windsor, CT 06088.

ARMY STYLE dog tags, imprinted with anything you like up
to four lines, (14 characters and spaces per line). 24" chain
included with each tag. $3.98 postpaid (2 for $7). Satisfac-
tion suaranteed. Preferred Products, Dept. 20-11, Lueders,
TX 79533.

SUNFLOWER DISH cloths, soft, knit, absorbent, 100% cot-
ton cloths, in six different colored stripes, for your own
use or to use as money makers for your club. Sangamon
Mills Inc., Cohoes, NY 12047.

CHEWING - SMOKING tobacco! Do you chew, smoke? Free
samples, prices. Fredco's, Dresden, TN 38225.

STOP! MESSY toilet overflow easily, inexpensively, guaran-
teed! $3. Comtek, 13814 N.E. Clark Road, Vancouver, WA
98665.

MILITARY MEDALS, patches, badges, wings, etc. Large cat-
alog $1. Quincy Sales, Box 7792TW, Tulsa, OK 74105.

PIG PLAQUE, pewter-like ware, 9"'x5", $12 postpaid. Cata-
log $1 refundable. Bullfrog Hollow, Lyme, CT 06371.
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- For the first time- |
ne of a kind cookbook from Coors!

Early-day legends and
hearty western cooking are

from Coors. This beautifully
illustrated, hard-cover book is a
must for cooks and history buffs
alike. An old-fashioned bargain at
$7.95. Order yours today!

brought to life in the new beer ey —— \ 72\ e
cookbook, A Taste of the West - &\ 1 A ; .

<&
%Q /Send $7.95 to:  Coors Cookbook
7/ P. O. Box 9788
St. Paul, MN 55112

® Discover the only beer cookbook of

its kind

// Name:

® Choose from 113 classic recipes tested Address:
by Better Homes and Gardens
® Enjoy full-color photographs and // (Allow six weeks for delivery)
original illustrations y; W Also available in local book_slt_ow
S i R *& e I | <R M SRS S

©1982 Adolph Coors Company, Golden, Colorado 80401 - Brewer of Fine Quality Beers Since 1873




THE BETTMANN ARCHIVE

Now, experlence the Old West as it really was—through
¢ the exciting historical fiction of Louis LAmour

America’s.Old West. masterful blend of thrill-packed adven- | are made to last. Bound in sierra-brown
Fancy dancin’ girls in ture and meticulously researched his- simulated leather with gold titling,
dusty saloons...hardbit- torical fact. The Louis EAmour Collection will be

World's best-selling

Tfrontier stomyteller— - t€n gunslingers terroriz- Now, you can build a permanent li- a handsome addition to your home.
Lowis CAmowr  ing helpless townsfolk... brary of these stirring Western novels. Silver Canyon opens the series. It’s
barroom brawls ending in legendary i Presenting The the gritty tale of Matt Brennan, gun-
high-noon shooting duels. Louis I’Amour Collection. fighter, and his lone battle against duel-

ling ranchers in.one of the bloodiest

That’s the way it was on America’s )
range wars the West had ever seen.

e T ORATEE - < OF AR TED The Louis LAmour Collection is a

series of hardcover editions of Louis

Notatcording b Louls L' Amour. L’ Amour’s true-to-life tales of the men Enter Louis LAmour’s West
Follow a Louis LAmour hero into and women who tamed the Wild West. for 10 days without obligation.
the sunset and your ideas about the Like a good saddle, these volumes Examine Silvér Canyon without risk or

West will never be the same again.

" Louis LAmour knows that the real West
is far removed from the West of Hol-
‘lywood’s dreams. And he has learned
the facts by living them!

He's been a rough-and-tumble
cowhand. A hunter, dogged and cun-
ning. And a prospector, with the gleam
of gold in his eye and-an empty canteen
on his belt. What he hasn’t learned first-
hand in the West, he’s either found out
from someone who has, or researched
in his 7000-volume collection of histori-
cal Western lore. :

No wonder Morley Safer of CBS’ “60
Mmutes has branded Louis LAmour

“our professor emerltus of how the

obligation. If you're not satisfied, return
it within 10 days and owe nothing.

If you decide to keep Stlver Canyon,
pay just $7.95 plus shipping and han-
dling, and you’ll automatically receive
future volumes once a month. No mini-
mum purchase is required. You may
cancel your subscription-at any time.

Set out on an action-packed foray into
America's legendary Wild West in The
Louis I'Amour Collection. Fill in and
mail the coupon below today. .

: WeSt was o’ Sibver Canyon, one U »” —  moe @
Go prospecting with Louis L’ Amour. of the excif e oA
YOlIl, wog’t con%e up with fool’s gold. ?éé}iii.}ffd in The Send No Money Now-But Mail Today!

Louis I’Amour Collection

Let master storyteller Louis LAmour +he Souial Terom: Sollestun

. take the reins and draw you into the
past through the most realistic and
gripping tales of the Old West you'll
ever read. You'll get more than action-
filled entertainment...you’ll get an edu-
cation—because these stories are a

Bantam Books, PO. Box 956, Hicksville, NY 11801

|

CJYES! Please send me Silver Canyon for a 10-day free
I

examination and enter my subscription to THE LOUIS
i LAMOUR COLLECTION. If I keep Silver Canyon, I will
I
|

pay $7.95 plus shipping and handling and receive one addi-
tional volume per month on a fully returnable, 10-day free-
examination basis. There is no minimum number of volumes
to buy, and [ may cancel my subscription-at any time.

_JTHE BETTMANN ARCHIVE

32A03

; ‘
Follow the trail to gripping Western adventure in Rage e

THE LOUIS PAMOUR COLLECTION Address

Explore Silver Canyon for 10 days risk-free! City e Stee






